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Welcome to Film Bazaar 2022
by NFDC

This year, Film Bazaar returns as an on-ground event from November 20-24, 2022 at Marriott 
Resort, Goa. Initiated by the National Film Development Corporation (NFDC) in 2007, it is organized 
every year in conjunction with the prestigious International Film Festival of India (IFFI) in Goa.

Over the past fifteen years, the Bazaar has evolved to become a conducive space for South Asian 
filmmakers to obtain funding, partners, and support. We are pleased to acknowledge that films 
previewed at earlier editions of the Bazaar, whether in the script, project, or rough-cut stages, 
have gone on to win accolades at both national and international levels. Additionally, the Bazaar 
has become a key location for festival organizers, programmers, and sales representatives from 
around the world to identify fresh talent from South Asia.

As the NFDC Film Bazaar enters its 16th year, we are excited to present a diverse range of 20 
projects in 11 languages from 11 nations, including, to name a few, Australia, Japan, Malaysia, 
Nepal, Spain, and United Kingdom. One of the biggest strengths of the Co-Production Market is 
the ability to choose from a broad range of topics that cut across genres and languages, and this 
year won’t be any different.

After being established in 2016, the Open Pitch video format, which opens the Co-Production 
Market, has gained popularity among the film fraternity across the globe. Potential collaborators get 
a sneak peek at the proposed projects and make the most of their time at the market, which has 
been found to be the most successful means of understanding the filmmakers’ vision. Each pitch 
will provide information about the project’s creative elements, personality, and talent.

Continuing their valuable association with Film Bazaar, this year also the French Embassy will 
present the French Institute Award to one project from the 20 selected Co-Production Market 
projects.

In recent times, web series have emerged as a popular medium of storytelling widely breaking 
the barriers of language and regions. Keeping up with the latest trends of the industry, NFDC 
Film Bazaar has invited a web series project from Spain with co-production among India, United 
Kingdom and France.

Right from its inception in 2008, the Work-in-Progress Lab has moulded a significant number of 
films that have premièred at top international film festivals and received critical acclaim. This year 
the Lab will present 5 films at the rough-cut stage which will receive valuable feedback from an 
eminent panel of international mentors. The filmmakers selected for the Work-in-Progress Lab 
will also pitch their films at the Knowledge Series in an open pitch alongside the ‘Film Bazaar 
Recommends’ films.

The Screenwriters’ Lab seeks to deepen and enhance the working practice of talented filmmakers 
through project-based workshops, labs and master-classes. These sessions are mentored by 
national and international experts and are spread over a period of 3-6 months.

Here’s looking forward to yet another exciting and successful edition of Film Bazaar.

Film Bazaar Team 2022
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Budget
USD 387,000

Financing in place
USD 97,000

Production Company
Goopy Bagha Production
goopybagha.com

Present at Film Bazaar
Sohil Vaidya
Bijon Imtiaz

Looking for
Co-Producers
Financiers
Distribution Partners

In the heavy monsoon downpour, Vishnu, a young and dynamic 
police officer from Mumbai, goes to investigate the mysterious 
disappearances of two women from the forest surrounding the 
remote indigenous village in the western ghats of Maharashtra.

A local odd fellow named Shiva becomes the primary suspect as he 
is seen walking on the trail of disappeared women multiple times. 
Vishnu, desperate for evidence, installs cameras in various spots 
throughout the forest.

When another woman disappears, Vishnu scans through all the 
footage and sees Shiva following the woman into the forest. However, 
the mist filled forest makes things hazy. When the mist clears, she 
isn’t there. Vishnu obsessively watches this footage for days. He 
spots a mysterious pixelated figure in the groves where the women 
entered. He becomes obsessed with this figure and feels it’s Shiva.

Failing to get a warrant makes Vishnu go rogue. He ties down Shiva 
at the bottom of the dried well and tortures him till he confesses. 
The disappearance of Shiva shakes up the local police, who begin 
search operations. Vishnu realizes that if Shiva doesn’t confess to 
his crime, he would be in deep trouble.

India | Marathi | Mystery, Thriller

Image Courtesy Image Rights - Sohil Vaidya, Courtesy - Digvijay Thorat

Synopsis

Aadim
Primordial
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Aadim raises fundamental questions about human perception. Is truth different for everyone 
because perceptions can be subjective? Does the truth or reality exist at all? Aadim drifts from 
the standard police procedurals when it dives into philosophical quests. At its core, it’s a deeply 
humane story with relatable themes such as loneliness, trauma and obsession. In the wilderness, 
where laws of human civilization fall apart, Vishnu becomes more obsessed with the case and 
leaves behind his civilized ways to go to the extremes. As he stares down into the bottomless 
abyss, the abyss stares back at him!

Aadim is a unique cop procedural because it doesn’t follow the formula of investigative thrillers. 
It drifts and shifts genres by blending mythological tales, forest related folklore and thrilling 
investigative plot, thus creating a mesmerizing effect, offering audiences something fresh and 
exciting.

Sohil Vaidya

Sohil is a writer and director based in Pune and Los Angeles. An alumnus 
of USC, he studied MFA in Film Directing/Writing. His films have been 
screened at over 90 international film festivals, such as Rotterdam, 
Chicago, Melbourne, Raindance, IFFI (Indian Panorama). His recent short 
film Murmurs of the Jungle, became the first Indian film to win Grand Prix 
at Melbourne International Film Festival. It is Oscar-eligible and is currently 
promoting itself. He is the winner of the prestigious Director’s Guild of 
America’s Best Short Film Award for his USC thesis film, Difficult People. 
Sohil is a BAFTA Fellow for their newcomer’s program in Los Angeles. (+91) 8183837763

sohilcinemaforever@
gmail.com

Director

Bijon Imtiaz

Arifur Rahman

Bijon is an award-winning Bangladeshi-American writer/director/producer 
with a focus on culturally specific stories from the Indian sub-continent, yet 
universally relatable. His works have been featured in many international 
film festivals, including Venice, Rotterdam, Locarno, Seattle, Shanghai, 
Singapore, Busan, Melbourne, Freiburg, Stockholm, Raindance and many 
others. His project has been supported by Berlinale, Sundance Institute, 
Cannes Marche du Film, La Fabrique, Film Independent, Sloan Foundation, 
Locarno Open Doors, Hong Kong Film Financing Forum. Bijon is the first 
Bangladeshi Film Production/Directing MFA graduate from the prestigious 
Film, Television, and Theatre Department of UCLA.

(+1) 4054122326
bijon@goopybagha.com

(+880) 1711235465
arif@goopybagha.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Arifur Rahman completed the graduation program from Busan Asian Film 
School in Film Producing in 2019. He has participated in Locarno Open 
Doors, Global Media Makers LA and La Fabrique Cannes. Arifur Rahman’s 
film, Kingdom of Clay Subjects, has been showcased at Venice, Rotterdam, 
Busan, Melbourne and Raindance etc.
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Budget
USD 1,641,500

Financing in place
USD 359,000

Production Company
BackUp Media
backupmediagroup.com

Taran Tantra Telefilms
tarantantra.com

Present at Film Bazaar
Kaushik Ray
Pooja Chauhan

Looking for
Financiers
Distribution Partners
Sales/Sales Agents

A Life A Rose is the story of a decades-long silent mutual love, 
told through the eyes of 70-year-old protagonist Namita Sinha, 
predominantly set in modern-day Paris and harking back to 1960s 
Kolkata.

In her teenage years in India, Namita and her best friend Sasha 
bonded over feminism and poetry. Their friendship grew into a love 
and intimacy that couldn’t be defined in words. Their families got 
wind of their forbidden relationship and separated them. Sasha’s 
parents sent her off to Paris. Namita never heard from Sasha again.

Namita ended up as a professor in Canada, living a somewhat 
unfulfilled life. Sasha, meanwhile, studied art in Paris, married 
a Frenchman and had two children. She suffered from lifelong 
depression. Namita’s favourite nephew and fellow poetry lover Akash 
persuades her to visit him in Paris, where he currently lives, with his 
boyfriend Matthias. He inspires her to look Sasha up and so begins 
our journey into their pasts and their future as worlds and histories 
collide in love, art and poetry whilst navigating shame, regret and 
missed chances.

India, France, United Kingdom, Germany | English, Bengali, French | Drama, Romance

Image Courtesy anart4life.com

Synopsis

A Life A Rose
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A Life A Rose focuses on our main protagonist Namita’s what ifs. If we had a chance to revisit the 
past and discovered things could have been different, would we change it? The film speaks about 
this experience from the gaze of an older generation of women.

I want to remind the viewers that LGBTQ+ / queer rights have only been won and gained in very 
recent history, and that even in countries where legal rights exist, deep-seated prejudices still exist. 
What can the older generations of queer people can learn from the younger generation, and vice 
versa?

Each of the characters finds salvation in art and poetry. I want the film to show how poetry written 
nearly 200 years ago, still impacts and inspires people today. Finally, A Life A Rose explores 
Bengali and French cultural parallels and honours the intersection of these culturally rich worlds.

Kaushik Ray

Kaushik’s stories are inspired by two decades of working in international 
business and politics. He identifies as an internationalist and a feminist, 
and all his stories explore contemporary social issues such as corruption, 
hypocrisy, misogyny and inequality with a dash of humour or poetry. His 
production company (www.tarantantra.com) was founded in 2020. It focuses 
on funding LGBTQ+ content from South Asia, with an emphasis on stories 
of intersectional prejudice in minority communities. The aim of the company 
and films made by Kaushik are to tell stories that aren’t otherwise told.

(+44) 7825943900
info@tarantantra.com

Director

Jean-Baptiste Babin

Jean-Baptiste Babin (Backup Media ) has been fully dedicated to the financing 
of feature films and TV projects since 2002. Since its launch, Backup Media 
has financed and brought its international expertise on over 450 film and TV 
projects, acting as a trustful bridge between the entertainment industry and 
the financial world. Backup Media is a leading European reference on the 
financing of International feature and TV projects.

(+331) 47700234
backup@

backupmediagroup.com

(+44) 7448443016
pooja.creativeproducer@

gmail.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Pooja Chauhan

Pooja Chauhan is known for 2 States (2014), Girls Will Be Girls and The 
Goa Run (2014). Most recently, she is the producer for Goldfish (2022) 
starring Kalki Koechlin and Deepti Naval.
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Budget
USD 200,000

Financing in place
USD 100,000

Production Company
Lotus Visual Productions
lotusvisualpro.com

Present at Film Bazaar
Rohan Kanawade
Neeraj Churi

Looking for
Post Production Partners 
Sales/Sales Agents

Anand (30), a call-center employee in Mumbai, is forced to spend 
ten days at his ancestral village, to mourn the loss of his father at his 
mother Suman’s (50) behest.

As the mourning period begins post-cremation, Anand faces subtle 
but relentless badgering from relatives to get married. Anand misses 
his father, his biggest emotional support. His mother, aware of his 
sexuality and recent failed relationship, remains neutral.

Anand finds solace in his childhood friend Balya (30), and invites to 
accompany him on daily outings into the mountains to herd goats. 
Balya has been using the ‘educated girls favoring city-dwellers 
over farmers’ as a ruse to stay unmarried, as he undergoes similar 
pressures from his family.

To escape their pressures, the two men spend time together. Hailing 
from different worlds, they connect over their common struggle. With 
each passing day, their intimacy blooms emotionally and physically.

With the mourning period ending, will their burgeoning bond survive 
beyond the ten days? Arms of a Man explores the delicate bonds 
that develop under duress and the future of it.

India, United Kingdom | Marathi | Drama, Romance

Image Courtesy Gaurav Gupta

Synopsis

Arms Of A Man



Film Bazaar 2022 13Co-Production Market

Growing up gay in Mumbai’s slums, I was accepted by my parents. Mourning my father’s death in 
my ancestral village with extended family was frustrating. Instead of freely mourning my loss, I was 
constantly shielding my sexuality and avoiding marriage pressures. I adapted my lived experiences 
and combined intimacy with an equally tormented male character. The tender love that gradually 
bloomed and helped both men heal themselves. Arms of a Man is a journey of healing mentally 
and emotionally.

For authentic representation of lower middle-class queer experiences in India, I will cast non-
professional actors from Maharashtra’s farming community. I will shoot at actual locations with still 
frames and long takes to bring the essence of the lingering mourning period and slow rural life. The 
film will have no score. I want to create the protagonists’ urban and rural worlds through meticulous 
soundscapes which will elevate this gentle story.

Rohan Kanawade

Rohan Parashuram Kanawade is a self-made filmmaker with a background 
in interior design. His filmography includes short film Ektya Bhinti (2013) 
(‘Best Emerging Filmmaker’ at KASHISH MIQFF), Khidkee (2017) (48th 
Indian Panorama Section of IFFI, Goa), U Ushacha (2019) (Winner of 10 
awards, including the ‘Satyajit Ray Short Film Award’, screening at 35+ film 
festivals internationally, with an Indian theatrical release in January 2020, 
currently streaming on BFI Player, UK). Arms of a Man, his debut feature 
film, was part of Film London Production Finance Market New-Talent-
Strand, 2021 Marathi Scriptwriting Camp by MFSCDC and NFDC, and 
Venice Biennale College Cinema 2022-23 batch.

Director

Neeraj Churi

Neeraj began producing South Asian LGBTQ+ movies in 2017 after 
realizing how few opportunities the community had to tell its stories on 
screen. He sponsors and promotes queer cinema through theatrical/
corporate screenings and film festival curation. An alumnus of NYFA, he 
holds degrees in information science with experience working with top-tier 
financial institutions in NY and London.

His filmography includes Ek Jagah Apni (NFDC Goes to Cannes 2022), 
Queer Parivaar (IRIS Prize 2022 Best British Short winner), Muhafiz 
(IRIS Prize 2022 Best British Short nominee), Sheer Qorma (Winner of 
60+ international awards, including Oscar/BAFTA qualifying festivals), My 
Mother’s Girlfriend (Winner Best Short Film at IDSFFK 2021), U for Usha 
(Winner of 10 international awards) and Sisak (Winner of 60 international 
awards).

(+44) 7530909523
vision@lotusve.com

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 280,000

Financing in place
USD 70,000

Production Company
Underground Talkies Nepal

Present at Film Bazaar
Anup Poudel
Machindra Yongya

Looking for
Co-Producers
Financiers
Sales/Sales Agents

After partaking in a secret concert, Shreeti, Sushma, Roman, 
Mahesh and Ri are caught, and the school decides them to send 
back home with the assistance of Dechen (discipline In-charge) and 
Tyson (driver).

The group wants to avoid going home and conflict of interests arises 
on the bus when Ri reveals to Shreeti that she has a revolutionary 
bloodline. Her grandfather fought during the Gorkhaland’s 80s 
revolution and went missing in the jungle. Now, Shreeti schemes 
a plan to ditch the bus and walk the hills to help Ri find out her 
grandfather’s fate. Everyone agrees with her. While crossing the 
woods, the group separates into two when Sushma and Mahesh 
are caught by the police whereas, Shreeti, Ri and Roman continue 
their journey.

Shreeti, Ri and Roman meet the Gorkhaland’s rebel group and 
they escort them towards safety. All this time, Dechen and Tyson 
communicate with police and rebels alike to get the kids out of the 
troubled zone. But the rebels and the police meet and there is a 
clash. Would Shreeti and the group survive this clash and make their 
way back home safely?

Nepal | Nepali | Drama

Synopsis

Badlido Aakash
The Changing Sky
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How can a filmmaker who prefers English to his own native language, Nepali, understand the 
revolution that a language argument sparked in the Indian state? I have always wondered where 
I belong because I have lived in the UK for half of my life. The identical query is posed by The 
Changing Sky’s main character Shreeti. The central theme of the narrative is that Shreeti doesn’t 
want to return home in Nepal because she has friends and feels alive in Darjeeling. What about 
your life’s work, though? I had trouble finding my stories in the UK; it wasn’t until I arrived in Nepal 
that I realized they had always been there. For me, this is akin to discovering a sense of direction. 
Similarly, the hope that Darjeeling locals experienced in the early days of the Gorkhaland uprising 
is described in The Changing Sky.

Machindra Yongya

Machindra ‘Mac’ Yongya is a filmmaker active in UK and Nepal. He graduated 
in Digital Filmmaking from SAE Institute, Oxford in 2016 and has been 
working independently in partnership with LOQU Films on self-financed 
projects. In this manner, he produced alongside directing and writing three 
short films, also co-directed and photographed many sketches, comedies, 
and music videos for LOQU Films. Currently, Mac is based in Kathmandu, 
where he works as a writer and script consultant for feature film screenplays 
for various independent productions.

(+44) 7454897360
machindrayongya@

gmail.com

Director

Anup Poudel

Anup Poudel is a producer based in Kathmandu. A graduate of Oscar 
College of Film Studies in Kathmandu, Anup has graduated in a film-
producing course from Busan Asian Film School, South Korea. His short 
films as a producer have been selected at festivals like Cannes, Venice, 
Busan, Winterthur, Locarno, Montreal, Uppsala, Galway and many more. 
He was also awarded by the former US Secretary of State, Hillary Rodham 
Clinton for his short film. He has recently completed three short films and a 
feature, which are being submitted across various film festivals.

(+91) 9851328838
anoopmimosa@gmail.

com

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 100,000

Financing in place
USD 25,000

Production Company
Kite Rabbit Films

Present at Film Bazaar
Gautam Arora
Aman Mann

Looking for
Co-Producers
Post Production Partners

Prakash (62) and Shobha (61) have lived together with their children 
Ruchita (28), Nandini (25) and Shubham (22) in a three storied 
bungalow for thirty years. What once housed three families now lies 
dilapidated. One evening, Shobha injures her back while clearing 
out the water, escalating discussions over the future prospects of the 
house. Deeply perturbed, Ruchita calls a builder for a price estimate. 
When Prakash turns down a lucrative offer from the builder, Ruchita 
tiringly decides to move to London. Nandini is the quieter one and 
would often recede in the background. Shubham would diligently 
line up shortlisted options during the week, only to be rejected by 
Prakash.

One night, a riled up Shubham enters a violent exchange with 
Prakash after he misbehaves with Shobha, permanently fracturing 
relations. As their children drift away, Prakash and Shobha find ways 
to live alone.

India | Hindi, English | Drama

Synopsis

Band Galli
The Last Lane
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My grandparents came from Multan, Pakistan, to Delhi after a tumultuous partition. After years 
of staying in makeshift temporary settlements, it was only in the year 1988 when my father could 
call a piece of land ‘his own’. Over the last few years, Delhi’s landscapes have been undergoing 
changes. Landowners are collaborating with builders for better rental incomes and modern house 
constructions. Set in such a backdrop, this is the story of my family. I have always been interested 
in exploring themes of migration, belonging, and home. This film is an exploration of underlying 
inscrutable and emotionally overburdened spaces that exist between familial structures questioning 
the idea of home. These fractures can stay as unresolved traumas inflicting guilt that underwrite 
relationships. To be buffeted in a conflict between two generations as the son and the filmmaker, 
writing this was cathartic.

Gautam Arora

Gautam Arora is a writer & director based out of Mumbai & Delhi. His 
short film, Circus, had a successful festival run earning him nominations 
at the International Children’s Film Festival, Bangladesh & International 
Documentary and Short Film Festival, Kerala. He was associated with films 
such as Cities of Sleep, Soni and All That Breathes which premiered in 
Sundance, Cannes, and BFI. He received a grant from the US consulate in 
association with Seeds of Peace to create a short film titled, I Shall Not Hear 
Love. Gautam runs his own production house called Woolwork Films, based 
out of Mumbai, India. (+91) 7708244478

togautamarora@gmail.
com

Director

Shaunak Sen

Aman Mann

Shaunak Sen is a filmmaker & writer based in New Delhi. His film All That 
Breathes was the first film ever to win the best documentary prizes at both 
the Cannes Film Festival (2022) and the Sundance Film Festival (2022). 
His previous film Cities of Sleep, played at various film festivals and won 5 
international awards. Shaunak has received various grants and fellowships 
including the Pro Helvetia residency in Switzerland (2016), the Charles 
Wallace fellowship as visiting scholar at Cambridge University (2018), the 
IDFA-Amsterdam documentary grant (2020), the Tribeca documentary 
grant (2020), and the Sundance Film Grant (2020). (+91) 9873440123

sen.shaunak@gmail.com

(+91) 9899551077
aman@kiterabbitfilms.

com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Aman Mann is a documentary film producer based in New Delhi. All That 
Breathes (Dir. Shaunak Sen, 2022, winner at Sundance and Cannes) is his 
first feature length production.
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Budget
USD 700,000

Financing in place
USD 175,000

Production Company
Fourth Frame Studios

Present at Film Bazaar
Gogularaajan Rajendran
Kumanavannan Rajendran

Looking for
Co-Producers
Sales/Sales Agents
Film Festivals/Programmers

1966. An oil palm plantation is being expanded into virgin forests. 
Kali, a shy, young wife, starts receiving mysterious cries from 
the forest, but ignores them. She lives with her mother-in-law, 
Chellammal, while her husband works in town. After years of trying, 
Kali finally conceives.

Kali’s joy is disrupted when the forest sends a strong warning- a 
tiger. Wanting to cut ties with the forest, Kali takes over the logging 
expedition. As Kali strikes an ancient tree, blood gushes from its 
trunk. Something breaks inside her.

Kali miscarries. She wraps her dead foetus in a towel and refuses to 
let go. After a phase of reclusion, Kali enters the forest. She buries 
her baby by the tree she chopped. While Kali grieves, a sprout 
emerges from the spot. Kali feels a heartbeat from it and discovers 
her renewed purpose.

When the management decides to burn the forest, Kali intervenes 
but fails. That night, a tiger mauls the temple cow. Terrified, the 
community prepares a festival to calm the angered forest spirits. 
On festival day, at the height of the chaos, Kali is taken over by 
the goddess Kaliamman. What follows is the consequences of her 
drastic actions that determine the fate of the community.

Malaysia | Tamil, Malay | Drama, Horror

Synopsis

Depth of Darkness
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Growing up a city boy, I’d curiously watch the Kaliamman Temple festival at the plantation my dad 
grew up in. There, I saw my shy aunt getting into a trance, beating up her husband. Shaken at 
first, then a funny thought appeared that maybe she took revenge. Years later, I met my guru, who 
set me up on an inward path. The incident I once judged somehow became the seed for this film. 
Human beings could embody god, and there is a God in us, sitting quietly glowing as light.

Depth of Darkness is a story of a soul’s liberation. Infertile Kali, who yearns to be a mother, liberates 
herself from the oppressive reality when she realises she is Mother Nature herself. In this movie, 
I want to invoke Mother Goddesses. Every image in this movie would reflect the primitive and 
ancient, to provoke us of our deep-rooted connection to nature.

Gogularaajan Rajendran

Gogu is an artist and director based in Kuala Lumpur. After graduating in 
architecture, he began his filmmaking career as an editor, and later as an 
assistant director. Through his art, he aims to show that even in this bleak 
world, through the power of innocence, magic can exist. He is committed 
to telling the story of Indian Malaysians, which is rich in horror and humour, 
using provocative and poetic approaches. His short film, Bird on 27th floor 
was selected under the New Poetic Cinema programme at the International 
Short Film Festival Oberhausen 2022.

(+60) 123182945
gogularaajan@yahoo.com

Director

Kumanavannan Rajendran

Kuma is a law graduate who went on to do a filmmaking diploma. Kaali is his 
first feature as a producer but has over 10 years of experience working on 
sets as an assistant director and assistant producer. Besides Malaysia, he 
has lived in England, Brazil, India, Switzerland and speaks a few languages.

He produced Gogu’s previous works notably, Virus Marius which won the 
Kuman Pictures Challenge in 2020.

(+60) 149482340
kumanavannan@gmail.com

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 3,700,000

Financing in place
USD 1,200,000

Production Company
Films and Casting TEMPLE
filmsandcastingtemple.com

Present at Film Bazaar
Anupam Sharma
Cathy Rodda

Looking for
Co-Producers
Financiers
Sales/Sales Agents

New bride Durga comes to Australia with a million dreams like many 
other non-resident Indian wives. However, as soon as she arrives, 
her fantasy begins to shatter, and she quickly finds out that her 
dreams have no place in her husband’s plans. Plans are derailed 
as Durga fights to save her Australian dream from turning into a 
nightmare of dowry and domestic abuse.

Trapped in a web of deceit, greed, visa regulations, and pressures 
to protect the honour of her family, herself and the Indian community 
in Australia. Durga decides to run away when she gets pregnant and 
is expected to abort.

While on the run, Durga also discovers that she is one of the many in 
a growing business model, where young Indian men marry for dowry 
to pay off student loans and start a business without care for the 
person they are marrying or the institution of marriage.

Based on true events, this edge of the seat thriller follows Durga on 
her run to save her and her unborn child. She knows what she is 
running away from, but has no clue where she is running to. India is 
out of the question and Australia is too risky.

Australia, India | Hindi, English | Drama Thriller

Image Courtesy SBS Australia (Shutterstock)

Synopsis

Honour
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When I first met a survivor of domestic and dowry abuse in Melbourne and heard her heart-
wrenching story, I knew I had to make a film, scripted or unscripted. As I met other survivors, 
perpetrators, and activists, I was sure that there is an engaging and socially relevant scripted film 
in there. Truth, after all, is always stranger than fiction.

I could see the rich visual spectrum from the colours of the Indian wedding and Indian diaspora in 
Australia, to the grey world of hopelessness of a new migrant - exploited and helpless.

A thriller on a real and current social issue, with access to rare insights, is a gift for any director. 
A high-end Indian cast complimented with a leading Australian cast will take the film to the next 
level in terms of audience appeal and support not only one woman’s but many survivors’ inspiring 
journey.

Anupam Sharma

Anupam Sharma is a filmmaker with a bachelor’s and master’s in Films & 
Theatre from UNSW, specialising in directing with a thesis on Indian cinema. 
Through his company TEMPLE, he is largely acknowledged with pioneering 
Australian film relations with India.(http://www.filmsandcastingtemple.com/)

Also, the Chair of Australia India Film Council, he has been named one of fifty 
most influential film professionals in the Australian film industry. His feature-
documentary, Bollywood Downunder is currently in post-production of with 
several other features in development and production with development 
investment from Screen Australia, Screen NSW and private investment. (+61) 411837053

filmsandcastingtemple@
usa.net

Director & Producer

Cathy Rodda has worked as a writer/producer in advertising, marketing and 
video in Australia and the UK. She made her mark, starting with the multi-
award winning Unfinished Sky, which premiered at the Toronto International 
Film Festival and was the 4th highest grossing Australian film of 2008.

She is highly experienced in international co-productions, including Finnish/
German/Australian cult sci-fi hit Iron Sky (Berlinale 2012 premiere, sold 
worldwide), and Danish/German/Australian action comedy Ved Verdens 
Ende. Her recent films include zombie western Bullets for the Dead and 
Mark Hartley/Tony Ginnane’s thriller Girl at the Window.

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Cathy Rodda
Producer
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Budget
USD 2,259,914

Financing in place
USD 564,979

Production Company
Yaannus Atelier LLP
yaanusfilms.com

Open Air Films
openairfilms.com

Present at Film Bazaar
Judhajit Bagchi
Ranadeep Bhattacharyya
Shikha Ahluwalia

Looking for
Co-Producers
Financiers
Sales/Sales Agents

1977. On her honeymoon, small-town-girl and aspiring singer 
Aparna’s (20) world shatters when she realises she has naively 
consented to an unbearable menage-e-trois; after her husband 
Apurba (23), lovingly takes her leave to spend the night with his 
friend Ritwik (24). Before marriage, Apurba confesses to her his love 
for Ritwik, requesting her to break this marriage. But Aparna already 
in love with open-minded-affluent Apurba, she doesn’t realise the 
implications of her decision then.

Now, unwilling to give up, Aparna decides to keep Ritwik away from 
her ‘family’ and embarks upon a journey unspooling into a triumphant 
story of a woman’s capacity to endure, blossom, bear, break and 
rebuild herself through this uniquely inexplicable relationship, that 
challenges her ideas on marriage, love and companionship.

India | Hindi, Bengali, English | Drama, Romance

Image Courtesy Yaannus Atelier LLP (Painting by Ranadeep Bhattacharyya)

Synopsis

Kal Baisakhi
The Nor’ Westers
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Our intent is to tell stories that reinstate people’s faith in love. We strongly believe in the power of 
love to bring the world to justice, peace and harmony. Kal-Baisakhi has evolved from our research 
with over two-hundred women in mixed-orientation marriages that have itself grown into a self-
help-group. This story is our earnest attempt to voice the said-unsaid-unsayable implications that 
come with certain pivotal decisions in life, which can only be evaluated in hindsight. Kal-Baishakhi 
is a story of unrequited love where paths cross, but intentions don’t. The characters’ state of affairs 
will be presented in a way that feeds the audience’s voyeuristic tendencies, capturing human 
emotions in their most vulnerable state. The intention is to make the film sensual and devastating 
in equal measures by making the characters patient, hopeful but yet ruptured, with rip-roaring 
yearning holding the film together - three love affairs that never quite happen.

Randeep Bhattacharyya

Judhajit Bagchi

Producer-Writer-Director duo, Judhajit Bagchi & Ranadeep Bhattacharyya, 
alumni of Presidency College Kolkata, after completing MS Communication 
from Manipal University, started assisting ad-man Prahlad Kakar. Their 
passionate commitment to realize their joint creative vision resulted in the 
establishment of Yaannus Atelier with internationally acclaimed award-
winning short film Amen on gender and sexuality.

Over the last decade, the duo has won the Cannes Dolphin consecutively 
in 2015 and 2016 for their brand image films and their experimental short 
film Children of the Soil, with poetry penned by Gulzar Saab, won the 2020 
National Award in the Non-Feature Film category.

(+91) 9819196352

(+91) 9372690364
contact@yaanusfilms.com

Director & Producer

Director & Producer

Shikha Alhuwallia

Wasim Khan

Shikha Ahluwalia is a film producer and financier associated with multiple 
film financing & sales companies in India and abroad. She was a part of the 
National Award-winning Dekh Indian Circus. Her current films in production 
are social drama Dukaan and Desi Sherlock, directed by Kunal Kohli.

(+91) 98196 02843
passion4art79@gmail.com

(+91) 9819164207
wasim@openairfilms.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Wasim Khan’s first break came with the National Award-winning film Oye 
Lucky! Lucky Oye! as a line producer. Shanghai was his second film as 
executive producer, followed by Akshay Kumar’s Boss. Garnering enough 
experience in all formats of filmmaking, in 2015, he joined as a partner in 
OpenAir Films.
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Budget
USD 601,250

Financing in place
USD 162,562

Production Company
Metanormal Motion Pictures

Present at Film Bazaar
Bhaskar Hazarika
Shyam Bora

Looking for
Co-Producers
Financiers
Film Festivals/Programmers

In a low-income colony in New Delhi, Gagan Baudh (27) has an 
immersive dream from which he wakes up in a strange state. He tries 
to rise from bed but all he can do is flay his limbs about, ineffectually 
like an upturned bug, as if his brain has forgotten to command his 
limbs on how to move. He loses the ability to talk, making only strange 
clattering sounds with his teeth. Gagan’s worried family takes him 
to a hospital, where they are told that he might have epilepsy, but 
further investigations may help reveal the truth.

His family, being poor, takes Gagan back home, hoping he will 
heal with time. Soon, his family stops treating him like a human. 
The family’s gradual detachment with Gagan is punctuated with 
vignettes from his life, all the way back to his infanthood. Each of 
these vignettes unravels what really happened to Gagan.

India | Hindi | Drama

Image Courtesy Original artwork by Franz Kafka

Synopsis

Keet
Insectum
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Keet is loosely based on Franz Kafka’s short story The Metamorphosis. When I first read it as a 
19-year-old, I was struck by how graphically literal it was. It was my first experience with surrealism 
in literature. I aim to approach Keet with the same spirit of making the magical and the surreal feel 
common and real.

I’m also motivated to tell this story in the context of a world that is becoming harsh and cruel. 
Displays of sensitivity and compassion are projected as timid at best and a conspiracy at worst. 
Through Keet, I seek to arouse pathos and empathy; emotions lying dormant inside us, forced to 
the nether regions of the heart lest they be construed as weaknesses. Everybody in this world is 
here by chance and not by choice. In that respect, we are all one. Insects get it. It is time we did too.

Bhaskar Hazarika

Bhaskar’s most recent (sophomore) feature, Aamis, premiered at the 2019 
Tribeca Film Festival in the International Narrative Competition Section. His 
debut film Kothanodi, received the ACF Post-production Grant and had its 
World Premiere at the 2015 Busan International Film Festival. He is also the 
Writer and Creative Producer of Metanormal’s new feature Emuthi Puthi, 
which was released across the regional cinema screens of Assam in June, 
2022. Currently, Bhaskar is in the post-production stage of his latest short 
for a feature length anthology by the makers of Tumbbad. Director

Shyam Bora

Shyam’s latest feature, Emuthi Puthi, is the first film from North-eastern 
India to be shot completely on a phone (iPhone) and was released across 
cinema theaters of Assam in June 2022. Earlier, his debut feature as a 
producer, Aamis, premiered at Tribeca Film Festival 2019. Currently, Shyam 
is at the editing stage of his third feature, Second Chance (Produire au 
Sud Kolkata, Film Bazaar Co-production Market, Film Independent Global 
Media Maker Program). He is an alumnus of the Busan Asian Film School 
and the Buncheon NAFF Fantastic Genre Film School.

(+91) 9833275912
shyam@metanormal.in

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 122,000

Financing in place
USD 50,500

Production Company
Solaris Pictures
solarispictures.com

TNV Films Pvt. Ltd.
pragyesh.com

Present at Film Bazaar
Sridhar Rangayan
Pragyesh Singh

Looking for
Co-Producers
Post Production Partners
Sales/Sales Agents

Kartik, a photojournalist in Mumbai, whose seven-year relationship 
with Aman has been put to test when Kartik gets involved in a short 
fling with his co-participant at a photography workshop in London. 
After a nasty stand-off with Aman, Kartik goes to his hometown in 
South India looking for solace from his mother Vasudha, to whom 
he has come out a few years ago. Though the mother and son have 
made peace with it, his father Damodar has never accepted him.

Meanwhile a Supreme Court bench has struck down Section 377, 
which infuriates Damodar, but Vasudha is happy for her son. To top 
that Kartik gets a call that his work has bagged an award at the 
London photography workshop. But their joy is short-lived as the 
news of an Indian gay photographer winning the award in London 
reaches even their small town. This proves as the last straw for 
Damodar. Things become really ugly in the family and Vasudha 
decides to leave her dominating husband and her home of so many 
years, and move to Mumbai with her son and his partner. This poses 
new challenges in Kartik and Aman’s life, and even for Vasudha.

Each of them, have their own struggles to combat, and their own 
dreams to fulfill.

India, United Kingdom | Hindi, Tamil, English | Drama, Romance

Image Courtesy Solaris Pictures

Synopsis

Kuch Sapney Apne
Dreams Such As Ours
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I am deeply interested in telling stories of human emotions and interpersonal relationships that 
are both humorous and heart-warming. Because of this, my earlier films have resonated with 
audiences in India and globally.

Set in the bustling cities of London and Mumbai, and the picturesque hitherto undiscovered locales 
of small-town South India, we want this film to portray the unsettling contrasts between traditional 
& contemporary values, the older & younger generation, and urban & rural environments.

This film walks the middle road between art house & commercial cinema, and hopes to kick-
start conversations around fidelity in queer relationships, rights of women in society, and plight of 
transgender persons in society. At Film Bazaar, we hope to connect with producers from UK and 
other countries to bring in talent and finances for production, post-production, sound design & DI, 
to elevate the project to the next level.

Sridhar Rangayan

Sridhar Rangayan is an acclaimed writer, director and producer with a focus 
on LGBTQ+ films. His six films have won around 45 international awards, 
including the National Award for Best Editing, and screened at over 250 film 
festivals. Three of his films have streamed on Netflix.

He has been felicitated with the ‘Honour Prize’ at Zinegoak (Bilbao), the 
‘Celebration of Courage’ award at Out Here Now (Kansas) and ‘Free To Be 
Me’ award at Roze Filmdagen (Amsterdam).

His production company Solaris Pictures has been working for the past two 
decades to provide a platform for Indian LGBTQ+ films through production, 
exhibition and distribution of content, both in India and across the world.

(+91) 9821140940
sridhar.rangayan@

gmail.com

Director & Producer

Pragyesh Singh

Pragyesh Singh (TNV Films) is an entrepreneur and socialist. He is also 
writer, director and producer of 28 short films and 2 web series that have 
screened at 50 film festivals, winning 25 awards. He has been honoured 
with the Rang Bharati Samman by Governor of UP and Lokmat Samman in 
the field of art.

(+91) 9820434389
tnvfilms@gmail.com

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 2,880,000

Financing in place
USD 860,000

Production Company
Makadam Films

Present at Film Bazaar
Shalini Adnani
Michael Graf
Sara Bonakdar

Looking for
Co-Producers
Financiers
Film Festivals/Programmers

After having spent ten years living in the UK, Maya (12), moves to 
India with her mother, Priti, to reunite with her father, Rohan. Maya 
discovers his business where workers dive for sand from the river to 
build a tower. While the workers illegally mine sand from a private 
area, an accident leaves a young worker, Kiran, deaf.

The depth of the river is called into doubt, and Rohan is accused of 
negligence. Rohan looks at Maya, his sole witness. She subsequently 
discovers that Kiran has regained his hearing and goes in pursuit of 
the truth, discovering that her father did, in fact, lie about the depth of 
the river. Maya, disappointed, tells her mother. As tensions between 
her parents mount, Maya lies to the police and excuses her father’s 
action in an attempt to keep her family together.

Upon her return from boarding school, Maya finds her mother’s 
vivacity has waned. The family heirloom—a 33 carat diamond—
becomes her only concern. Desperate to keep his business afloat, 
Rohan trades the diamond. Seeing this as a betrayal, Maya takes 
actions into her own hands. The diamond-a symbol of a lineage, then 
a commodity, and finally a source of liberation.

India, United Kingdom | Hindi, English | Drama

Image Courtesy Abdulaziz Mustafah 

Synopsis

Naimer Run
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Naimer Run portrays a country in conflict with tradition as a family grapples to modernize. At the 
heart of a fractured family trying to reunite is a formative confrontation with a world defined by greed. 
A coming-of-age fable, the film integrates grand landscapes with intimate, child-like observation. 
The cinematography will act as a snake-like camera meticulously chasing children through the 
landscape, wavering children to adults. Shooting on 35mm echoes the imagery of sand and water.

The children, naive and unadulterated, flow like the river—hydrated and wet. Adults remain dry. 
Fragmented imagery heightens Maya’s fractured relationship with the meaning of family. The score 
incorporates conches, grains and wind instruments to provide an earthy quality disrupted by the 
cacophony of construction. The edit mirrors the interplay between fluidity and mining. Rhythmic 
dichotomy locks in on the seismic change for Maya and her confrontation with adulthood.

Shalini Adnani

Shalini Adnani is a UK-based Chilean/Indian writer and director. Her short 
films Something More Banal (2017) and Somebody’s Daughter (2018) have 
screened at Oscar & Bafta qualifying festivals worldwide, with the latter 
receiving a Vimeo Staff Pick.Her India-set feature project, Naimer Run took 
part in Torino Extended Script Lab in 2019 and is in advanced development 
with Film4. She shot her latest short film, White Ant, backed by Film4 and 
Stone Bench Films. She is a Berlinale Talents Alumni and is represented by 
Liam Francis Quigley at 42 MP. Director

Michael Graf

Sara Bonakdar

Producers Michael Graf and Sara Bonakdar founded Makadam Films with 
a focus on films using the cinematic form in a daring and surprising way to 
resonate with audiences worldwide.

Before producing, Michael served as an acquisition & development 
executive at the international sales company Bankside Films. He was a 
producer on the Canadian-Swiss co-production Something You Said Last 
Night, premiering at TIFF 2022 and winning the Changemaker Award, sold 
by Memento International.

(+44) 7707413392
sara@makadam-films.com

(+41) 788395193
michael@makadam-

films.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Sara has been involved in the packaging and financing of over 100 feature 
films, having previously worked for UK investors and executive producers 
Great Point Media and Head Gear Films.
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Budget
USD 523,838

Financing in place
USD 131,875

Production Company
Bombay Berlin Film 
Productions
bombayberlin.com/

Present at Film Bazaar
Sasha Singh
Arfi Laamba
Katharina Suckale

Looking for
Co-Producers
Post Production Partners
Sales/Sales Agents
Distribution Partners

A night of unexpected events compels gynecologist Richa Rai to 
take her schizophrenic father, Shanker Rai, under her care at a point 
when her marriage to Donnie Jacob is strained due to her recent 
infidelity. Having grown up estranged from Shanker, Richa is stiff 
and distant around him, caring for him only out of obligation. Shanker 
is known to live the life of a maverick; traveling around the country, 
doing odd jobs and being irresponsible with the management of his 
illness. Just as Richa starts to adjust to life around her mentally ill 
father, things decline further as Aman Kaul - the young intern Richa 
had an affair with, comes back to join her clinic. These further strain 
Richa and Donnie’s marriage. Richa tries to manage her work, her 
strained marriage and Shanker’s treatment while battling anxiety 
due to these chaotic developments in her life.

A family emergency makes Donnie leave soon for his parents’ home, 
leaving Richa and Shanker to confront their relationship after years 
of distance and misunderstanding.

India | Hindi, English | Drama

Image Courtesy Art installation titled LOVE made by Alexander Milov at the Burning Man Festival 2015

Synopsis

Oranges Smell Like Turpentine
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This script has been a deeply personal labor of love as it evolved out of experiences with members 
of my own family. The story started coming together with my reflections on mental health and what 
we consider ‘normal’ to be. The more I examined people’s behavior around me, the more I realized 
that perhaps there isn’t such a thing as ‘normal’ and that everyone’s rather abnormal in their own 
way - with or without a clinical diagnosis. Through the idiosyncrasies of the three main characters 
in my script, I have tried to expand on this idea.

I was also eager to explore the idea that the dynamic shared with one’s parents (or lack thereof) 
has an inadvertent part to play in who we become. I was keen to explore the unique emotional 
baggage each of us carries because of our upbringing and what it does to us, even as adults.

Sasha Singh

Sasha Singh graduated from SRFTI with a specialization in Direction and 
Screenplay Writing. She has written and directed several short films which 
have been screened at various international film festivals. She has worked 
as an assistant director to filmmakers Navdeep Singh and Shonali Bose 
and subsequently co-wrote screenplays with several Indian directors. A 
film she has co-authored titled Double XL will release theatrically in India, 
2022. Oranges Smell Like Turpentine is her first independent feature length 
screenplay which was selected for NFDC Screenwriters’ Lab, 2021. Sasha 
also conducts filmmaking workshops with a collective of independent 
filmmakers called Tuning Fork Films.

(+91) 9871124129
sashasingh20@gmail.com

Director

Arfi Laamba

Katharina Suckale

Arfi Laamba and Katharina Suckale are partners in Bombay Berlin Film 
Productions (BBFP), an Indo-German film production house based in 
Mumbai and Berlin, Germany. Its filmography includes the Indian/Marathi 
production Radius–Trijya, by Akshay Indikar, which had its world premiere 
at the Shanghai International film festival. Its maiden Production Loev, by 
Sudhanshu Saria, was on Netflix in 180 countries for 5 years. The film had its 
world premiere at the Tallinn Black Nights and travelled to 40 other festivals. 
The Road to Mandalay, directed by Midi Z, where they were German Co-
Producers, won the Fedeora award at Venice 2016. Their latest short, 
Muhafiz, by Pradipta Ray, opened at BFI Flare and is presently nominated 
for BAFTA qualifying IRIS Prize film festival.

(+91) 9833006900
arfi@bombayberlin.com

(+91) 9930560083
ks@bombayberlin.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 1,000,000

Financing in place
USD 250,000

Production Company
Bonaparte Films
bonapartefilms.co.uk

Present at Film Bazaar
Isher Sahota
Jon Tarcy

Looking for
Co-Producers
Sales/Sales Agents
Distribution Partners

Joy and Ash are recently married. The newlyweds are a picture-book 
representation of London’s diversity; a young, good-looking, well-
adjusted mixed-race couple. And like many young couples, they’re 
struggling to get on the property ladder, so they decide to stay with 
Ash’s older brother Rana for a while, to save up and get a place of 
their own.

Gradually, the house becomes a tense, fraught place which reflects 
Joy’s psychological downward psychological spiralling. Ghosts 
emerge from the family that haunts the inhabitants of the house. 
The men’s banter is hiding something far more insidious beneath 
their slightly misogynistic comments and suddenly, the women are in 
danger. Rana and Ash’s brutal, deep sense of male entitlement rears 
its ugly head, threatening the women’s lives.

Soon, it becomes clear that violence is just beneath the surface at 
every turn, and Joy is going to have to fight for her life to survive.

United Kingdom, India | English | Drama, Horror, Thriller

Image Courtesy The Wedding Guest

Synopsis

Punishment
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We believe this is an incredible update of a classic Rabindranath Tagore story and a brilliant 
concept by writer Ayndrilla Singharay. It boldly explores the root causes of violence against women 
and the contradictions at the heart of contemporary society. We claim women are emancipated 
in our society but still hold them to ancient values. Horrific acts of violence towards women are 
endemic in this country.

This is a film with psychological nuance and cultural authenticity that we have seen global audiences 
crave for. It’s honest and unflinching in its approach, unafraid to be critical about the society which 
it describes and also provides a thrilling genre journey for the audience. A psychological horror with 
depth, emotion, and complexity.

Isher Sahota

After being selected for a coveted place on the BBC’s New Directors scheme, 
Isher has directed Doctors and Father Brown for BBC Studios, Hollyoaks for 
Lime Pictures/Channel 4, and McDonald & Dodds for Mammoth Screen/
ITV. Isher is currently directing Grace for Tall Story/ITV. His most recent 
short film Goodnight Henry, is currently on the international festival circuit 
and won Best Comedy at Flickers Rhode Island. He recently completed 
his first feature film The Effects of Lying. Following his participation on the 
BAFTA jury, Isher was invited to become a full voting member in 2021.

(+44) 7981874192
ishersahota@gmail.com

Director

Jon Tarcy

Jon is a producer and actor. He recently produced his first feature film, The 
Effects of Lying, directed by Isher. Previously, he collaborated with Isher 
producing the TV pilot Life in Black starring Liam Neeson and Jemma 
Redgrave, which was sold to Company Pictures. Jon has also produced 
several award-winning short films, most recently a series of short films based 
on the work of celebrated Hungarian author István Örkény for the Hungarian 
Film Institute. He also produced a cross-collaboration with Raindance and 
the British Council in Tunisia, as well as their monthly film club. His most 
recent work as an actor was Outlander, Atlanta, and FBI-International. (+44) 7981874192

info@bonapartefilms.co.uk

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 652,616

Financing in place
USD 163,154

Production Company
Cotton Flower Films

Present at Film Bazaar
Savita Singh

Looking for
Co-Producers
Financiers
Sales/Sales Agents

Qissa-e-Circus traces the journey of Jhumpa, a middle-aged tribal 
circus performer, as she finds herself at a disconcerting juncture in 
her life, where her identity, both as an artist and as a woman, is 
under attack. In a patriarchal set up, Jhumpa takes up the challenge 
of a male dominated role - the clown, something that is unheard of 
in Indian circuses. Captain Clown, her friend, helps her understand 
the art of clowning but eventually resists her experiments with the 
form. Vipul, her ex and the circus manager, want her to become a 
dancer at private parties, while Shridhar, the married man she has a 
relationship with, cannot offer her legitimacy.

She goes back to her roots to fill the voids of her identity and finds 
her voice as an artist with her own unique performative language. 
Parallel to her journey are the caste struggles of the stunt bike driver 
Bincy and her daughter Grace and Ravi, the new entrant struggling 
with his sexual identity. This film employs the decaying atmosphere 
of the vibrant and pluralistic society of circus as the backdrop for a 
commentary on gender and patriarchy.

India, Japan | Hindi, Malayalam, Bengali, English | Drama, Others

Image Courtesy Gangadharan Menon / The Better India

Synopsis

Qissa-E-Circus
A Ballad Of The Circus
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Coming from a village in Haryana, I tried adapting my journey as a woman cinematographer, to 
portray how Jhumpa slowly develops an understanding of the structural impositions of patriarchy 
and learns to break out of her deep-rooted shackles. The film travels between Jhumpa’s inner 
world - a chaotic harmony of loss of childhood, finding her artistic voice and her outer world- her 
struggle of trying to survive in the circus through clowning.

The gypsy like existence of the circus performers, their influences of class, caste, religion, music, 
poetry intersect to weave a magical realist, simple yet absurd narrative style. The sound will evoke 
the inner landscape of the performer’s psyche and the ballad style music will lend a melancholic 
quality to the film. The camera style shall alternate between vérité and stylised, slow, lingering 
movements. We will cast real circus performers to bring out the socio-cultural resonance of the 
Indian Circus.

Savita Singh

An FTII Cinematography postgraduate, Savita Singh has carved a niche 
for herself with her work on Kramasha, Seventh Walk, Phoonk Ventilator, 
Hawaizaada and Indian Predator- Murder in the Courtroom, to name a few. 
She has won two National Film Awards for Best Cinematography (Kramasha 
and Sonsi). Her directorial debut short Sonsi won the ‘Best Film’ in Indian 
Competition at the Bangalore International Short Film festival and qualified 
to enter the Oscar shorts in the year 2021. In 2017, she co-founded Indian 
Women Cinematographer’s Collective (IWCC) and was conferred with a 
lifetime membership of the Indian Society of Cinematographers in 2021. (+91) 9920885038

savitasinghdop@gmail.com

Director & Producer

Kyoko Dan

Born in Japan, Kyoko Dan has worked for Asian Cinema as a distributor, 
buyer and publicist since 1987. She is an adviser/committee member for 
Busan & Shanghai International Film Festival and is now producing films 
with Indian female filmmakers. Her producer filmography includes Urumi, 
Tahaan and Inam for Santosh Sivan.

(+81) 9016720475
kdan@mrj.biglobe.ne.jp

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 625,000

Financing in place
USD 190,000

Production Company
Anticlock films
anticlockfilms.com

Present at Film Bazaar
Shazia Khan

Looking for
Co-Producers
Financiers
Sales/Sales Agents

The year is 1990. An armed Islamic militant uprising for freedom 
from India in Kashmir has started. Sabiha, a fiercely independent 
and free-spirited 11-year-old Muslim girl, is caught amid it, struggling 
to make sense of her world as it slowly transforms from heaven to 
hell.

Her Hindu best friend Payal is sent to a different city. They write 
letters to each other. Payal, in exile, pines for home, and Sabiha no 
longer recognizes her home as home anymore.

She is asked to wear a veil and stop her cycling escapades. A 
cinephile, she can no longer watch films. Sabiha’s respite from this 
bedlam remains Payal’s house, where her feisty grandmother lives, 
resilient in her resolve of not leaving the only home that she has ever 
known.

This is a tale of belonging, loss, identity and a staunch belief in 
humanism as the characters of the film reach out to each other and 
resist victimhood. It re-creates the wonder and vulnerability of a 
child’s point of view, when the outside world is so dark.

India | Urdu, Hindi, Kashmiri, English | Drama, Others

Image Courtesy Saffronfilms

Synopsis

Sheen
Snow
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The film Sheen is inspired from my growing up in Kashmir in the early 1990s, witnessing the 
collapse of this tourist haven to a conflict zone. The softest targets, as usual, became the minorities, 
women, and children. Over three hundred thousand Hindu Pundits became migrants in their own 
country. Women were forced to wear the burkha (veil), beauty parlors were burnt, cinema halls 
were shut down, restrictions were imposed by the army and militants on moving out freely. It was 
like being imprisoned in your own house.

There was no value of human life and death became real.

When extremists subjugate and the weak suffer in silence. The people of Kashmir, like many 
communities in the world, still endure the repercussions of conflict, which is not over yet. The fear 
of the gun remains so deep that people, even today, would rather not speak up.

This film is a voice for these people and for those whose stories have been left unsaid.

Shazia Khan

Shazia Khan is an award-winning Indian filmmaker, with over 15 years in 
the field as director, cinematographer, and producer. Her internationally 
acclaimed films, Caravan, Salam India and Sama Muslim Mystic Music of 
India and have been showcased on Aljazeera, BBC, Dutch TV and in over 
fifty international film festivals. Born in the conflict-torn state of Kashmir, 
she is passionate about human rights, social justice and migration. She 
is working on her childhood memoirs in a documentary, I Never Left. She 
has degrees in mass communication (Jamia Millia Islamia, Delhi) and film 
producing (UCLA.) (+91) 9718184149

saffronfilmsindia@gmail.com

Director

Onir Dhar

Onir is an Indian film and TV director, editor, screenwriter and producer. He 
is best known for his film My Brother...Nikhil, starring Sanjay Suri and Purab 
Kohli. Nikhil was one of the first mainstream Hindi films to deal with AIDS 
and same-sex relationships. He won the National Award for his film I Am. 
Some of his other films include Kuchh Bheege Alfaaz, Shab, Chauranga, 
I Am, My Name is Abhimanyu, Sorry Bhai, Bas Ek Pal, My Brother Nikhil. 
Onir finished shooting, Pine Cone, a queer love story. He is also shooting 
a sequel to his 2011 film I Am, named We Are. He is also working on a 
SonyLiv web series on Pulwama Attack based on Rahul Pandita’s book.

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 600,000

Financing in place
USD 150,000

Production Company
Andolan Films

Present at Film Bazaar
Rohin Raveendran Nair
Arya Menon

Looking for
Co-Producers
Financiers
Film Festivals/Programmers

Just a day after relocating to a remote developing city, Arun 
Damodaran (35), a shopping mall manager, finds himself trapped 
inside his new flat in a high-rise, due to Covid-induced nationwide 
lockdown. Dreading lonely days, Arun eavesdrops on a family of 
four–a middle-aged couple and their two daughters, staying a floor 
below his flat, made possible by the building’s thin flooring. He even 
devices a makeshift listening setup to hear them more clearly, thus 
soothing his nerves- strained by the lockdown.

But his foray into this family’s life turns into a nightmare when Arun 
discovers something unnatural going on within the family. The 
nightmare merges with his own nightmarish past involving his father. 
It traps not only him but the entire apartment building into its frenzy 
as the family, with the matriarch Renuka (59) at its head, seeps into 
his life, as it does into the lives of others living there. And with that, 
he and the other residents start losing touch with reality, heralded 
on a journey together toward a non-existent new world, of which, 
Arun soon finds out he is the saviour figure. Until that voice of sanity 
returns and yanks him back to reality, compelling him to stop the 
wheel of fate, albeit at a great personal sacrifice.

India | Hindi | Drama

Image Courtesy Unsplash

Synopsis

Smart City
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I survived the Covid-19 pandemic by remaining holed up inside my apartment in Mumbai while the 
dread of this virus almost won over my mental faculties. Our flats became like mini-islands cut off 
from an invisible mainland and this forced detachment from our loved ones made me once again 
realize that sometimes the things we crave the most could be as simple as seeing the face of one’s 
mother or being able to attend the funeral of a dear relative, in person.

With Smart City, I wanted to explore the extent to which a young man, cooped up inside his 
apartment at the height of the pandemic, would go to rekindle some connection with humanity, and 
thus reclaim his mental peace. But in my protagonist Arun’s case, his voyeuristic descent into the 
affairs of this family living on a floor below him takes him down on a nightmarish journey into the 
very heart of evil.

Rohin Raveendran Nair

Rohin Raveendran Nair is an independent writer-director based out of 
Mumbai. Till now, he has directed three short films and a feature-length 
brand film for the mobile group, One Plus. The latter, titled 2024 is a 
dystopian survival drama set in Mumbai of 2024, when a lethal virus wreaks 
havoc on this metropolis. 2024 is streaming in India on Disney+Hotstar.
Rohin’s recent short film, The Booth, produced by Vikramaditya Motwane 
(Andolan Films) is currently streaming on MUBI after festival screenings at 
POFF Shorts, Iris Prize LGBT+ Film Festival, etc.

(+91) 7838121343
rohin.raveendran@gmail.com

Director

Vikramaditya Motwane

Arya Menon

Vikramaditya Motwane is a writer, director and producer working primarily in 
Hindi films. He helms the Mumbai-based production house, Andolan Films. 
His filmography includes Udaan (2010) (selected for ‘Un Certain Regard’ at 
Cannes Film Festival 2010), Lootera (2013), Trapped (2016) and Bhavesh 
Joshi (2018) and was the showrunner and co-director on Sacred Games 
(2018). His next project is Jubilee, a web series for Amazon Prime.

(+91) 9711277192
vm@andolan.com

(+91) 98330 52824
arya@oddandeven.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Arya Menon has worked in film production at Nadiadwala Grandson 
Entertainment and Equinox Films. She produced Famous In Ahmedabad 
(National Award for Best Non-feature Film 2015). She was a series producer 
on Sacred Games, and Decoupled. Other credits include Wade, I See You, 
The Booth. Arya is co-founder of Odd & Even Pictures, which has produced 
Kiss, and 2024.
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Budget
USD 720,000

Financing in place
USD 240,000

Production Company
Lambe Log Productions
lambelog.com

Jalebi Khao LA

Present at Film Bazaar
Mragendra Singh
Aishwarya Sonar

Looking for
Financiers
Sales/Sales Agents
Distribution Partners
Film Festivals/Programmers

Three years after losing his teenage daughter in a school shooting, 
Gautam, a South-Asian dad, is now divorced and lives in denial 
under the cloak of “I’m fine”. He is summoned with his ex- wife, 
Jenna by their pre-teen son’s Akshay’s principal to discuss Akshay’s 
suspension from school for the death threat to a fellow student, 
he blames Jenna for it. Amidst this argument, Jenna tells him she 
is seeing someone, he sees his grip loosen further on his broken 
family. He volunteers to be more present in Akshay’s life, and brings 
him home to stay with him.

As he spends more time with his son, he notices his odd behaviors - 
watching butchers hacking meat, showing torture porn to his friends, 
stabbing student with compass. Gautam starts to believe that Akshay 
could be a school shooter. He tries to warn everyone but fails. He 
gives into his paranoia and takes a step which he might regret.

India, USA | English, Hindi | Drama, Thriller

Image Courtesy Mragendra Singh

Synopsis

Still Here
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Still Here is a story that explores the repercussions of gun violence; a social pandemic, it is a story 
of the people who are left behind. I questioned mortality at twelve when I survived a nearly fatal 
car crash, I can attest to how life events either bring people and families closer together or tear it 
apart. After becoming a father, I feel my insecurity about loss has exponentially increased. Growing 
up in a South Asian family, I was conditioned to be a man; my father didn’t talk about his feelings 
nor did his father. Instead, we become victims of the I can fix this syndrome, causing damage in 
the long term.

Still Here, is a narrative, about the distorted perspective of a grieving immigrant father living in 
denial. I made a point to not show gun violence in the film, I don’t believe in its glorification.

Mragendra, with a mumble core indie under his wing, Normal distributed 
by Buffalo 8, premiered at the Oscar qualifying LAAPFF, is from Bhopal. 
An engineer turned filmmaker, Mragendra has felt the experience of being 
a wallflower, prevalent in both LA and India, making him an observer and 
providing him a lens filled with empathy needed to promote inclusion 
through stories. Mragendra’s short, Three’s Definitely A Crowd premiered 
at Oscar qualifying, Pan African Film Festival, available on Disney+ Hotstar. 
Apart from making commercials, his screenplay Still Here got 8 and 7 out 
of 10 on the BlackList, and his scripts have been semifinalist at Sundance 
& Nicholl fellowship.

Born and raised in Pune, India, Aishwarya Sonar is a producer and writer 
working at the intersection of US Projects focused on identity and humanity. 
Before moving to Los Angeles, she worked with Priyanka Chopra’s Purple 
Pebble Pictures, assisting on the national award-winning film, Ventilator. 
Her production company, Lambe Log Productions, had two feature releases 
in 2022 – Chitrakut, and normal.. With 7 years of combined experience in 
India and LA, Sonar currently has a slate of projects (TV, Film, documentary) 
in development under her company.

Born and raised in Mumbai, Shardul Sharma has worked with Shiamak 
Davar, Hyde Park Entertainment, Paramount Studios. His expertise lies in 
physical production & fundraising. 

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Shardul Sharma

(+1) 8183314799
shardulssharma@gmail.com

Producer

Aishwarya Sonar

(+1) 3107061859
sonar@lambelog.com

Producer

Amanda Lenkar Doyle

(+1) 3104097838
casting.amanda@gmail.com

Producer

Mragendra Singh

(+1) 7572887354
mragendrasingh@gmail.com

Director

Amanda Lenker Doyle, CSA, is an award winning Casting Director working in 
film and television for 15 years. Some of her credits include R#J (Sundance, 
SXSW), We Broke Up (Hulu), Black-ish, The Muppets, Fuller House, Zac & 
Mia (Hulu) and Wayne (Amazon).
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Budget
USD 370,000

Financing in place
USD 35,000

Production Company
Loading Pictures
loadingpictures.com

Present at Film Bazaar
Alok Rajwade
Amey Gosavi

Looking for
Co-Producers
Financiers
Film Festivals/Programmers

In December 2015, three college students from Pune University- 
Adarsh, Vikas and Shrikrishna, set out to explore the most 
inaccessible parts of India on their bicycles. “We want to explore 
every nook and corner of the country, to study the human condition 
and to experience the spirit of India”, they explain to the soldiers 
at each CRPF Camp that they pass, as they get closer to the Red 
Corridor. About 10kms from the Basaguda Camp, they halt to refill 
their bottles, where they get surrounded by villagers. They realise it 
is the Naxalites who decide to keep them hostage, after they find a 
hand-drawn map on Adarsh. Explaining the purpose and intention of 
the expedition to one Naxal commander is just the beginning.

The film follows the journey as their interrogation by the Naxalites 
continues at each new settlement with increasing intensity.

India | Hindi, Marathi, Madiya, Gondi | Drama

Image Courtesy Ajay Dhoke

Synopsis

Teen Mulanche Chaar Diwas
3 Bicycles, 4 Days
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In an overstimulated world of WhatsApp universities and paid TV channels, I came across a book 
publication that detailed this true story of three boys who relentlessly cycled into the deepest parts 
of India, only to experience everything first hand. This fearless confrontation motivated me to 
retrace the journey they had taken in 2015.

Pop-culture trio-films in India have always been about interpersonal relationships, and I was a part 
of one such narrative as an actor. 3 Bikes 4 Days starts as an individual adventure and grows into 
the wider perspective of universal conflicts of man-state and man-nature. As a student of sociology, 
I have always been intrigued by the gap between the ideals set by the Preamble and the ground 
realities of the state. The narrative attempts to understand and depict this gap in the backdrop of 
the Red Corridor through the eyes of three courageous young minds.

Alok Rajwade

Alok Rajwade is an Indian actor and director. In 2017, he was featured 
on Forbes India’s 30 Under 30 list. The same year, Alok played the lead 
protagonist in Kaasav that won the President’s Golden Lotus award. In 
2018, he made his directorial debut in Ashleel Udyog Mitra Mandal, which 
got screened at the prestigious MAMI festival (2018). He’s been working 
in the theater for the last 15 years, and his work has been appreciated 
internationally as well. His new play, Prashthan, was produced by Amey 
Gosavi, who also is the producer of this film. Director

Amey Gosavi

Amey Gosavi is a VFX producer and film producer. He got a Graduate 
Diploma in VFX and Motion Graphics from the Media Design School, NZ in 
2007. He has worked on over 30 films as a VFX Supervisor & VFX Producer. 
He established Loading Pictures to produce short films, primarily and has 
produced three short films and one feature film ever since. Currently, he is 
the producer of an experimental Marathi play called Prasthan, directed by 
Alok Rajwade. He is also working on a mystical historical film which will be 
directed by Abhimanyu Dange.

(+91) 9822023245
ameygosavi@gmail.com

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement
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Budget
USD 625,000

Financing in place
USD 160,000

Production Company
Newscope Films

Present at Film Bazaar
Anjali Patil
Monali Bhardwaj

Looking for
Co-Producers
Distribution Partners
Film Festivals/Programmers

Vasundhara lives a desirable life with her boyfriend in their neon-
lit flat in Mumbai. She appears as an extrovert and everyone is 
smitten by her charm; her boss admires her and feels entitled to 
inappropriately touch her too often.

This triggers her repressed childhood trauma. 10-year-old Vasu feels 
at home in nature. There is a lack of parental care for Vasu and her 
sister. Vasu wanders off alone in nature and dances freely to connect 
with her surroundings. Vasu slowly shrinks as she experiences non-
consensual touch. She spirals down the path of alcohol and drug 
abuse and gets into inebriated sexual encounters at parties. At one 
party, she locks eyes with an eccentric man. At her request, they end 
up driving together all night. He introduces her to a community living 
an alternative lifestyle in Goa. Vasu’s nightmares turn into dreams 
of purity as she continues to heal. One dancer in the community 
invites her to jam with them. Vasu learns about ‘Contact Dance’ 
where the dancers’ bodies touch each other to create beautiful 
movement patterns. She rekindles her lost love of dancing and heals 
her relationship with touch.

India | Hindi, French, Marathi | Drama, Others

Image Courtesy Tree of Life

Synopsis

Touch Me Not
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Touch Me Not deals with a personal story where my memories of trauma merge with the artificial 
reality of the protagonist to create a cacophony. The idea of the body as glass and all the sensory 
experiences as fingerprints has been dancing in my mind for a long time. Especially the human 
skin and its obvious experience.

For the past few years, I have been working on understanding the mind-body connection.

Contact Dance was revolutionary in this process. It helped me to not only accept my body with all 
its past experiences but also expanded my mind to look at skin and body from a non-judgmental, 
open, and pure perspective.

This knowledge needs to be shared in order to help and heal other bodies and minds. The film 
plays on the brink of reality and dream-state, city and jungle, childhood and adulthood, pleasure 
and pain.

Anjali Patil

Anjali Patil earned her bachelor’s degree in Drama, with a gold medal from 
the Centre of Performing Arts at Pune University. Then, she was chosen to 
pursue her Master’s in Theatre Design and Direction at the esteemed NSD, 
Delhi.Anjali’s first feature-length project as a director is Neither a Girl Nor a 
Woman. It premiered at CSAFF in Chicago. Anjali has received the National 
Award for Naa Bangaaru Thalli and the Presidential Award of Sri Lanka for 
best actress for With You Without You. She has performed in acclaimed 
features like Mere Pyare Prime Minister, Kaala and Newton.

9920797362
anjali@anahatfilms.com

Director

Jason Newmark

Monali Bharadwaj

Jason has produced Creep, Severance and Triangle. He set up Newscope 
films, producing Honour and International Emmy-nominated, Secret State 
and Detour. In 2012, Jason established Bigscope Films recently completed 
films including Close, Aasha & The Street Dogs and The Bay Of Silence. 
Jason currently has five projects in post-production, Taj- Royal Blood and 
The Queen Mary with Alice Eve.

(+44) 7930374787
jason@newscopefilms.com

(+91) 9137927858
monali.bhardwaj7@

gmail.com

Producer

Producer

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Monali Bharadwaj worked as an AD with Cinema Vision India, NDTV 
Imagine, Fox Television, Cinevistas Ltd., MTV India, etc. Her short films, 
Saving Chintu and Lata went to Oscar and Sundance film festival. She 
has also worked on long format shows and two regional films from Assam. 
Monali has been in the Mumbai industry for 15 years to further the creative 
vision of passionate artists in gender, social, and class equality.
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Budget
USD 11,070,176

Financing in place
USD 4,374,621

Production Company
POK Production Limited

Present at Film Bazaar
Juan Antonio Casado
Davide Cottarelli
Patricia Fernández

Looking for
Co-Producers
Financiers
Distribution Partners

Just over a century ago, Anita Delgado, a beautiful Spanish teenager, 
danced a brief flamenco in a Madrid nightclub, caught the eye of a 
visiting Indian prince, the Maharaja of Kapurthala, and married him. 
The modest café-owner’s daughter left her homeland to live for 18 
years in opulent luxury in the Himalayan foothills with Jagatjit Singh. 
In Kapurthala, she married according to Sikh rites and took the name 
Prem Kaur.

They had a son, Ajit Singh, and traveled together for years through 
India and Europe, until in 1924, she was separated from the prince. 
After over eighteen years in English India, she returned to Europe, 
where she settled in the Paris of the roaring twenties.

The Princess of Kapurthala made something of a splash in Indian 
high society. She was a popular face on the cover of newspapers 
and magazines at the beginning of the 20th century and was the 
privileged protagonist of the most important events during that era.

Spain, United Kingdom, France, India | Spanish, English, French, Hindi | Drama Romance

INVITED PROJECT FROM SPAIN (Web Series) Image Courtesy Elisa Vázquez De Gey

Synopsis

La Princesa De Kapurthala
The Princess of Kapurthala
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Anita Delgado became the Maharani Prem Kaur of Kapurthala in India at 16. The story is a 20th 
century romance, but she is not just a pretty face that the Maharajah falls in love with. Anita is also a 
strong and determined woman who learns everything needed to become a princess and later uses 
these charms to leave her trace in the European and Indian society of that time.

A real love story, that we want to turn into a trilogy. The protagonist has all the ingredients to 
connect with the audience- beauty, youth, intelligence, along with glamour and a luxurious life. She 
was involved in some of the most important historical events at the beginning of the 20th century.

Michael Radford

Michael James Radford is an Indian-born English film director and 
screenwriter. His best-Known credits include 1984, The Merchant of 
Venice, Flawless and Il Postino-The Postman for which he won the BAFTA 
Awards for Best Direction and Best Film not in the English Language and 
earned Academy Award nominations for Best Director and Best Adapted 
Screenplay.

Director

David Cottarelli

Juan Antonio Casado handles the production and management Department 
of Pok Production LTD that has acquired the rights for The Princess of 
Kapurthala and The Dream of the Maharani. His notable contributions are 
The Chess Player, The Cosmonaut, The El Escorial Conspiracy, The Stones 
of David, The Order, 8 Months and Borderland. He has been Technical 
Advisor of the Ministry of Culture and Liaison Officer for the Program 2000 
of the European Commission.

(+44) 7787241241
davide.cottarelli@
varcalecap.com

Director(s)’ Biography

Producer(s)’ Biography

Director’s Statement

Juan Antonio Casado

(+34) 639218851
casado.juan@gmail.com

Producer

Producer

Davide Cottarelli handles the production and management Department 
of POK Production LTD with a focus on financing, negotiation with 
digital platforms, and China market. He is the founder of Varcale Capital 
Management, a boutique investment company specialised in film & TV 
productions. His credit includes Twist as an executive producer.
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Set in the late 90s, All India Rank is a slice-of-life comedy about Vivek, a 17-year-old in Lucknow, 
who is sent to the famous Madam Bundela’s IIT Coaching, Kota by his parents to prepare for the 
highly competitive IIT entrance examination.

In Kota, a homesick and confused Vivek observes, with increasing confusion, the ever-changing 
relations, friendships, and meanings of failure while reminiscing about his dysfunctional, and still 
tension-free childhood.

Back home in Lucknow, his middle-aged parents go through a host of personal problems - a pervert 
local kid making dirty calls from their family-owned public telephone-booth, a hostile boss in office, 
and a raging anxiety about Vivek failing the IIT entrance exam.

By the end of the year, Vivek is forced to confront his own lack of clarity that brings the family 
together in unexpected ways.

Synopsis

Hindi | India

All India Rank



Director’s Statement

Director
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1997-1998 was a crucial, unforgettable year of my life. I was writing my 12th Board exams in 
Lucknow as well as preparing for the dreaded IIT entrance competition. I was 17 and the world 
looked too huge to make these decisions that would define the rest of my life.

We all struggle when we are 17. The hormonal desires called love, the ambitions to find our place 
in this world, the generational trauma of parents - all create a minor-key horror-comedy around 
us. With All India Rank, I want to capture exactly that phase of our lives, the phase of joy and 
confusion, love and doubt, hope and cynicism.

The film is a semi-autobiographical slice-of-life comedy as well as a time capsule of the life in 90s 
about a young boy content with his state of confusion while his family struggles with the mediocrity 
of the middle class.

Varun Grover

Director
Varun Grover

Producer(s)
Sanjay Routray

Writer
Varun Grover

Director of Photography
Archana Ghangrekar

Editor
Sanyukta Kaza

Editor’s Filmography
Ship of Theseus (2012)
Tumbbad (2018)
Paatal Lok (2020) 
Maja Ma (2022) 
Bhediya (2022)

Sound
Vinit D’Souza

Contact
Varun Grover
Director
+91 7738136640
varun.grover26@gmail.com

Lead Cast
Bodhisatva Sharma, Shashi Bhushan, Geeta Agarwal, Samta Sudiksha, Sheeba Chaddha
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A nationwide lockdown is imposed in India during the Coronavirus pandemic. While all Nepalese 
migrant labourers are boarding the vans to leave for Nepal, Hansi sees this as an opportunity to 
earn more money for his ailing son in the emerging labour crisis. His brother-in-law, Dil Bahadur, 
offers him illegal work in a godown. One day, they find alcohol there that they sneak out for fun. 
Things take a tragic turn when Dil Bahadur is accused of stealing money instead. Hansi encourages 
him to leave for Nepal. However, Nepal has closed its border during the pandemic and the migrants 
have no place to go. Dil Bahadur drowns in the Mahakali River in his desperation to reach home. 
Hansi is filled with remorse. Their innocent mischief has led to a tragedy.

Synopsis

Nepali, Kumaoni, Hindi | India

Bahadur



Director’s Statement

Director

Film Bazaar 2022 53Work-in-Progress Lab

Bahadur dwells on the vulnerable plight of the poverty stricken Nepalese migrant laborers in India. 
The tragic existence of an open border such as India and Nepal share despite the fluid travel to and 
fro. The story is set in the times of the corona-virus pandemic; it highlights the distressed situation 
of the migrants desperate to reach their homes. ‘We wouldn’t die of the disease, we would die of 
hunger.’ I grew up in a small hill station at the foothills of the Himalayas – Nainital. There were a lot 
of Nepalese migrants around us since childhood, they had weaved themselves into our society and 
it was difficult to imagine the hills without them. During the lockdown, I witnessed their exhausting 
situation and it became imperative for me to pen their heart wrenching stories down.

Diwa Shah

Director
Diwa Shah

Producer(s)
Thomas Ajay Abraham
Visvesh Singh Sehrawat

Production Company
Sinai Pictures Pvt. Ltd.

Writer
Diwa Shah

Director of Photography
Modhura Palit

Editor
Viraj Zunjarrao

Editor’s Filmography
Side Mirror (2021)

Sound
Sinoy Joseph

Contact
Sinai Pictures Pvt. Ltd.
Hardhyaan Films 
Thomas Ajay Abhraham
Producer
+91 8779065419
thomasaj.1495@gmail.com

Lead Cast
Rupesh Lama, Rahul Nawaz Mukhia
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Michael Okeke is a Nigerian MBA student who has been living in New Delhi - a land of opportunity 
for many international students, for 6 years. However, ‘Dilli’ is famously difficult for Africans who 
are often looked at with suspicion or disgust as criminals, cannibals and more. And while Michael 
is an ambitious man who wants to get a job in corporate India, there is a catch. He works as a 
delivery boy for a small-time drug dealing operation to make ends meet and is ashamed of it. Mike’s 
desire to become a normal Delhi-ite leads to him getting fired by his boss. The hunt for employment 
ultimately lands him in a spiritual institution where a sketchy god-woman by the name of Mansi 
takes him in. But no matter where he goes, Michael finds his identity of being a black man who sells 
drugs impossible to leave behind.

Synopsis

Hindi | India

Dilli Dark
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Being a dark-skinned Bengali boy from east India growing up in a boarding school in north India, 
I faced quite a bit of bullying from the average fair-skinned student, but it was brushed aside as 
banter. Later, the seeds of Dilli Dark came to me over the years as I saw many Africans in New 
Delhi being treated in the same way I was bullied in boarding school, and the character of Michael 
Okeke became a metaphor for every person who is made to feel like an outsider in Indian society 
today.

Casual discrimination is all around us in India - from film stars hawking fairness creams to 
matrimonial ads asking for fair-skinned brides and grooms. This normalisation of discrimination is 
what the film is about – an attempt to hold up a distorted fun-house mirror to a society that perhaps 
does not understand how deep it’s biases run.

Dibakar Das Roy

Director
Dibakar Das Roy

Producer(s)
Dibakar Das Roy, Udayan Das Roy

Production Company
Reeligion Films LLP

Writer
Dibakar Das Roy

Director of Photography
Kartik Parmar

Editor
Manendra Lodhi

Editor’s Filmography
Siya (2022)

Sound
Sandeep Singh

Contact
Reeligion Films LLP
Dibakar Das Roy
Director, Producer
+91 9999493726
dibakar.das.roy@gmail.com

Lead Cast
Geetika Vidya Ohlyan, Samuel Abiola Robinson
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In the Belly of a Tiger is about an elderly couple, Bhagole and Prabhata, who have to decide who 
amongst them will go into the tiger reserve in their village and be killed by the tiger so their family 
can claim government compensation to survive. Bhagole and Prabhata are farmers without land. 
Their son works in a brick factory, built with the ashes of human sacrifice. One night, they find 
themselves alone in a forest, deciding who will surrender their life to a tiger, to save their family. 
The entire forest holds their memories of 40 years together, and transforms into a supernatural, 
surreal final night together. The film mixes Indian Mythology with fantasy and a stark reality to tell 
a deeply personal love story.

Synopsis

Hindi | India, China, USA, Taiwan, France

In the Belly of a Tiger
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This film is about the invisible others - the farmers who no longer own land due to their debts, 
whose deaths will accordingly never qualify as farmer suicides, who are left to desperately search 
for alternative ways to die only so their families have a chance to survive. For the past four years, I 
have lived in a rural village in Philbit, Uttar Pradesh, India, haunted by a single story, a news report 
of a 55-year-old woman, found at the edges of a forest, suspected of killing herself at the hands of 
a tiger to save her family from their debts.

Siddartha Jatla

Director
Siddartha Jatla

Producer(s)
Sarada Vemuri, Bhavana Goparaju,
Patrice Nezan, Patrick Mao Huang, Li Fang

Production Company
Jatla Pictures

Writer(s)
Jatla Siddartha
Amanda Mooney

Director of Photography
Jatla Siddartha

Editor(s)
Amanda Mooney
Jatla Siddartha

Editor’s Filmography
Love and Shukla (2017)
Belongings (2017)

Sound
Resool Pookutty

Music Director
Shigeru Umebayashi

Contact
Jatla Pictures
Siddartha Jatla
Director
+91 9373938407
jatlasiddartha@gmail.com

Lead Cast
Lawrence Francis, Prabhata, Sorabh, Umesh Shukla
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Mithya is a journey alongside Mithun, a 11 year old, who is coming to terms with the sudden loss of 
his parents. Things get gloomier as the families squabble over his custody, even as questions are 
being raised over the nature of his father’s death, We walk in step with Mithya’s tottering feet, as 
they search for solid ground. Can a new house be home, can friendships be forged again or is it all 
just a search for something long gone!

Synopsis

Kannada | India

Mithya
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The passing away of a young couple in the family, orphaning two kids, triggered a chain of thoughts. 
How would the little kids come to terms? How long before the wounds heal, or do they even? How 
do children grieve? Mithya is an attempt to find answers to these.

Sumanth Bhat

Director
Sumanth Bhat

Producer(s)
Rakshit Shetty

Production Company
Paramvah Pictures LLP

Writer
Sumanth Bhat

Director of Photography
Udit Khurana

Editor
Bhuvanesh Manivannan

Editor’s Filmography
B.Selvi & Daughters (Short Film) (2020)
Ekam (Web-series) (2021)
Abracadabra (2022)

Sound
Shreyank Nanjappa

Contact
Paramvah Pictures LLP
Rakshit Shetty
Producer
+91 9986019975
rakshit.shetty@paramvah.com

Lead Cast
Athish S Shetty, Prakash Thuminad, Roopa Varkady
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Marco Mueller

Marie-Pierre Duhamel

Film critic and historian, director and writer of documentaries about cinema, 
Marco is the Director of the Film Art Research Centre at Shanghai University 
(where he also teaches Film Curating and Programming/Film Production/
Film Architecture). He started working in 1978 as a festival programmer in 
Italy (Consultant for Asian cinema at the Venice International Film Festival 
from 1981 to 1995). He\ created the Ombre Elettriche (Electric Shadows) 
Festival in Turin (1981). Subsequently he was the director of the festivals 
of Pesaro (1982-1989), Rotterdam (1989- 1991), Locarno (1992-2000), 
Venice (2004-2011) and Rome (2012-2014). After one year of head-programming festivals in 
Mainland China (Beijing IFF, Fuzhou Silk Road IFF), he directed until November 2016 the 1st 
Macau International Film Festival and Awards. He was through 2017-2020 the artistic director of 
PYIFF - Pingyao Crouching Tiger Hidden Dragon International Film Festival. After taking care of 
PYIFF’s international selection in 2021, he is currently the Artistic Director of the Hainan Island 
IFF. In his parallel career as a film-producer, he has produced and co-produced 11 features that 
include award-winning movies (Academy Award for Best Foreign Film, top-tier honours in Cannes, 
Venice and other major festivals) from Russia, Central Asia, Bosnia, China, Turkey, Iran and Brazil. 
He has also produced short films and documentaries. He has written and edited several books 
about Indian cinema and filmmakers, programmed Indian films and monographic retrospectives 
about Indian films and filmmakers for all the festivals he has directed. For his contribution to the 
international promotion of non-western cinema, he has received the top honours granted to foreign 
citizens for cultural merits by nine different Asian governments and foundations.

Graduated in Chinese studies and Cinema studies in Paris Universities, 
and after years spent distributing films in the French noncommercial 
cultural network, Marie-Pierre worked as a production manager for public 
television La Sept/Arte, before joining production company Pathé as a 
producer. She teaches in film and art schools both in France and abroad, 
including Paris’ Fémis and Pompeu Fabra University in Barcelona. At 
Paris National Film School Fémis, she works for the Editing Department 
She also worked as an editor and editing consultant for both fiction and 
documentary films, mainly from China and South-east Asia. She was a programmer for Locarno 
IFF and a member of the selection committee for Venice Mostra del Cinema and Roma IFF (2005-
2014). She headed the film festival Cinéma du Réel - Centre Pompidou, 2004-2008. She is part of 
the team of the Pingyao Film Festival (China) headed by Chinese filmmaker Jia Zhangke, and of 
the Hainan Island Film Festival (China). She curates retrospectives, film programs, workshops and 
tributes in France and abroad, and writes for various cinema publications, while continuing being 
an editing consultant and film translator.
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Leo Soesanto
Léo Soesanto is a Paris-based film journalist, festival curator and writer. He 
studied at Institut d’Etudes Politiques de Paris.His writing has appeared in 
such publications as Libération, Les Inrockuptibles, Vogue, GQ, Premiere, 
Grazia and the French Cinematheque catalogue. He has appeared as a 
guest critic on national French radio (Radio France) and TV (Canal Plus). 
He gave lectures on Rainer Werner Fassbinder, David Bowie in films and 
wrote The Staged Airport, a book about the representation of airports in 
cinema. He has more than 10 years of experience in festival programming, 
in Cannes Critics’ Week (as member of He also worked as a program advisor/moderator for several 
festivals (Geneva, Valencìa, Utrecht, Cinemasia in Amsterdam). the feature selection committee 
(2009-2015) and head of short film selection (2017-2021)), in International Film Festival Rotterdam 
(as senior programmer (2016-2020) and Bordeaux Independent Film Festival (as programming 
director (2012-2018)). He’s currently curator for short films competitions at Riga International Film 
Festival. He also worked as a program advisor/moderator for several festivals (Geneva, Valencìa, 
Utrecht, Cinemasia in Amsterdam). He curated several programs dedicated to Olivier Assayas, 
Jonathan Caouette, punk cinema and Asian diasporas in films. He was a member of many festival 
juries, including Cannes, London, Locarno, Toronto and Morelia.He’s a member of Fipresci 
(International Federation of Film Critics) and European Film Academy.

Ming-Jung Kuo
Ming-Jung Kuo has spent much of her career in film festival management, 
programming and talent support initiatives. Her work as Program Director 
for Taipei Film Festival (2014-2018), carried a balance of showcasing 
new talent and introducing narrative VR programs as well as celebrating 
cinema heritage. She also partnered with Produire au Sud and launched 
PAS Taipei in 2015 to help reinforce script development, co-production 
and sales strategies. Having worked as the program consultant from 
2017, she joined the Singapore International Film Festival in 2019, first as 
the Program Director before becoming Artistic Director. Between 2019 and 2021, she was on the 
selection committee for the Locarno Festival Open Doors. She has also been extensively involved 
in the selection of projects for Taiwanese and Southeast Asian script development and regional 
funding schemes. She set up Island X Pictures in 2022 and is developing feature films and series. 
In 2022 she joined Directors’ Fortnight as a consultant covering Southeast Asia and Taiwan.
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Clemence Carre
After having been a teacher of French as a Foreign Language in Laos, 
Uzbekistan and France, I turned to my passion, cinema. I was then lucky 
enough to be admitted to the Parisian film school, la FEMIS, in the editing 
section, where I had the opportunity to learn a lot and to make great 
encounters. In particular Léonor Serraille, my classmate. I edited her first 
feature film, Jeune femme, which won the Camera d’Or at Cannes in 2017, 
and her second feature film Un petit frère, which was this time in official 
selection at the Cannes Film Festival in 2022. Between these two projects, 
I worked with other directors, for fiction or documentary projects for the cinema. I can mention in 
particular Tout ce qu’il me reste de la révolution by Judith Davis (which won several important 
prizes in French festivals), or Sous le ciel d’Alice by Chloé Mazlo (selected at the Semaine de la 
Critique in Cannes in 2020). I continue to practice this profession with fervor and I am happy to 
come and share it this year at the Work-in-Progress Lab of the NFDC Film Bazaar.

Lizi Gelber

Cristina Carrasco Hernandez

Lizi Gelber was raised in Italy by American parents, and completed her 
education at Columbia University in NYC. She returned to Rome where 
she started working in film editing on feature films such as Once Upon a 
Time in America by Sergio Leone and participated in a prolific moment of 
filmmaking at Cinecittà. She then worked on feature films in Los Angeles 
for many years. She is grateful to have worked with many talented 
directors such as Roman Polanski, Michael Cimino, Robert Altman, 
Paul Schrader and Roland Joffé. She moved to Paris after meeting her 
French husband on a film in Zimbabwe, and became interested in the challenges of feature-length 
documentaries, which combined her love of drama and storytelling with her concern for social 
issues. When Jonathan Demme spent a year in Paris shooting a feature, she edited and associate 
produced his documentary The Agronomist. She was also at the origin of Sacro Gra, Gianfranco 
Rosi’s documentary which won the Golden Lion in 2014. She has continued to edit both feature 
films and documentaries, often supervising and helping to find solutions for problematic narratives.

Born in Caracas, Venezuela and recently based in Barcelona, Spain, 
Cristina began her career as an editor in the Venezuelan film and TV 
production company, La Pandilla Producciones. In 2007 she migrated 
to Argentina and there edited the comedy Re Loca, the second highest-
grossing Argentinian film released in 2018. She also worked as co-editor 
of La Familia, premiered at the 2017 Cannes Film Festival’s Semaine 
de la Critique and Best Feature Film in the Latinamerican Biarritz Film 
Festival in 2017. Cristina has edited seven feature fiction films, four 
feature documentaries, and various TV documentaries and shows. Her collaboration with Simón 
Franco includes — Boca de Pozo, the opening film for Pantalla Pinamar, and Tiempos Menos 
Modernos, screened at Montreal, London Latin American, and Mannheim, among others. She has 
a BA in Communication from the Universidad Católica Andrés Bello in Caracas and a BA in Film 
Editing from the Escuela Nacional de Realización y Experimentación Cinematográfica in Buenos 
Aires, Argentina.
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Pramati Anand

A Late Autumn Dream
Bengali, Khasi, English

91 9953128533 | pramatianand04@gmail.com

A post-graduate in Film and Video 
Communication from NID, Ahmedabad, 
Pramati’s creative journey revolves around 
exploring stories, people and places through 
travel and cinema. Walking on the precipice 
between fiction and non-fiction, she hopes to 
create narratives that lie somewhere on the 
bridge between them.

She has been a part of the Looking China 
Youth Film Project in 2018 and 2020, where 
she made two documentaries; In Search Of 
Fireflies/2018 and Letters to Tian Tian/2020. 
She was also a participant at the documentary 
masterclass - Interdoc 2019 held in Pozega, 
Serbia. Her graduation film An Early Spring, a 
short fiction based in Himachal Pradesh was 
the official selection at IFFI 2021, among other 
national and international film festivals. She is 
currently developing her debut fiction feature 
film, A Late Autumn Dream.

In 2020, when I was documenting the Living 
Root Bridges of Meghalaya for a UNESCO 
project along with a teammate, we went for a 
swim in the forest when she suffered from a 
hypothermia attack.

As she slipped into a coma in my arms, I was 
sure the end was near. It was only later that we 
realized that I had a dream about the incident 
which we had discussed before embarking on 
the journey and it completely shifted my logical 
perspective of reality. It is since then that I have 
been unraveling the threads of this story.

My personal journey as a storyteller has 
been deeply involved with a certain sense of 
ethnographic research about communities and 
their relationship with nature. Deeply rooted in 
the land, the film derives its structure from the 
local folklore and oral histories.

Born and brought up in Shillong, Meghalaya to a post-partition family from Bangladesh, Jonaki 
Das, a non-tribal, is a final year anthropology student who grew up listening to her grandmother’s 
stories of a simpler time back in Bogra, Bangladesh.

Her final year thesis would have given her the opportunity to go to Bangladesh, the homeland 
that she could never reach, but Covid has rendered that unattainable. Pressured by her father, 
Jonaki embarks reluctantly on a government field trip to a village near the border of Assam and 
Meghalaya, where she befriends a young tribal girl, Banteim.

A trip to the river spells doom for the girls when Banteim suffers from a near-fatal accident and they 
get stranded on the other side of the root bridge. Dreams and reality converge as Jonaki realizes 
she had a premonition about the incident earlier that day.

Lost in the jungles of Meghalaya, Jonaki must listen to Banteim’s ancestral knowledge to decode 
the dream motifs before Banteim falls prey to the demonic spirit of a mythical creature while a 
conflict at the Assam and Meghalaya borders gets out of hand.
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Anjali Patil

Average Girl
Hindi, Marathi, English, Tamil, French

91 9920797362 | anjali@anahatfilms.com

Anjali Patil is known for her acting performances 
in Naa Bangaaru Thalli (National Award) and 
With You Without You (Presidential Award of Sri 
Lanka for best actress). She has performed in 
Chakravyuh, Mere Pyare Prime Minister, Kaala 
and Newton (India’s official entry to the Oscars 
2018). She has also produced shorts like 
Green Bangles and Loose Long Shirt. Her own 
struggles as an artist pushed her to develop 
a platform for the underrepresented, leading 
to the conception of her production house, 
Anahat Films. Her first feature-length project 
as a director and producer is Neither a Girl 
Nor a Woman that explores the socio-cultural 
conditions around genders in contemporary 
times. It premiered at the Chicago South 
Asian Film Festival in Chicago. Anjali aims to 
continue to write, direct, and produce more 
projects grounded in authenticity and passion. 
She has a bachelor’s degree in Drama with a 
gold medal, and a master’s in Theatre Design 
at NSD, Delhi.

Average Girl is written to embark on a journey 
across the two dimensions- time and space. It 
borders on magical realism and explores the 
possibility of parallel realities. This script poured 
out of me during the first covid lockdown when 
we were all questioning what it means to be 
alive, and travelling was only possible through 
one’s imagination. Sunita’s character came to 
me with her backpack and her story, through 
the scenic landscapes of the city, the sea, the 
fields and the mountains. It’s the coming-of-age 
story of a late bloomer. Average Girl explores 
the classic question – Who am I? It navigates 
humankind’s eternal search for itself and its 
belongingness in the context of a contemporary 
world. Additionally, the film dapples in various 
sub-themes of defined gender roles, the ever-
evolving versions of oneself, and the role of 
education in happiness and creating an equal 
world without fears.

Sunita, a young Indian woman from a middle-class family, has her life path predetermined by her 
conservative parents. Her younger brother is always disappointed in her for being the family’s yes 
girl. Life keeps happening to Sunita, and she fails to say no or set any boundaries. Her friendship 
with a GenZ colleague pushes Sunita to ask more questions.

After a team bonding trip to Gokarna, Sunita’s life topples on its head. She is happier, more 
assertive, and closer to herself. However, that does not last too long. So, she takes a sabbatical at 
work to travel more and seek herself. She finds wisdom and solace in the mountains, ocean, her 
students, brave philanthropists, filmmakers, travellers, cafe owners, etc. Will she find answers to 
all her questions but more importantly, will she find herself?
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Fahim Irshad (Mohd Faheem Khan)

Dil Gali
Lover’s Lane

Hindi, Urdu

91 9867688560 | mfkazmi1985@gmail.com

Fahim Irshad has written and directed a feature 
length film Aani Maani streaming on MUBI 
India. Beside this he has written screenplay 
and dialogue of couple of shows and films in 
Mumbai Film & TV industry. He has graduated 
in Mass Communication from the reputed 
Jamia Millia Islamia New Delhi.

The real life characters I am surrounded by, 
hardly find any place in the cinema that I have 
seen. The travel stories of hills and seas have 
fascinated me, but I have never seen a film 
that visits my lanes and neighbourhoods to 
tell the stories of the people who live in them. 
So, I imagined a travel story around them. 
It is a story set with the foreground of love, 
relationships and marriages- their beginnings 
and endings, their lingering and their longing. 
But in the background, it is about my society 
as a whole that is thriving and transcending but 
unable to get rid of its old prejudices about love 
and its norms. This is the story of shedding all 
those prejudices that the protagonist, Haider, 
undergoes in his own human way—and in a 
way that only life could teach so that he listens 
with open ears.

Haider, a successful businessman, has returned to his native town after twenty years to attend 
the wedding of his niece. As per the local custom, he is given the duty to deliver the wedding 
invitation along with the local barber - a flamboyant gay man. The odd couple on a day long journey 
visits the home of Haider’s father’s friend - an indigenous doctor, his ex-girlfriend, a literary snob 
who is still single, his teacher, a calligrapher, a local tobacco factory owner, his best friend with 
whom he has fallen out and finally to the house of the barber’s lover where they face a violent 
humiliation. In the end, Haider visits the graveyard to pay homage to his mother’s grave where the 
barber is looking for his mother’s lost grave and starts crying and complaining about his personality 
and sexuality. Haider, who throughout this journey has kept a distance with barber embraces him 
empathetically and sheds the outsider gaze. A parallel track of Haider’s young daughter looking 
for casual relationship in the conservative house also adds to the complexities of this simple but 
layered tale of this quaint neighbourhood that is called Dil Gali or Lover’s Lane.
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Vinoo Choliparambil

Due
Malayalam

91 9820167319 | vinoo.c@gmail.com

Vinoo Choliparambil is a filmmaker based out 
of Mumbai. His first short film Vitthal won the 
National Award for Best Debut Director in 2010. 
Vitthal also won awards at the Mumbai, Dubai, 
Singapore International film festivals. Apart 
from directing short films and corporate films, 
Vinoo has also worked as an editor for 15 years 
and has edited 3 feature films and one feature 
length documentary.

In 2012, Vinoo’s feature length script, Madam 
Regge was selected at the Indo-German 
Script Lab, Berlin. He has also served as a 
jury member twice for the panorama section of 
International Film Festival of India (IFFI), Goa.

Like the protagonist, Anirudh, I too have grown 
up facing family pressure to live life a certain 
way. Though I always wanted to be a filmmaker, 
it was not until I turned 24, that I finally found 
the courage to confront my parents about my 
passion.

I have also seen a reflection of the gender 
prejudice, which this story speaks of, in my 
family. My father was a scientist and my mother 
was a homeopathic doctor. However a few 
years into marriage, my mother had to give up 
her profession to take care of the kids and the 
house. For long, she held a grudge for being 
put in a position where she had to chose either 
her family or her career, a choice which a man 
doesn’t have to make in our society.

Anirudh (31) is an IT professional who also doubles up as a chef once a week at his friend’s eco-
tel. Anirudh’s family never approved of his passion, forcing him to lead this double life. He also 
keeps his relationship with Bhoomi, a civil engineer, hidden since she is a divorcee. Anirudh carries 
this burden of family prestige since he is the grandson of legendary scientist of last century, Mr 
Radhakrishnan Nair, after whom roads and colleges are named and guided tours conducted of 
their ancient house.

One day, during a restoration work of the ancient house, Anirudh and Bhoomi come across an 
old suitcase filled with journals of scientific theories, equations etc. At first the family is elated to 
find this memorabilia, but upon further investigation, it comes out that the handwriting in those 
documents belongs to Mr Nair’s first wife, proving that her contributions were equal but neglected. 
While Bhoomi insists on making the documents public and getting the first wife her due credit, 
Anirudh’s family is more concerned about protecting the family’s legacy. Anirudh is stuck between 
the two. Will Anirudh continue to safeguard his family’s honour or will he finally find courage to do 
the right thing?
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Teenaa Kaur

Maujj
Joy

Hindi

91 9920359512 | teenaakaur@gmail.com

Teenaa Kaur Pasricha is a national award-
winning filmmaker, screenwriter fellow from 
Asia Society NY and a TEDX speaker. She won 
a fellowship in screenplay writing from Time 
Warner Foundation, Asia Society, New York for 
her debut feature film script The Red Autumn. 
She is known for her popular film 1984, When 
the Sun Didn’t Rise (National Film Award for 
Best Investigative Film). She was selected 
as an international leader on films for social 
change fellowship granted by the US Dept. of 
Cultural Affairs in 2020 wherein she networked 
with the independent film community in the 
US and Sundance Film festival. She has 
fifteen years of experience in documentary 
films and media especially on human rights 
and environment conservation. Her films have 
been broadcast on National Geographic, Fox 
History, DD and endorsed by AND Fund, 
Busan International Film Festival, Docwok by 
DOC Leipzig Germany, and PSBT India. 

I am a breast cancer survivor since 2018 and 
am healthy now. I realized women in India don’t 
have a connection with their bodies. Women’s 
health is often ignored due to shame around 
breast and cancer. That is why breast cancer is 
detected late and sometimes in the last stages.

I want to normalize breast cancer by portraying 
it in my films. A love story set in Punjab of a 
young farmer who is detected with breast 
cancer and slowly stops taking abuse in her 
relationship and turns down chemical fertilizers 
to adopt organic ways of farming with the help 
of her friend.

The film is about converting one’s challenges 
into opportunities to move forward in life. The 
subject is intense but the treatment is light-
hearted. Just like the spirit of Punjab, the film is 
energetic and young.

Rani is a practicing farmer in Punjab. Her husband Balwant is a druggist who does nothing but 
pesters her for money. Rani thinks things will change once they have a child. Her childhood 
sweetheart, Harnam returns to the village after a decade and starts farming.

Rani’s life takes a turn when she is detected with breast cancer and has to undergo a mastectomy. 
She is devastated but Balwant doesn’t care for her. Harnam strengthens her and encourages her 
to go for treatment. Rani travels to the nearest town for treatment. She meets other breast cancer 
survivors in a sharing circle. The women sing songs and share their lives. In a sharing circle, two 
women share their stories of how in adverse circumstances, they asserted themselves and stood 
firm. Rani is becoming aware and inspired.

A chain of events happens and she wants to know about organic farming. Harnam explains how 
chemical fertilizers can cause cancer. Rani feels guilty and wants to change her farming practices. 
But Balwant wants her to continue to earn money. Eventually, she gathers the courage to say no to 
chemical fertilizers and also no to the abuse that she has been taking in her marriage.
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Sukhan Saar Singh

Sakura
Punjabi, Japanese

91 7696694301 | saarsukhan@gmail.com

Sukhan Saar Singh, is a graduate of SRFTI, 
Kolkata. In 2017, he participated in Beyond 
Borders’ workshop on producing short films 
at Indiana University, USA where he directed 
and shot a short film, Journey with fellow 
filmmakers from West Punjab (Pakistan). 
His filmography includes Aab (2017) based 
on the 1984 anti-Sikh riots was screened at 
Dalhousie Film Meet, Abridged (Winner of the 
Golden Royal Bengal Tiger Award for Best 
Indian Documentary at KIFF 2019), A Season 
of Mangoes which premiered at IDSFFK and 
DIFF 2022, Mintgumri that screened at DIFF 
2021, New York Indian Film Festival 2022 and 
won special mention at Toto Award for Short 
Film 2022. His first independent feature as a 
DOP Razza is having its Canadian Premiere at 
VISAFF 2022. Apart from this, he is one of the 
speakers at Drug Free Punjab Film Workshop 
organised by J-PAL South Asia.

Sakura is an excerpt from the lives of people I 
grew up watching in my hometown of Mansa. It 
hinges on the unrequited desires of the working 
class against the backdrop of Punjab’s mass 
migration. It started as the story of a young 
florist Arsh, based on my friend’s life who 
chose not to attend college and started selling 
shawls with his father. Soon after, shop talk 
was all he had whenever we met. His closest 
friend, Charanjit, an enigmatic rickshaw-puller 
whose parables he listens to every morning, 
is inspired by the same parables I grew up 
listening to every morning going to school. 
Most of everything about Arsh’s relationship 
with his parents comes from a deeply personal 
space of my relationship with my parents. The 
film is an ode and a rumination on suburban 
life in Punjab and everything that does not 
metamorphose with time.

Sakura vignettes the life of a young small-town florist in Indian Punjab. Arsh, 23, usually starts 
before dawn transporting sacks of flowers from the local phool-mandi to his shop and ends his 
day mediating between his parents. While at the shop, he decorates wedding cars for customers 
who either intend to leave for abroad after the ceremony with their uniquely hatched schemes or 
those who’ve returned briefly just to take their partners along. His friends are chatty middle-aged 
shopkeepers and a rickshaw-puller, who’ve resigned to the uneventful way of life in town. One 
afternoon, Mio, a young Japanese woman, visits his shop with one of his friends to select flowers 
for a wedding she’s attending. He shows them an album that contains different patterns of floral 
decorations. Mio talks about Tokyo’s cherry blossom gardens and shows him a picture of herself 
among cherry blossoms. He is fascinated by the flowers and feels a connection with Mio. Arsh 
meets Mio again at the wedding and they end up talking about cherry blossoms. Mio offers to take 
Arsh to visit the cherry blossom garden if he ever happens to visit Japan. Arsh manages to find her 
Facebook profile and stares at the very same cherry blossoms every day and secretly decides to 
travel abroad for the first time in his life to see them for real.



Screenwriters’ Lab Mentors

Marten Rabarts

Ketki Pandit

With over 30 years experience in the film industry, Rabarts’ most recent 
position was Festival Director of the New Zealand International Film 
Festival, a role he took up in 2019 following almost 5 years heading EYE 
International at the EYE – the national film museum of the Netherlands. 
Prior to this, Marten was Head of Development & Training of the NFDC 
India, in Mumbai setting up NFDC LABS which helped deliver The Lunchbox 
& Titli among many others. Previously Rabarts was Artistic Director of 
Binger Filmlab in Amsterdam for 12 years which saw such successes as 
Michael Roskam’s Bullhead, cult hit The Babadook by Jennifer Kent, Cannes winning Salvo by 
Fabio Grassadonia & Antonio Piazza and Adina Pintilie’s 2018 Golden Bear award winner Touch 
Me Not. Furthermore, Marten was a founding member of the advisory board of Torino Film Lab, is 
a voting member of the European Film Academy, served on the board of European Film Promotion 
and regularly serves on festival juries including the Berlinale (Short Film Jury, Generation 14plus, 
Teddy Awards) Skip City Tokyo, Adelaide Film Festival and Guanajuato Film Festival among others

Ketki Pandit is a writer, filmmaker and educator. She has been teaching 
screenwriting at FTII since 2009, and currently, she is the Honorary HOD 
and Course Mentor at FTII’s Screenplay Writing Department. An alumnus 
of New York University’s Tisch School of The Arts, and Film and TV Institute 
of India’s Screenplay Writing Department, Ketki has made six short films 
and worked on over forty film sets in various capacities. Director and Co-
Founder at Byqa.ink, Ketki is passionate about intimate, poetic storytelling 
that brings nuanced experiences across the gender spectrum alive on 
page, stage, and screen.
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What is a Co-Production? 
A co-production is a joint venture between two or 
more different production companies for the purpose 
of producing a feature film, television/web show or 
series and so on. In the case of an international 
co-production, production companies from different 
countries (typically two to three) work together for 
producing content across different media platforms.

Who is a Co-Producer? 
The producer of a film carries out several tasks 
like raising finance, securing talent, engaging crew, 
preparing budgets, sourcing locations, arranging 
post-production and other such activities that cover 
the film’s journey from script to screen. There are 
times when it makes sense to pool resources with 
another producer, splitting these responsibilities 
in accordance with their respective expertise and 
resources. Where more than one producer makes a 
film as a collective effort in this way, it is known as a 
co-production and the producers are known as co- 
producers. 

The co-producers from different countries will enter 
into a co-production agreement that will set out their 
respective rights and obligations together with their 
financial interest in the film. Creative control is shared 
between the co-producers and there is a mix of local 
and foreign professionals in creative positions.

Benefits of International Co-Productions
Co-productions are an increasingly attractive option 
for many producers. There are many potential 
benefits of official co-productions, including the 
sharing of creative and technical resources. 

 • Ability to pool financial resources and share the 
associated financial risk

 • Access to the partner government’s incentives 
and subsidies

 • Access to the partner’s market and hence 
newer audiences and an opportunity to build a 
footprint for national cinema 

 • Access to a particular project initiated by the 
partner

 • Access to a desired location; or to cheaper 
inputs

 • Cultural benefits and the opportunity to learn 
from the partner

 • Increase in the quality of production as there is 
access to specialized skills, a broader range of 
talent and equipment

 • Job creation for all countries involved 

What is a Co-Production Treaty? 
In the international industry, the term “Co-production” 
is generally used to refer specifically to a film that is 
made under the umbrella of a particular governmental 
Co-production treaty. It is now possible for filmmakers 
of different countries to come together and make 
films under bilateral co-production agreements.

Governmental co-production treaties outline what 
each producer is required to bring to the table. In 
addition to specifying how large a percentage a 
nation must invest in a production’s budget, they 
determine how much of the budget is spent in each 
territory that’s part of the deal. Therefore, the amount 
of funding a country puts into a film generally returns 
in the form of local spending, which boosts the local 
industry.

Similarly, cast and crew are also permitted to enter 
either country subject to the fact that they comply 
with the relevant country’s legislation relating to 
entry, residence and employment. To obtain Co-
production status, films must comply with the Co-
production Agreement (the “Treaty”) between the 
partnering countries. Filmmakers must apply to the 
relevant competent authorities in both the countries 
for the official co-production status. 

Key Takeaways of an international 
coproduction
(Assuming that one of the co-producers is from India 
and the other from abroad)

A work shall be jointly produced by producers of 
two countries and a third-country producer may also 
participate.  

It is generally agreed between the co-producers 
that their respective financial contributions shall be 
utilized towards the cost of production of the film. A 
detailed Finance Plan is then made out, showing the 
financial contributions made by each co-producer 
and thus signifying their rights in the exploitation of 
the film.

It is normally agreed between the co-producers that 
they shall be the joint owners of all the rights in the 
film in perpetuity, as per the ratio of their financial 
investments/contributions towards the production of 
the film. 

For the purposes of the calculation of IPR, equity 
holding, Net Profits etc., the co-producers may agree 
at a fixed exchange rate, for conversion of Dollar/
Euro into Indian Rupee. 

Both co-producers shall consult with each other prior 
to entering into agreements with any additional co-
producers or financiers, as the case may be. 
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All principal decisions concerning the production of 
the film are made jointly by the co-producers in good 
faith, provided that in the event of a deadlock, the 
decision of the majority producer normally prevails. 

All rights of the film, whether now known or in the 
future created, shall be owned by the respective co-
producers, to the extent of their financial contribution, 
unless otherwise agreed by the Parties in writing. 
These rights will be held in perpetuity and in the 
territory of the entire world. The copyrights and 
revenue share between the producers will therefore 
be proportional to their contribution.  

Both co-producers shall also own the derivative 
rights of the films i.e. rights towards production of any 
remake, prequel, sequel, and spin-off. 

Any distributor or sales agent appointed in the 
domestic or international market is normally done by 
one of the co-producers, who may also be appointed 
as the Delegate Producer, subject to consent 
provided by the other co-producer.

The format and/or the manner in which the credits 
would appear in the final copy of the film would be 
set out by the co-producers in their Agreement. 
In the event an individual distributor or any third 
party acquires the film to distribute either for the 
entire Indian territory and/or overseas territory, it 
may require the first “presentation” credit. In such 
case, the co-producers may agree to receive an “In 
Association with” credit. It is agreed that all other 
additional co-producers shall be entitled to credit as 
“Co-Producers” as may be agreed upon between the 
Parties and such additional co-producers in respect 
of the film. 

Any award for ‘Best Film’ shall go to the credit 
of the co-producers jointly along with the other 
additional co-producers. It may also be agreed that 
the prize monies and awards received anywhere 
in the world, may accrue only to individual artistes/ 
technicians/director, wherever applicable and that 
100% of producers’ share of prize monies is due to 
all producers/co-producer and these monies will be 
divided pari-passu.

The film shall incorporate the animated logos, still 
logos and credits as agreed by the co-producers 
and set forth in the co-production agreement. Any 
deviation from the credits, are as per mutually agreed 
terms. 

The film will further have all such credits as the 
financing and other agreements/obligations may 
require.

The co-producers normally agree that they shall 
be jointly responsible for the creative of the film’s 
advertising, marketing, official press releases and 
publicity worldwide, including that for any film festival. 
The sharing of expenses shall be as mutually decided 
by the co-producers.

Each Party shall, at its own expense, indemnify, save, 
and hold harmless the other Party and its successors, 
licensees, assigns, agents, representatives, and 
affiliates from and against any and all claims, 
demands, causes of action, obligations, liability, loss, 
damage, costs, and expenses (including reasonable 
attorneys’ fees), incurred or sustained by reason of 
or arising out of any breach or alleged breach of any 
of the warranties, representations, obligations, or 
agreements herein made by such defaulting Party, 
or from any reliance upon any such warranties, 
representations, obligations, or agreements.

Salient Features of International Audio 
Visual Co-Production Agreements signed 
by India and Various Countries
India has co-production treaties with Bangladesh, 
Brazil, Canada, China, France, Germany, Israel, Italy, 
Republic of Korea, New Zealand, Poland, Spain and 
United Kingdom of Great Britain And Northern Ireland 
to enable co-creation of content and collaboration 
between talent. Each agreement identifies the 
Competent Authority for the country concerned 
to whom applications are made for approval as 
co-production. In India, the Competent Authority 
is the Ministry of Information and Broadcasting, 
Government of India. 

The agreements identify who the co-producers can 
be, the minimum and maximum permissible share 
of each co-producer, possibility of co-producers 
from third countries, provisions for sharing of 
revenue, copyrights and prizes. They also provide 
for contribution by the co-producer of each country 
and incurrence of production and post-production 
expenses, shooting, artiste fees etc. in each country. 
The financial contribution (including payments in 
kind) from each country’s co- producer(s) shall be at 
least 20% and shall not be more than 80% of the total 
production cost and a minimum of 10% from a third-
country producer. 

One of the key benefits of producing officially under 
the framework of the treaty is that the co-production 
is treated exactly like a national film and is thus fully 
entitled to all the benefits and privileges, which are 
or may be accorded to national films, by each of the 
Parties under their respective national laws. 

The majority co-producer shall normally enter co-
produced films in international festivals as a co-
production. Audiovisual works produced on the 
basis of equal contributions shall be entered as an 
Audiovisual work of the country, where the Director is 
from. However, either of the co-producers may make 
the co-produced film accessable to international 
film festivals by notifying the other co-producer in 
advance. 
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Prizes, grants, incentives and other distinctions 
granted for the co-production shall be divided 
between the co-producers in accordance with the 
terms of the co-production contract and the laws in 
force in both States.

Unless the administrative authorities agree 
otherwise, all work on the film, including studio and 
post production work, shall be carried out in India or 
the foreign country that has signed the treaty with 
India or in the country of the third-party co-producer. 
The same must be set out in the co-production 
agreement.

Every producer including the third country producer 
shall ensure existence of a distribution or broadcasting 
commitment in each other’s territory unless an 
alternative channel is allowed by administrative 
authorities. This assures distribution of the film in the 
home and international market.

Any dispute arising under this Treaty shall be settled 
consensually through consultation and negotiation 
between the countries. 

Who to Approach
Filmmakers desirous of shooting their films, 
Television and Web shows/series in India and under 
an official co-production treaty, may contact – 

Film Facilitation Office
Ministry of Information & Broadcasting
National Film Development Corporation Limited
4th Floor, Soochna Bhavan, Phase – 1, C.G.O. 
Complex
Lodhi Road, New Delhi – 110 003 
91 11 2436 7338 
ffo@nfdcindia.com 

If you propose to shoot your film as a co-production, 
a copy of the agreement between your company and 
the Indian party indicating the role of each party, its 
responsibilities and liabilities, must accompany the 
application.

Films Co-produced under the International 
Audio-Visual Co-Production Treaties 
signed by India
Union Leader (Indo – Canadian)

Extraordinary Journey of a Fakir (Indo – French)

Sir (Indo – French).

Qissa (Indo – German)

The Lunchbox (Indo – German & Indo – French)

Arunoday (Indo – French)

Films Co-produced with International 
Partners 
Gandhi 

Salaam Bombay 

Making of Mahatma 

Jaya Ganga 

Dance of The Wind

Chauthi Koot

Xuan Zang

Thinking of Him
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BANGLADESH



Film Bazaar 2022 77Co-Production Agreements

Audio-Visual Co-Production Agreement Between The Republic Of India And The People’s 
Republic Of Bangladesh

Government of The Republic of India and the 
Government of the People’s Republic of Bangladesh 
(hereinafter referred to as the “the Parties”)

SEEKING to improve cooperation between the two 
countries in the audiovisual field and aware of the 
contribution which co-production can make to the 
development of the audiovisual industry.

DESIROUS of promoting and facilitating the co-
production of films between the two countries, and 
the development of their cultural and economic 
exchanges and immediate Co-Production of a 
“Documentary Film on Bangladesh Liberation War in 
1971”.

CONVINCED that these exchanges shall contribute 
to improving relation and economic exchanges 
between the two countries

HAVE AGREED AS FOLLOWS –

Article 1 
Definitions
In this Agreement, unless the Agreement otherwise 
requires –

1. A co-production is a film including feature film, 
documentary, and animation film irrespective of 
length, for exploitations in cinemas, televisions 
or any other forms of distributions, jointly 
invested in and produced by co-producers made 
in accordance with the terms of recognition 
given by the competent authorities of India and 
Bangladesh under this Agreement. New forms 
of audio-visual production shall be included in 
the present Agreement by exchange of notes 
between the Parties.

2. “Competent Authorities” shall be 

 (i) On behalf of the Government of the Republic of 
India, Ministry of Information and Broadcasting; 
and 

 (ii) On behalf of the Government of the People’s 
Republic of Bangladesh, Ministry of Information.

3. The term “Co-producer” means a person who is 
a citizen of the Republic of India or the People’s 
Republic of Bangladesh, or a legal entity 
based in the territory of either country who is 
authorized to enter into co-production contracts 
with a view to organising, carrying out and co-
financing film production;

Article 2
Recognition as a National Film and Entitlement to 
Benefits

1. A co-production film shall be fully entitled to all 
the benefits which are or may be accorded to 

national films by each of the Parties under their 
respective national laws. 

2. These films shall be entitled to claim all state 
support and benefits available to the film and 
video industries and the privileges granted 
by the provisions in force in the respective 
countries.

Article 3 
Temporary Entry into the Country
1. Each Party shall permit, in accordance with 

their respective legislation(s), temporary import 
and export of any equipment necessary for the 
production of an approved audio-visual co-
production.

2. Each Party shall permit any person employed 
in the making of promotion of an approved 
co-production to enter and remain in the co-
producing countries, as the case may be, 
during the making or promotion of the film, 
subject to the requirement that they comply 
with the respective country’s legislation relating 
to entry, residence and employment.

Article 4 
Participants 
1.  The persons participating in the production of a 

film shall fulfill the following requirements – 

 (a) As regards the Republic of India, they shall be 
– 

 (i) Nationals/Citizens of the Republic of India or 

 (ii) entities which are established and/or 
incorporated in India 

 (b) As regards the People’s Republic of 
Bangladesh, they shall be-

 (i) Nationals/Citizens of the People’s Republic 
of Bangladesh or 

 (ii) entities which are established and/or 
incorporated in Bangladesh. 

2. Participants in the co-production as defined 
in sub paragraphs (a) and (b) of 1 must at all 
times throughout the production retain their 
national status, and may not acquire or lose 
such status at any point during the course of 
production activity. 

3. Should the film so require, the participation of 
professionals who are not citizens of any of the 
co-producing countries may be permitted, but 
only in exceptional circumstances, and subject 
to the approval of the competent authorities of 
both the countries.
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Article 5 
Contribution
Notwithstanding the provisions of this Agreement and 
in the interest of bilateral co-productions, even those 
films which are produced in one of the two countries 
and where the minority contribution is limited to 
financial investment, may be granted co-production 
status according to the co-production agreement. 
In such a case, the minority contribution may not be 
less than 20% (twenty per cent) of the final total cost 
of the film. 

Article 6 
Conditions for obtaining Co-production status
1. Co-productions shall require, prior to the 

commencement of shooting, approval of the 
Competent Authorities of both countries. 

2. Approvals granted under their respective 
national laws, shall be in writing and shall 
specify the conditions under which the approval 
is granted. None of the co-producers shall be 
linked by common management partnership or 
control, save to the extent that such links are 
inherent in the making of the Audiovisual Co-
production itself. 

3. In considering proposals for the making of an 
Audiovisual Co-production, both Competent 
Authorities shall apply the rules and principles 
set out in this Agreement as well as in its 
Annexure, with due regard to their respective 
policies and guidelines. 

4. The Annexure shall also include rules of 
procedures on – 

 (a) the granting of approvals of an application for 
Approved Co-production status; 

 (b) the withdrawal of Approved Co-production 
status; 

 (c) any other matters that the Parties consider 
desirable. 

5.  The Annexure shall include provision as to the 
criteria for measuring mutual benefits. 

6. The Annexure shall come into force as soon 
as the Parties have notified each other of 
the completion of their respective legal and 
constitutional procedures. 

7. In determining an application made to it, 
a Competent Authority shall apply these 
requirements in accordance with guidelines 
published by the Competent Authority under 
this Article. 

8. Each Competent Authority may from time 
to time publish guidelines consisting of 
such information and advice as it considers 
appropriate with respect to – 

 (a) how applications are to be made to the 
Competent Authority; and 

 (b) the operation and interpretation of this 
Agreement 

9. Such guidelines shall, in particular, set out – 

 (a) how the Competent Authority proposes to 
make decisions on applications for the grant of 
Approved Co-production status, and 

 (b) factors it will take into account while exercising 
any discretion conferred on it by this Agreement. 

10. Nothing in this Agreement binds the competent 
authorities in the territories of the Parties to 
permit the public exhibition of a film, which has 
been granted Approved Co-production status. 

Article 7 
Film Negatives and Languages
1. The original soundtrack of each Audiovisual 

Co-production shall be made in Hindi, or 
Bangla, or in any other Indian language or 
dialect, or in English or in any combination of 
those permitted languages. Dialogue in other 
languages may be included in the Audiovisual 
Co-production, as the script requires. 

2. The dubbing or subtitling into one of the 
permitted languages of the Republic of India 
or Bangla shall be carried out in the Republic 
of India, or in the People’s Republic of 
Bangladesh. Any departure from this principle 
must be approved by the competent authorities.

Article 8
Minority and majority contribution in the case of 
multilateral co-productions
Subject to the specific conditions and limits laid down 
in laws and regulations in force in the Parties, in 
the case of multilateral co-productions, the minority 
contribution may not be less than 10% (ten per cent) 
and the majority contribution may not exceed 70% 
(seventy per cent) of the total cost of the film.

Article 9 
Balanced contribution
1. A general balance should be maintained 

with regard to both the artistic and technical 
personnel, including the cast, and with regard to 
the financial investment and facilities (studios, 
laboratories, and postproduction). 

2. The Joint Commission, established in terms of 
this Co-production Agreement, shall carry out 
a review to see whether this balance has been 
maintained and, if this is not the case, shall 
take measures, which it considers necessary in 
order to re-establish such a balance.
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Article 10 
Joint Commission
1. The Joint Commission shall comprise 

representatives from Governments of both 
Parties and from the film industry of both 
Parties. 

2. The role of the Joint Commission shall be to 
supervise and review the implementation and 
operation of this Agreement and to make any 
proposals considered necessary to improve the 
implementation of the Agreement. 

3.  The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Parties within three months of 
such a request. 

Article 11 
Entry in International Film Festivals
1. The majority co-producer shall normally enter 

co-produced films in international festivals as a 
co-production.

 2. Films produced on the basis of equal 
contributions shall be entered as a film of the 
country of which the director is a national, 
provided that the director is not from a third 
country in which case the film shall be submitted 
as a film of the country of which the lead actor 
is a national, subject to the agreement of the 
competent authorities of both Parties. 

Article 12
Credits
A co-production film and the promotional materials 
associated with it shall include either a credit title 
indicating that the film is “an official Indian-Bangladesh 
Co-production” or “an official Bangladesh- Indian Co-
production”.

Article 13
Amendment
This Co-production Agreement may be amended by 
the mutual written consent of the Parties through the 
exchange of notes between the Parties through the 
diplomatic channel.

Article 14 
Settlement of Disputes
Any dispute arising out of the interpretation or 
implementation of this Agreement shall be settled 
consensually through consultation and negotiation 
between the Parties.

Article 15 
Entry into Force, Duration and Termination of the 
Agreement
1. The present Agreement shall come into effect 

from the date of its signature and shall continue 
to be in force for 5 years, unless either Party 
terminates the present Agreement by giving a 

written notice of its intention to terminate it to the 
other Party at least six (6) months in advance 
and may be renewable with the consent of both 
parties. 

2. Termination of the present Agreement shall 
not affect the implementation of the projects, 
which are already in progress under the 
present Agreement and shall be continued in 
accordance with the terms and conditions of 
the Agreement. 

3. The Annexure of this Agreement shall be an 
integral part of this Agreement.

4. IN WITNESS WHEREOF, the undersigned 
being duly authorized thereto, by their 
respective Governments, have signed this 
Agreement. 

Done at New Delhi on this 8th day of April 2017 in two 
originals in the English language. 

For the Republic of India For the People’s Republic 
of Bangladesh

Foreign Secretary

Secretary, Ministry of Information

ANNEXURE
Procedures
General Provisions
Applications for any benefits under this Agreement 
in aid of any co-production must be submitted 
simultaneously to the Competent Authorities at least 
sixty (60) days before filming begins. The Competent 
Authorities of the country of which the majority co-
producer or another co-producer indicated by the co-
producers is a citizen shall convey their decision to 
the Competent Authorities of the other country within 
thirty (30) days of the submission of the complete 
documentation listed below. Again within thirty 
(30) days, the Competent Authorities of the other 
country shall convey their decision to the Competent 
Authorities of the first country and to the co-producer 
appointed by the co-producers.

Applications should be supported by the following 
documents in the official language of both countries –

1. Final version of the script.

2. Evidence of the lawful acquisition of the 
copyright necessary to a given co-production, 

3. A signed copy of a co-production contract 
concluded between co-producers, which 
should contain –

 a) The title of the co-production,
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 b) The name of the author of the screenplay or of 
the person who adapted the screenplay, if it is 
based on literary sources, 

 c) The name of the director,

 d) A synopsis,

 e) A budget plan, 

 f) A financial plan, stating the financial input of the 
co-producers,

 g) A clause defining the division of revenues and 
markets,

 h) A clause setting forth a share in the copyright 
in proportion to the input of individual co-
producers, as per intellectual property (IP) right 
laws.

 i) A clause describing what to do if the budget is 
exceeded,

 j) A clause describing the measures to be taken if 
one of the co-producers does not discharge its 
obligations,

 k) A clause setting forth the rules governing 
financial settlements if any co-producer fails to 
provide the financial contribution agreed upon 
in the co-production contract,

 l) A clause confirming that the acceptance of a 
co-production does not imply any production 
will be distributed in the Parties,

 m) A clause obligating the majority co-producer to 
take out an insurance policy providing cover 
at least against “all production risks” and 
“all production risks connected with original 
materials.”

 n) The date on which filming commences.

 o) Release of the Co-production film must be done 
on the same date in the contracting countries.

4. The distribution agreement, if such an 
agreement has already been concluded,

5. A detailed budget, showing the expenditures 
to be incurred by the co-producers in each 
country.

6. A single account for each co-produced film 
must be maintained to handle all financial 
issues including repatriation of the revenue or 
proceeds generated.

7. Remuneration of the technical persons should 
be equal and non-discriminatory.

IMPORTANT PROVISIONS FOR INDIAN PARTY

In addition, an application addressed to the Indian 
Ministry of Information and Broadcasting (MIB), should 
be accompanied by four copies of the screenplay 
and film synopsis together with a processing fee of 
US$ 225 payable to Pay & Accounts Officer, Ministry 
of Information & Broadcasting or for the amount as 
may be revised from time to time. 

If the film is to be shot wholly or partly in the Republic 
of India, the co-producers must provide the Indian 
Embassy in the Republic of Bangladesh and Ministry 
of Information & Broadcasting with the following 
information –

1. Details of any non-Indian members of the film 
crew – names, passport numbers and expiry 
dates, country which issued the passport, 
nationality, permanent and temporary address.

2. An accurate description of the shooting 
locations and the film crew’s travel plans.

3. A description of the cinematographic equipment 
and quantity of film to be brought in to the 
Republic of India temporarily.

Within three weeks of receipt of the required 
set of documents, the Ministry of Information & 
Broadcasting will send the appropriate filming permit 
to all co-producers and the Competent Authorities 
in the other country. A longer period for issuing the 
filming permit may be required if filming is to take 
place in some restricted areas.

Permission to film in the Republic of India may be 
dependent upon the following conditions –

1. Permission from a person or his legal heir 
who is to be portrayed in the film; a copy of 
the permission should be attached to the 
screenplay.

2. If it is necessary to obtain assistance from 
the Ministry of Defence, Ministry of Culture, 
etc. separate agreements may have to be 
concluded with these Ministries. Requests 
for such assistance may be submitted via the 
Ministry of Information & Broadcasting.

3. Each film for whose production the assistance 
of the Armed Forces has been obtained must 
be presented to the Ministry of Defence in order 
to obtain permission for its distribution.

4. In particular cases, a film may have to 
be presented to a representative of the 
Government of the Republic of India or to the 
Indian Embassy in the People’s Republic of 
Bangladesh before it can be shown anywhere 
in the world. Also in particular cases, a liaison 
officer may be assigned to a film crew – at the 
expense of the Government of the Republic of 
India.
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IMPORTANT PROVISIONS FOR BANGLADESH 
PARTY

In addition, an application addressed to the Ministry 
of Information, Government of the People’s Republic 
of Bangladesh should be accompanied by four 
copies of the screenplay and film synopsis together 
with a processing fee of US$ 225 payable to relevant 
Officer in the Ministry of Information or for the amount 
as may be revised from time to time. 

If the film is to be shot wholly or partly in the 
People’s Republic of Bangladesh, the co-producers 
must provide the Bangladesh High Commission in 
India and Ministry of Information with the following 
information –

1. Details of any non-Bangladeshi members 
of the film crew – names, passport numbers 
and expiry dates, country which issued the 
passport, nationality, permanent and temporary 
address.

2. An accurate description of the shooting 
locations and the film crew’s travel plans.

3. A description of the cinematographic equipment 
and quantity of film to be brought in to the 
People’s Republic of Bangladesh temporarily.

Within three weeks of receipt of the required set of 
documents, the Ministry of Information will send the 
appropriate filming permit to all co-producers and the 
Competent Authorities in the other country. A longer 
period for issuing the filming permit may be required 
if filming is to take place in some restricted areas.

Permission to film in the People’s Republic of 
Bangladesh may be dependent upon the following 
conditions –

1. Permission from a person or his legal heir 
who is to be portrayed in the film; a copy of 
the permission should be attached to the 
screenplay.

2. If it is necessary to obtain assistance from 
the Ministry of Defence, Ministry of Culture, 
Ministry of Commerce, Ministry of Home 
Affairs etc. separate agreements may have to 
be concluded with these Ministries. Requests 
for such assistance may be submitted via the 
Ministry of Information.

3. Each film for whose production the assistance 
of the Armed Forces has been obtained must 
be presented to the Ministry of Defence in order 
to obtain permission for its distribution.

4. In particular cases, a film may have to be 
presented to a representative of the Government 
of the People’s Republic of Bangladesh or to the 
Bangladesh High Commission in the Republic 
of India before it can be shown anywhere in the 

world. Also in particular cases, a liaison officer 
may be assigned to a film crew – at the expense 
of the Government of the People’s Republic of 
Bangladesh.

CONCLUDING PROVISIONS

The Competent Authorities may ask for any additional 
documents or information which they consider 
essential in order to consider an application for a co-
production.

The final screenplay (with script) should be presented 
to the Competent Authorities prior to the start of 
filming.

Amendments, including a change of co-producer, 
may be made to the original co-production contract. 
However, any amendments must be submitted to the 
Competent Authorities for approval before the co-
production is completed. A change of co-producer is 
permissible only in exceptional circumstances, and 
for reasons considered by the Competent Authorities 
to be satisfactory. The Competent Authorities shall 
inform each other of the decisions they have reached.
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BRAZIL
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Agreement Between The Government of The Republic of India And The Government of The 
Federative Republic of Brazil on Audio Visual Co-Productions

The Government of the Republic of India and the 
Government of the Federative Republic of Brazil 
(hereinafter referred to as “the Contracting Parties”)

Seeking to enhance co-operation between their two 
countries in the audio-visual area;

Desirous of expanding and facilitating the co-
production of audio-visual works, which may be 
conducive to the development of the film and 
audio-visual industries of both countries and to the 
expansion of cultural and economic exchanges 
between them;

Convinced that these exchanges will contribute to the 
enhancement of relations between the two countries;

Have agreed as follows –

Article 1
Definitions
For the purposes of this Agreement

1. “Audiovisual Co-production” means an 
audiovisual work jointly invested in and 
produced by one or more Brazilian co-
producers and one or more Indian co-producers 
under a project approved by both Competent 
Authorities.

2. “Audiovisual Work” means any record of a 
sequence of related images, irrespective 
of length, which is intended to be made 
visible as a moving image through the use of 
devices, regardless of the medium of initial or 
subsequent fixation, and for which there is an 
expectation for public exhibition. It includes 
films and video recordings, animation and 
documentary productions for exploitation in 
theatres, on television, DVD or by any other 
form of distribution. New forms of audiovisual 
production shall be included in the present 
agreement by exchange of Notes between the 
Contracting Parties.

3. “Co-producer” shall be – 

 a. As regards the Republic of India – 

 i. Nationals|citizens of the Republic of India;

 ii. Permanent residents of India; and

 iii. Entities which are established and|or 
incorporated in India.

 b. As regards the Federative Republic of Brazil –

 i. Nationals|citizens of the Federative Republic 
of Brazil;

 ii. Permanent residents of Brazil; and

 iii. Entities which are established and|or 
incorporated in Brazil.

4. “Competent Authority” means –

 a. On behalf of the Federative Republic of Brazil, 
the Ministry of Culture; and

 b. On behalf of the Republic of India, the Ministry 
of Information and Broadcasting.

Article 2
Benefits
1. An Audiovisual Co-production shall be treated 

as a national Audiovisual Work by both 
Contracting Parties and, therefore, shall be 
fully entitled to all the benefits which are or 
may be accorded to national audiovisual works 
by each of the Contracting Parties under their 
respective national laws.

2. Any benefits available in Brazil may only be 
accorded to a Brazilian Co-producer.

3. Any benefits available in India may only be 
accorded to an Indian Co-producer.

4. The sharing of expenses and revenues shall be 
as mutually decided by the Co-producers.

Article 3
Approval of Projects
1. Audiovisual Co-productions shall require, prior 

to the commencement of shooting, approval of 
both the Competent Authorities.

2. Approvals are granted under their respective 
national laws, shall be in writing and shall 
specify the conditions upon which the approval 
is granted. None of the co-producers shall be 
linked by common management, ownership or 
control, save to the extent that such links are 
inherent in the making of the Audiovisual Co-
production itself.

3. In considering proposals for the making of an 
Audiovisual Co-production, both Competent 
Authorities shall apply the rules and principles 
set out in this Agreement as well as in its Annex, 
with due regard for their respective policies and 
guidelines.

Article 4
Contributions
1. For each Audiovisual Co-production –

 a. The performing, technical, craft and creative 
participation of the Co-producers; 

 b. The production expenditure of the Co-producer 
in the Republic of India or in the Federative 
Republic of Brazil shall be in reasonable 
proportion to their respective financial 
contributions and as mutually decided by both 
the Co-producers.
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2. Both the financial contribution, and the 
managerial, performing, technical, craft and 
creative participation of each Co-producer shall 
account for at least 20% (twenty per cent) of the 
total budget of the Audiovisual Co-production.

3. Notwithstanding the contribution and 
participation rules set out in paragraphs 1 
and 2 of this Article, in exceptional cases 
both Competent Authorities may approve 
Audiovisual Co-productions where –

 a. The contribution by one Co-producer is limited 
to the provision of finance only, in which case 
the proposed finance-only contribution shall 
be 20% (twenty per cent) or more of the total 
budget of the Audiovisual Co-production; or

 b. Despite falling outside the contribution rules, the 
Competent Authorities consider that the project 
would further the objectives of this Agreement 
and should be approved accordingly.

4. Subject to the specific conditions and limits laid 
down in laws and regulations in force in the 
Contracting Parties, in the case of multilateral 
co-productions the minority contribution may 
not be less than 10% (ten per cent), and the 
majority contribution may not exceed 70% 
(seventy per cent) of the total cost of the 
Audiovisual Work.

Article 5
Third Country Co-Productions
1. Where either the Republic of India or the 

Federative Republic of Brazil maintains with 
a third country an Audiovisual Co-production 
agreement, the Competent Authorities may 
approve a project for an Audiovisual Co-
production under this Agreement that is to be 
made in conjunction with a co-producer from 
that third country.

2. Approvals under this Article shall be limited 
to proposals in which the contribution of the 
third country co-producer is no greater than 
the lesser of the individual contributions of the 
Brazilian and Indian Co-producers.

Article 6
Participants
1. The screenwriters, the director, actors and other 

artistic and technical personnel participating in 
an Audiovisual Co-production shall be –

 a. As regards the Republic of India,

 i. Nationals|citizens of Republic of India; and

 ii. Permanent residents of India.

 b. As regards the Federative Republic of Brazil,

 i. Nationals|citizens of the Federative Republic 
of Brazil; and

 ii. Permanent residents of Brazil.

 c. In cases in which there is a third co-producer,

 i. Nationals|citizens of the third co-producer’s 
country; and

 ii. Permanent residents of the third co-
producer’s country.

2. Participants in an Audiovisual Co-production 
as defined in this Article must at all times 
throughout the production retain their national 
status, and may not acquire or lose such status 
at any point during the course of production 
activity.

3. In exceptional cases, both Competent 
Authorities may approve Audiovisual Works

 a. Where script or financing dictate the 
engagement of performers from other 
countries; and

 b. Where artistic or financing reasons dictate the 
engagement of technical personnel from other 
countries.

Article 7
Negatives, First-Release Print and Languages
1. At least one negative and one duplicate 

negative shall be made of all Audiovisual Co-
productions. Each Co-producer shall be entitled 
to make a further duplicate or prints there 
from. Each Co-producer shall also be entitled 
to use the original negative in accordance 
with the conditions agreed upon between the 
Co-producers themselves. The storage of the 
original negative shall be as mutually decided 
by the Co-producers.

2. Audiovisual Co-productions shall be made and 
processed up to the manufacture of the first 
release print in the Republic of India or in the 
Federative Republic of Brazil or, when there is 
a third co-producer, in that third co-producer’s 
country.

3. The original soundtrack of each Audiovisual 
Co-production shall be made in Hindi, or any 
other Indian language or dialect, or in English 
or Portuguese, or in any combination of 
those permitted languages. Dialogue in other 
languages may be included in the Audiovisual 
Co-production, as the script requires.

4. The dubbing or subtitling into one of the 
permitted languages of the Republic of India 
or into Portuguese shall be carried out in the 
Republic of India or in the Federative Republic 
of Brazil. Any departure from this principle must 
be approved by the Competent Authorities.
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Article 8
International Festivals
1. The majority Co-producer shall normally enter 

Audiovisual Co-productions in international 
festivals.

2. Audiovisual works produced on the basis of 
equal contributions shall be entered as an 
Audiovisual Work of the country which the 
director is from.

Article 9
Location Shooting
1. The Competent Authorities may approve 

location shooting in a country other than those 
of the participating co-producers.

2. Notwithstanding Article 6, where location 
shooting is approved in accordance with the 
present Article, citizens of the country in which 
location shooting takes place may be employed 
as crowd artists, in small roles, or as additional 
employees whose services are necessary for 
the location work to be undertaken.

Article 10
Credits
An Audiovisual Co-production shall include a title, 
in the initial credits, indicating that the Audiovisual 
Work is an “Official Indian – Brazilian Co-Production” 
or an “Official Brazilian – Indian Co-Production”. The 
promotional material associated with the audiovisual 
work shall likewise include a credit reflecting the 
participation of the Republic of India, the Federative 
Republic of Brazil and, when relevant, the country of 
a third co-producer.

Article 11
Temporary Entry into the Country
1. For approved Audiovisual Co-productions, each 

Contracting Party shall facilitate, in accordance 
with the domestic law in force in its country –

 a. Entry into and temporary residence in its 
territory for technical and artistic personnel of 
the other Contracting Party;

 b. The import into and export from its territory of 
technical and other film making equipment and 
materials by producers of the other Contracting 
Party; and

 c. The transfer of funds destined for payments 
related to the audio-visual co-productions.

2. These dispositions also apply to third parties, 
approved under Article 5 of the present 
agreement.

Article 12
Joint Commission
1. A Joint Commission shall be established 

comprising representatives of the Competent 
Authorities from both Contracting Parties.

2. The role of the Joint Commission shall be to 
evaluate the implementation and operation of 
this Agreement and to make any proposals 
considered necessary to improve the effect of 
the Agreement.

3. The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Contracting Parties within six 
months of such a request.

Article 13
Entry into Force
1. This Agreement shall enter into force on 

the date of the second notification between 
the Contracting Parties, through diplomatic 
channels, conveying that the requirements for 
the entry into force of this Agreement have 
been satisfied.

2. This Agreement including the Annex, which 
forms an integral part of this Agreement, shall 
remain in force for an unlimited period of time, 
unless terminated in terms of paragraph 3 of 
this Article.

3. Either Contracting Party may terminate this 
Agreement by giving six months` written 
notice in advance of such intention to the 
other Contracting Party through the diplomatic 
channel.

4. Termination of this Agreement shall have no 
effect on the completion of Audiovisual Co-
productions approved prior to its termination.

Article 14
Permission for Public Exhibition
1. Permission for public exhibition will be in 

accordance with local laws in both India and 
Brazil.

2. The approval of Co-production status under 
this Agreement will not mean a commitment to 
permit public exhibition of the Audiovisual Co-
production.

Article 15
Amendment
1. This Agreement may be amended by mutual 

consent of the Contracting Parties through the 
exchange of notes between the Contracting 
Parties through diplomatic channel.



Film Bazaar 202286 Co-Production Agreements

Article 16
Dispute Resolution
Any dispute between the Contracting Parties arising 
out of the interpretation or implementation of this 
Agreement shall be settled consensually through 
consultation and negotiation only.

DONE at New Delhi, on the 4th of June, 2007, in 
two originals in Hindi, Portuguese, and English, 
each version being equally authentic. In case of any 
divergence of interpretation, the English text shall 
prevail.

For the Government of the Republic of India

For the Government of the Federative Republic 
of Brazil Annexure to Agreement between the 
Government of the Republic of India and the 
Government of the Federative Republic of Brazil on 
Audio Visual Co-Productions (Rules of procedure 
for applications for approval of co-production status 
under this agreement)

Annex
1. Applications for qualification of an Audiovisual 

Work for co-production benefits under this 
Agreement must be made simultaneously to 
both Competent Authorities at least 60 (sixty) 
days before shooting begins.

2. The Competent Authority of one of the 
Contracting Parties shall communicate their 
decision to the other Competent Authority 
within thirty (30) days of the submission of the 
complete documentation.

3. The approval process under Article 3 of this 
Agreement shall comprise of approval prior to 
commencement of shooting of the Audiovisual 
Work.

4. Documentation submitted in support of an 
application shall consist of the following items, 
drafted in English in the case of India and in 
Portuguese in the case of Brazil –

 a. The final script and synopsis

 b. Documentary proof of having legally acquired 
the copyright to produce and exploit the 
Audiovisual Work.

 c. A copy of the co-production contract signed by 
the Co-producers. The contract shall include –

 i. The title of the co-production;

 ii. The name of the original script writer or 
that of the adaptor if it is drawn from a 
literary source; necessary permission for 
adapting the literary work into a film from the 
author|legal heirs shall be attached;

 iii. The name of the director (a substitution 
clause is permitted to provide for his|her 
replacement if necessary);

 iv. The budget, identifying the expenses to be 
incurred by each Co-producer;

 v. The financing plan;

 vi. A clause establishing the sharing of 
revenues, markets, media or a combination 
of these;

 vii. A clause detailing the respective shares of 
the co-producers in any over expenditure; the 
minority co-producer’s share may be limited 
to a lower percentage or to a fixed amount, 
provided that the minimum proportion 
permitted under Article 4 of the Agreement is 
respected;

 viii. A clause recognizing that admission to 
benefits under this Agreement does not 
constitute a commitment that governmental 
authorities in India will grant a license to 
permit public exhibition of the Audiovisual 
Work;

 ix. A clause prescribing the measures to be 
taken where –

 (a) After full consideration of the case, the 
Competent Authorities in either country 
refuse to grant the benefits applied for;

 (b) Either one or the other Contracting Party 
fails to fulfil its commitments.

 (c) The period when shooting is to begin;

 (d) A clause stating that the majority Co-
producer shall take out an insurance policy 
covering at least “all production risks” and 
“all original material production risks”; and

 (e) A clause providing for the sharing of the 
ownership of copyright on a basis that it is 
proportionate to the respective contributions 
of the Co-producers.

5. The distribution contract, if it has already been 
signed, or a draft if it has yet to be concluded.

6. A list of the creative and technical personnel 
indicating their nationalities.

7. The production schedule.

8. Final shooting script.

9. The Competent Authorities can demand any 
further documents and all other additional 
information deemed necessary.

10. Amendments, including the replacement of 
a co-producer, may be made in the original 
contract, but they must be submitted for 
approval by the Competent Authorities before 
the Audiovisual Co-production is finished. The 
replacement of a co-producer may be allowed 
only in exceptional cases and for reasons 
satisfactory to the Competent Authorities.
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CANADA
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Audiovisual Co-Production Agreement Between the Government of the Republic of India 
and the Government of Canada

The Government of the Republic of India and the 
Government of Canada (The “Parties”),

Recognizing that quality audiovisual co-productions 
contribute to the vitality of the audiovisual industries 
of the Parties and to the development of their 
economic and cultural exchanges;

Appreciating that cultural diversity is nurtured by 
ongoing exchanges and interaction between cultures 
and that it is strengthened by the free flow of ideas;

Recalling that, in pursuit of international cooperation, 
the UNESCO Convention on the Protection and 
Promotion of Diversity of Cultural Expressions, 
done at Paris on October 20, 2005, encourages the 
conclusion of co-production agreements as a means 
to promote international cooperation;

Agreeing that these exchanges will enhance 
relations between the Parties; 

Recognizing that these objectives may be achieved 
by granting domestic benefits to qualified audiovisual 
co-productions;

Have agreed as follows –

Article 1
Definitions
For the purposes of this Agreement –

 (a) “administrative authority” means, for each 
Party, the authority which administers the 
application of this Agreement;

 (b) “audiovisual means” film, television, and video 
projects made on any production support, 
existing or future, for any distribution platform 
intended for viewing;

 (c) “Canadian elements” are expenditures 
made in Canada by the Canadian producer 
or expenditures on Canadian creative and 
technical personnel made in other States by 
the Canadian producer in the course of the 
production of a work;

 (d) “competent authority” means, for each party, 
the delegated authority responsible for 
the negotiation and implementation of this 
Agreement;

 (e) “distribution or broadcasting” means the public 
exhibition or showing of an audiovisual work;

 (f) “Indian elements” are expenditures made in 
India by the Indian producer or expenditures on 
Indian creative and technical personnel made 
in other States by the Indian producer in the 
course of the production of a work;

 (g) “national” means a natural or legal person 
having a legal relationship which connects that 
person to a State and which confers to that 
person, under the law of that State, the right 
to benefit from the application of the relevant 
provisions of this Agreement;

 (h) “non-party” means a State which does not have 
a co-production Agreement or memorandum of 
Understanding with either Party;

 (i) “producer” means a national managing the 
production of a work;

 (j) “third-country” means a State which has a 
co-production Agreement or memorandum of 
Understanding with at least one of the Parties;

 (k) “work” means an eligible audiovisual work to 
be subsequently recognized as an official co-
production by each Party and includes every 
version thereof.

Article 2
General Conditions
1. A party shall treat every work as its own 

production, and to that extent, make it eligible 
for the same benefits as those available to its 
audiovisual industries.

2. Each Party shall grant the benefits referred to 
in paragraph 1 to the producers of a work who 
are its own nationals.

3. Each Party shall strive to achieve overall 
balance on the financing of works co-produced 
over a period of five years.

Article 3
Participating Producers
1. A work shall be jointly produced by producers 

of both Parties.

2. In addition to producers of Canada and India, 
third-country producers may also participate in 
a work.

Article 4
Proportionality
1. The share of work expenditures spent on 

Canadian elements and on Indian elements 
respectively shall be in reasonable proportion to 
the producers’ respective financial contribution.

2. The administrative authorities may, by mutual 
consent in writing, recommend exemptions 
from paragraph 1, notably for storyline and 
creative purposes.
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Article 5
Nationality Of Participants
1. Subject to paragraph 2, a participant in a work 

shall be a national of one of the Parties.

2. The administrative authorities may by mutual 
consent in writing grant exemptions from 
paragraph 1 notably to allow third-country 
nationals or non-party nationals to participate 
in a work for storyline, creative, or production 
purposes.

Article 6
Temporary Entry And Residence
Subject to the Parties’ respective legislation and 
regulations, the Parties shall facilitate the following –

 (a) The temporary entry into and residence in 
their respective territories of the creative 
and technical personnel and the performers 
engaged by the producer of the other Party for 
the purposes of the work;

 (b) The temporary entry and re-export of any 
equipment necessary for the purposes of the 
work.

Article 7
Copyright
The Parties shall ensure that the sharing of copyright 
and revenues between the producers is, in principle, 
proportional to their respective financial contribution 
in accordance with the respective requirements of 
the Parties. 

Article 8
Distribution
1. Each Party shall verify that its producer 

demonstrates the existence of a distribution 
or broadcasting commitment in each other’s 
territory and, if third-country producers are 
involved in the work, in the territory of each of 
the third-country producers.

2. The administrative authorities may by mutual 
consent in writing, accept an alternative 
distribution commitment in lieu of the 
commitment described in paragraph 1, provided 
that the producers of a work demonstrate that 
this alternative commitment exists.

Article 9
Material Changes
Each Party shall ensure that its producer promptly 
advises its administrative authority of any material 
change to a work that may affect its qualification for 
benefits under this Agreement.

Article 10
Communication
Each competent authority shall promptly advise the 
other of any amendment or judicial interpretation of 
domestic law that may affect benefits available under 
this Agreement.

Article 11
Status of Annex
1. The Annex to this Agreement is for 

administrative purposes and is not part of this 
Agreement.

2. The Annex may be modified by the competent 
authorities by mutual consent in writing, 
provided that the modifications do not conflict 
with this Agreement.

Article 12
Meetings and Amendments
1. Meetings will be held as needed between 

representatives of the competent authority of 
each Party, to discuss and review the terms of 
this Agreement.

2. The Parties may amend this Agreement by 
mutual consent in writing. The amendments 
shall enter into force on the date of the last 
written notification that domestic procedures 
necessary for the entry into force have been 
completed by the Parties.

Article 13 
Transitional Provision
A Party shall not discontinue benefits conferred on a 
work pursuant to this Agreement for a period of two 
years following the termination of this Agreement.

Article 14
Settlement Of Disputes
Any dispute arising out of the interpretation, 
application or implementation of any provisions of 
this Agreement shall be settled consensually through 
consultation and negotiation between the Parties.

Article 15
Entry Into Force
1. Each Party shall notify the other Party in writing 

of the completion of its internal procedures 
required for the entry into force of this 
Agreement. This Agreement shall enter into 
force on the first day of the first month following 
the later notification.

2. This Agreement shall remain in force for a 
period of five years from the date of entry into 
force.

3. Subject to paragraph 4, this Agreement shall 
renew automatically at the end of five years 
from the date of entry into force and at the end 
of every subsequent five-year period.
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4. A Party may give notice to the other Party 
in writing of its intention to terminate this 
Agreement. This notice shall be given no less 
than six months before the end of the fifth year 
following the entry into force, or before the end 
of any subsequent five-year period, in which 
case this Agreement shall terminate at the end 
of that five-year period.

IN WITNESS WHEREOF, the undersigned, being 
duly authorized by their respective governments, 
have signed this Agreement.

Done at -------------------- on the -------- day of -------
------- 201------- in duplicate, in the English, French 
and Hindi languages, each version being equally 
authentic. 

For and on Behalf of the Government of the Republic 
of India

For the Government of the Canada

Annex
This Annex is for administrative purposes and is not 
part of the Audiovisual Co-production Agreement 
between the Government of the Republic of India 
and the Government of Canada (the “Agreement”).

1. Definitions 

Unless otherwise specified, the definitions of the 
Agreement apply.

For the purposes of this Annex –

“dubbing” means the production of any version 
in a language other than the original language or 
languages of the work-

2. Financial Contribution By Producers

 (a) The financial contribution of the producers of 
each Party will be decided by arrangement 
between the producers, and will be between 2O 
percent and 80 percent of the total production 
budget of the work.

 (b) The third-country producer(s) involved in a 
multi-party work will contribute a minimum of 
10 percent of the total production budget of that 
work.

3. Creative And Producers Technical Contribution 
By Producers

 (a) The creative and technical contribution of the 
producers will be in reasonable proportion 
to their respective financial contribution, and 
in accordance with the requirements of the 
respective parties.

 (b) The creative and technical contribution of each 
third country producer involved in the work will 
be in reasonable proportion to their respective 
financial contribution.

 (c) The Parties, through their administrative 
authorities may by mutual consent in writing 
recommend exemptions from paragraphs 
(a) and (b), notably for storyline and creative 
purposes.

4. Location And Technical Services

 (a) Subject to paragraph (b), a work will be shot 
in the territory of either Party and may also be 
shot in the territory of a third-country producer.

 (b) The administrative authorities may, by mutual 
consent in writing, allow a work to be shot in the 
territory of a third country or a non-country for 
storyline and/or creative reasons.

 (c) All or part of the technical services of a work will 
be provided in the territory of either party or in 
the territory of a third-country producer.

5. Dubbing

 (a) Subject to paragraph (b), all dubbing services 
will be performed in the territory of one of the 
Parties or of a third-country producer.

 (b) Where a producer can reasonably demonstrate 
that the necessary capacity does not exist in 
the territory of either Party or of a third-country 
producer, the administrative authorities may 
by mutual consent allow the dubbing to be 
performed elsewhere.

6. Modification

 The provisions of this Annex may be modified 
by mutual consent in writing of the competent 
authorities provided that these modifications do 
not conflict with the Agreement.
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CHINA
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Agreement on Audio Visual Co-Production Between Ministry of Information and 
Broadcasting of the Republic of India and State Administration of Press, Publication, 
Radio, Film and Television of the people’s Republic of China

Agreement The Ministry Of Information And 
Broadcasting Of The Republic Of India And The 
State Administration Of Press, Publication, Radio, 
Film And Television Of The People’s Republic Of 
China Hereinafter Referred To As The ‘Contracting 
Parties”.

CONSIDERING that it is desirable to establish a 
framework for the development of their audio visual 
co-productions –

CONSCIOUS that quality co-productions can 
contribute to the further expansion of the audio visual 
production and distribution of both countries as well 
as to the development of their cultural and economic 
exchanges;

CONVINCED that these exchanges will contribute 
to the enhancement of relations between the two 
countries in the audio visual field;

HAVE AGREED AS FOLLOWS

Article 1
Definition
For the purpose of this Agreement –

1.1 “Co-Production” refers to feature film, 
documentary, cine-film or animation film, 
irrespective of length, produced in any format, 
and distributed in theatres on televisions, video 
cassettes or any other forms of projection_

1.2 “Co-production” is a production co-produced 
after joint investment by producers from India 
and China.

1.3 Competent Authority” responsible for 
implementation of the Agreement shall be

 a. On behalf of Republic of India, the Ministry of 
Information and Broadcasting

 b. On behalf of Government of the People’s 
Republic of China, the State Administration of 
Press, Publication, Radio, Film and Television.

 c. Co-production projects falling within the scope 
of this Agreement shall be subject to the 
approval of the Competent Authority.

 d. Each co production undertaken under this 
Agreement shall be in accordance with the 
laws and regulations in force in the Contracting 
Parties.

1.4 “Co-producer’ shall be –

 (a) In relation to India –

 i. Citizens of India;

 ii. Entities which are established or incorporated 
in India

 (b) In relation to China –

 i. Citizens and legal persons of China;

 ii. Persons who are not citizens of China but 
are permanent residents of China –

 iii. Entities which are established or incorporated 
in China.

1.5 “Nationals” mean persons of either Contracting 
Party deriving the status as nationals of that 
Contracting Party from its laws and regulations 
in force,

Article 2
Recognition as a National Film and Entitlement to 
Benefits

2.1 A co-production film shall be fully entitled to all 
the benefits which are or may be accorded to 
national films by each of the Parties under their 
respective national laws and regulations.

2.2 These films shall be entitled to claim all state 
support and benefits available to the film and 
industries and the privileges granted by the 
provisions in force in the respective countries

Article 3
Contribution
3.1 Any benefits under this Agreement shall be 

available for audio visual Co-Production only 
when investment or finance, material and 
management including creative and other 
inputs not below 20% comes from co-producer 
of one country; provided always that specific 
percentage contribution will be decided 
amongst producers themselves.

3.2 Notwithstanding anything stated in above 
paragraph, the competent authorities of both 
sides may at any time decide jointly in writing to 
make appropriate changes, in percentage, as 
may be deemed fit.

Article 4
Participants
4.1 The producers, writers, directors, technicians, 

actors and other personnel involved in co-
productions shall be citizens of either of the 
countries or permanent residents of either 
party.

4.2 In the event of exceptional need of audio visual 
co-production, persons other than nationals or 
permanent residents as stated hereinabove 
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are permissible to be engaged without losing 
the character of co-production in case advance 
written permission from both the countries’ 
authorities is obtained after explaining the 
reasons of inclusion of such person.

Article 5
Filming and Production Outside the Contracting 
Countries
5.1 Live action shooting of a co-produced film. 

including animation works such as storyboards, 
layout, key animation, in between and voice 
recording must, in principle, be carried out 
alternately in India or in China.

5.2 Location shooting of a co-produced film, 
exterior or interior, in a country not participating 
in the co-production may, however, be 
authorized by the competent authorities of both 
countries if the script or the action so requires 
and if technicians from India and China take 
part in the shooting.

5.3 The processing and post-production of co-
productions shall be done in either India or 
China, unless it is technically impossible to do 
so in either of the countr es in which case the 
processing and post-production in a country 
not participatmo io the co-production may be 
authorized by the competent authorities of both 
countries.

Article 6
Film Languages
6.1 The original soundtrack of each audio visual 

co-production shaii oe -rade in Hindi. or any 
other Indian language or dialect, or in Chinese 
or Engilsk¬combination of those permitted 
languages.

6,2 Dialogue in other languages may be included 
in t’le audio visua, co-production as the script 
requires.

6.3 The dubbing or subtitling into one of the 
permitted languages of India or into the 
language of China shall be carried out in India. 
or in China – and that in English language be 
discussed and decided by the co-producers.

Article 7
Film Negatives
Two negatives, or at least one negative and one 
duplicate negative, shall be made of all co-produced 
films. Each co-producer shall be entitled to make 
a further duplicate or prints there from Each co-
producer shall also be entitled to use the original 
negative in accordance with the conditions agreed 
upon between the co-producers themselves. The 
storage of the original negative shall be as mutually 
decided by the co-producers.

Article 8
Temporary Entry Into the Country
Both Contracting Parties in accordance with their 
domestic laws shall facilitate –

 (a) entry and short slay in either of the two countries 
for producers. writers, directors, technicians, 
actors and other personnel,

 (b) importing of equipment. props. film stocks and 
the like.

Article 9
Property and Revenues
9.1 Both Contracting Parties jointly own the 

copyrights of each co-produced film and at the 
sane time it is proportionate to the respective 
contributions for co-producers to share market 
revenues.

9.2 The sharing of revenues by the co-producers 
should, in principle, be proportional to their 
respective contributions and this should be 
negotiated and agreed. and specified in 
the agreement between the co-producers 
themselves. The respective contribution of 
each co-producer may be decided mutually on 
the basis of principles elaborated in Article 3

Article 10
Balanced Contribution
10.1 A general balance should be maintained 

with regard to both the artistic and technical 
personnel, including the cast.

10.2 The Joint Commission, established in terms 
of this Agreement, shall carry out a review to 
see whether this balance has been maintained 
and, if this is not the case, shall take measures 
which it considers necessary in order to re-
establish such a balance.

Article 11
Joint Commission
11.1 The Joint Commission shall comprise 

representatives from Governments of both 
countries and from the film industry of both 
Contracting Parties.

11.2 The role of the Joint Commission shall be to 
supervise and review the implementation and 
operation of this Agreement and to make any 
proposals considered necessary to improve the 
implementation of the Agreement.

11.3 The Joint Commission shall be convened at 
the request of either of the Contracting Parties 
within six months of such a request.

Article 12
Minority and Majority Contribution in the Case of 
Multilateral
Audio visual Co-productions
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Subject to the specific conditions and limits laid down 
in laws and regulations in force in the Contracting 
Parties, in the case of multilateral co-productions, the 
minority contribution may not be less than 10% and 
the majority contribution may not exceed 70% of the 
total cost of the film.

Article 13
Public Exhibition
13.1 Nothing in this Agreement binds the competent 

authorities of the Contracting Parties to permit 
the public exhibition of a film, which has been 
granted Approved Co-production status.

13.2 Both co-producers shall shoot the film in 
accordance with the approved script and 
submit it to respective competent authorities 
for examination afterwards, If there is no any 
essential difference between the completed 
film and the approved script, the film could 
be exhibited in India. China or a third country, 
in accordance with the current laws, rules, 
regulations and guidelines, governing the same 
in the respective countries.

Article 14
Export to a Third Country
 a. When a co-produced film is exported to a 

country, which has quota limitations

 b. In principle, the co-produced film shall be 
included in the quota of the country of the 
majority investment;

 c. If both co-producers have made an equal 
contribution, co-producers of both sides shall 
decide the quota in question through friendly 
consultation sc thal the co-produced film can 
be included in the quota of the country that can 
F•aKe better arrangements for the export of the 
film.

 d. If difficulties still exist, the co-produced film 
shall be included in the qocta of the country of 
which the director is a national.

Article 15
Credits
15.1 A co-produced film shall when shown. be 

identified as a “India-China Audio -visual 
Co-production- or ‘China-India Audio-visual 
Co-production” according to the origin of the 
majority co-oroducer or in accordance with an 
agreement between co-producers.

15.2 Such identcftation shall appear in the credits. 
in all cernmercial advertising and promotional 
materials and whenever this co-production is 
snown

Article 16
Entry in International Film Festivals
16 ‘en he event of presentation at international 

film festival, unless the co-producers agree 
otherwise, a co-production shall be entered by 
the country of the ei-ajniity co-producer or, in 
the event of equal financial participation of the 
co-educers, by the country of which the director 
is a national.

16.2 Either of the co-producers may make the co-
produced film access to international film 
festivals by notifying the other co-producer in 
advance.

Article 17
Settlement of Disputes
Any dispute between the Contracting Parties 
arising out of the interpretation and implementation 
or application of this Agreement shall be settled 
consensually through consultation and negotiation 
and shall not be referred for resolution to any national 
or International tribunal or a third party.

Article 18
Amendment
This Agreement may be amended at any time by the 
mutual consent of the Contracting Parties through 
the exchange of notes between the Contracting 
Parties through the diplomatic channel.

Article 19
Entry into Force, Duration and Termination of the 
Agreement
19.1 This Agreement shall come into force when each 

Party has informed the other that its internal 
ratification procedures have been completed. 
This Agreement shall come into effect on the 
later date of these two notifications.

19.2 This Agreement shall be valid for a period of 
three years from the date of its entry into force; 
a tacit renewal of this Agreement for the periods 
shall take place unless one or the other Party 
gives written notice of termination six months 
before the expiry date.

19.3 Co-productions which have been recognized 
by the competent authorities of the Contracting 
Parties ard which are in progress at the time of 
notice of termination of this Agreement ey either 
Contracting Party shall continue to benefit fully 
until completion frc-cr th provisions of this 
Agreement. After expiry or termination of this 
Agreement, its terms shall continue to apply 
to the division of revenues from completed co-
productions.

In witness whereof the undersigned, duly authorised 
by their respective Governments, have signed this 
Agreement.
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Done in at New Delhi on September 18 of 2014 in 
two originals each in Chinese, Hindi, and English 
language, three versions being equally authentic. In 
case of any divergence in interpretation, the English 
text shall prevail.

For the Ministry of Information and Broadcasting of 
The Republic of India 

Annex to Agreement On Audio Visual Co-
production - 
Between the State Administration of Press, 
Publication, Radio, Film and Television of the 
People’s Republic of China and the Ministry of 
Information and Broadcasting of the Republic of India

(Rules of Procedure for Applications for Approval of 
Co-production Status Under This Agreement)

(This Annex is for administrative purposes and is not 
part of the Audio-visual Co Production Agreement 
between the the State Administration of Press, 
Publication. Radio. The Ministry of information and 
Broadcasting of the Republic of India)

Applications for qualification of a film for audio visual 
co-production benefitsunder this Agreement for any 
co-production must be made simultaneously to both 
competent authorities at least sixty days before 
shooting begins.

Co-Producers from both Contracting Parties s! tall 
submit the proposals to their competent authorities 
respectively for approval. Both competent authorities 
shall, in accordance with relevant guidelines of the 
respective country, communicate and negotiate with 
each other within thirty dayc, of the submission of the 
complete documentation about the approval of Co-
production status.

The following documents shall be submitted –

3.1 The final script and synopsis;

3.2 Documentary proof of havinq legally acquired 
the rights to produce and exploit the co-
production and that the copyright for the audio-
visuai co-product,on has been legally acquired;

3 3 A copy of the co-production contract signed by 
the two co-producers.

The contract shall include –

 a. The title of the audio-visual co-production;

 b. The name of the author of the script, or that of 
the adaptor if it is drawn from a literary source; 
necessary permisSion for adapting the literary 
work into a film from the author/legal heirs may 
be attached;

 c. The name of the director –

 d. The budget;

 e. The financing plan;

 f. A clause establishing tie sharing of revenues 
and markets;

 g. A clause detailing the respective shares of the 
co-producers in any over or under expenditure, 
which shares shall in principle be proportional 
to their respective contributions,

 h. A clause stating that the competent authorities 
have to be informed if the percentage of 
the contribution of a co-producer changes 
subsequent to the approval of the competent 
authorities; in any case, the contribution mav 
rot be less than the minimum contribution 
agreed in Article 3 –

 i. A clause stating that audio visual productions 
co-produced under t7is Agreement may 
be publicly exhibited in either country in 
accordance with prescribed rules/procedures;

 j. A clause recognising that admission to benefits 
under this Agreement does not constitute a 
commitment that competent authorities in either 
country will grant a license to permit public 
exhibition of the audio visual co-production;

A clause prescribing the measures to be taken where

 a. after full consideration of the case, the 
competent authorities in either country refuse 
to grant the benefits applied for;

 b. the competent authorities prohibit the exhibition 
of the audio visual 

 c. co-production in either country or its export to a 
third country –

 d. either one or the other Party fails to fulfill its 
commitments;

 e. the period when shooting is to begin;

 f. a clause stipulating that the majority co-
producer shah take out an insuranze

 g. policy as mutually decided by the co-producers; 
and

 h. a clause providing for the joint ownership of 
copyright for co-producers and at the same 
time it is proportionate to the respective 
contributions for cc-producers to share market 
revenues.

3 4 The distribution contract, where it has already 
been signed;

3.5 A list of the creative and technical personnel 
indicating their nationalities and, in the case of 
performers. the roles they are to play;

3.6 The production schedule;
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3.7 The detailed budget identifying the expenses 
to be incurred by each co-producer in each 
country; and

3.8 All contracts and other relevant financial 
documentation for all participants in the 
financial structure.

4. The competent authorities can demand any 
further documents and all other additional 
information deemed necessary, as to consider 
the co-production application.

5. In principle, the final shooting script (including 
the dialogue) should tle submitted together with 
all other necessary documents to the competent 
authorities prior to the commencement of 
shooting for final approval.

6. Amendments, including the replacement of 
a co-producer, may be made in the original 
contract, but they must be submitted for 
approval by the competent authorities before 
the audio visual co-production is finished. The 
replacement of a co-producer may be allowed 
only in exceptional cases and for reasons 
satisfactory to both the competent authorities.

7. The competent authorities will keep each other 
informed of their respective decisions.



Film Bazaar 2022 97Co-Production Agreements

FRANCE
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Agreement on Film Co-Production Between the Government of the Republic of India and 
the Government of the French Republic

Agreement On Film Co-Production Between The 
Government Of The Republic Of India And The 
Government Of The French Republic

The Government of the Republic of India and the 
Government of the French Republic (hereinafter 
referred to as ‘the Parties’),

CONSIDERING the Convention on the Protection and 
Promotion of the Diversity of Cultural Expressions 
and its ratification by India on 15th December, 2006 
and by France on 18th December, 2006,

DESIRING to strengthen the relationship between 
India and France concerning film production,

HAVE AGREED AS FOLLOWS –

Article 1
For the purpose of this Agreement –

 a) ‘Film’ means feature length film including 
animation and documentary film which 
complies with the laws and rules in force in 
each country and which is intended to be first 
shown in cinema theatres. Both the Parties 
would under this Agreement also encourage 
the development of co-production projects for 
short films for which there is an expectation 
for public exhibition, with or without access to 
Public support;

 b) “Competent Authority” means –

  For India, the Ministry for Information and 
Broadcasting;

  For France, the Centre national du cinema et 
de l’image animée (CNC).

The Parties shall inform each other if the competent 
authorities are replaced by others.

Article 2
1. Subject to the approval of both competent 

authorities, a film co-produced in compliance 
with this Agreement shall be deemed to be 
a national film in the territory of each Party 
and shall thus be fully entitled to all the 
benefits which are granted under the laws 
and regulations in force in the territory of each 
Party.

2. The competent authority of each Party shall 
provide to the competent authority of the other 
Party a list of provisions concerning these 
benefits.

 If the provisions concerning these benefits 
are changed in any way by either Party, the 
competent authority of that Party shall inform 
the competent authority of the other Party of 
the details of such change.

3. The above mentioned benefits shall accrue 
solely to the producer of the Party which grants 
them.

4. In order to be approved as a co-production 
under this Agreement, the film must – 

 – in France, apply for co-production clearance 
before the shooting starts, and receive final 
approval from the competent authority no later 
than 4 (four) months after its release in France; 

 – in India, apply for co-production clearance 
before the shooting starts, and receive final 
approval from the competent authority no later 
than 4 (four) months after its completion in 
India. 

 The application for such approval shall comply 
with the procedures set forth by each Party and 
satisfy the minimum requirements set forth in 
Annexure to this Agreement.

 The competent authorities of the Parties 
shall exchange all information concerning the 
approval, rejection, change or withdrawal of 
any application received for approval for co-
production.

 Before an application for approval is rejected, 
the competent authorities of the Parties shall 
consult with each other.

 Once the competent authorities of the Parties 
have approved the co-production of a film, such 
approval may not be later revoked without the 
consent of competent authorities of the Parties.

 The approval of co-production by the competent 
authorities of the Parties shall not be related 
in any way to the film rating systems of either 
Party.

Article 3
1. In order to qualify for the approval for co-

production, the producer shall have the 
necessary capabilities to produce the 
concerned film. The Parties are not responsible 
or liable for the credentials of either of the co-
producers.

2. Each of the producers must satisfy the following 
additional conditions –

 a) The president(s), director(s) or manager(s), 
must be citizen of India, France or the European 
Union. Persons who do not have the citizenship 
of the aforesaid countries but can demonstrate 
their domicile or permanent residence therein 
will be deemed to be citizens of India or France 
within the meaning of this subparagraph.
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 b) The producer must not be controlled legally 
or effectively by one or more citizens of any 
country other than India, France or the EU 
countries.

3. Artistic and technical participants in the 
production of the film shall be citizens of India, 
France or the EU countries. Participants who 
do not have the citizenship of the aforesaid 
countries but can demonstrate their domicile 
or permanent residence therein will be deemed 
to be citizens of India or France within the 
meaning of this subparagraph.

 Actors who do not have the aforesaid citizenship 
may participate in a co-production in the event 
that the competent authorities of the Parties so 
approve, after consideration of the production 
needs of the film. 

Article 4
Studio filming, location shooting (exterior or interior) 
and laboratory work shall in principle be carried out in 
the territory of either Party. 

Outdoor shooting in third countries may be permitted, 
subject to the consent of the competent authorities 
of the Parties, provided that it is necessary for the 
scenario or the acting. 

Article 5
1. The proportion of the respective financial 

contributions of the co-producers of each party 
to the production of the film shall be decided 
by arrangement between the co-producers, 
and shall be between 20% (twenty percent) 
to 80%(eighty percent) of the final production 
costs of the film. Notwithstanding the above, in 
exceptional circumstances and subject to the 
approval of the competent authorities of both 
Parties, the 20% threshold may be reduced 
to 10% taking into account the artistic and 
technical collaborations of the co-producer(s) 
of each party.

2. In principle, the technical and artistic 
contribution of the co-producer of each Party 
shall be in the same proportion as its financial 
contribution under normal circumstances. 
However, in exceptional cases where the 
approval of the competent authorities of both 
parties has been obtained, these percentages 
shall be between 10% and 90 %.

Article 6
1. All producers shall be the joint owners of all the 

tangible and intangible elements of the film.

2. All materials shall be stored at a mutually 
approved laboratory under the joint name of the 
producers.

Article 7
For co-productions approved under this Agreement, 
each Party shall facilitate, in accordance with the 
domestic law in force in its territory – 

 a) the entry and temporary residence in its territory 
for the technical and artistic personnel of the 
other Party who participate in the production of 
the film;

 b) the import into, and export out of its territory 
of technical equipment and other material 
necessary to the coproduction (including film, 
technical equipment, costumes, accessories, 
publicity material) by the co-producer of the 
other Party.

Article 8
1. Credit titles, trailers and all publicity material of 

the film co-productions shall state that the film 
is a co-production between India and France.

2. 

 a) For the purpose of entry into different film 
festivals, the co-producers shall decide 
mutually.

 b) The fact that a film is a co-production shall also 
be mentioned when it is submitted to a film 
festival.

Article 9
The sharing of revenues by the co-producers should, 
in principle, be in proportion to their respective 
contributions and this should be specified in the 
agreement itself. The respective contribution of each 
co-producer may be decided mutually on the basis of 
principles elaborated in Article 5.

Article 10
1. The competent authorities of both the Parties 

acknowledge that a film co-produced in 
compliance with this Agreement may also be 
approved for co-production with the producers 
of a third country with which either Party has 
entered into a film co-production treaty.

2. The conditions of approval of such film as a 
co-production shall be determined in each 
individual case by competent authorities.

Article 11
1. A joint commission (hereinafter referred to 

as the ‘Joint Commission’) consisting of 
representatives of the competent authorities of 
both Parties and experts in related fields shall 
be established for the purpose of facilitating 
the implementation of this Agreement or 
recommending amendments thereto.

2. During the effective period of this Agreement, 
the Joint Commission shall be convened in 
principle every 2-3 years, alternately in India 
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and France. Extraordinary sessions of the 
Joint Commission may also be convened at the 
request of either Party in the event of changes 
in the laws and regulations applicable to the 
film industry or major obstacles (in particular, 
imbalance in contribution) to the functioning of 
this Agreement.

3. During its meeting sessions, the Joint 
Commission shall review whether an overall 
balance has been achieved in the contributions 
from the two Parties and shall implement the 
necessary measures in order to correct any 
imbalance.

4. If an imbalance in contributions has occurred 
and a session of the Joint Commission is not 
convened expeditiously in order to review the 
measures to restore balance, both competent 
authorities shall abide by the principle of 
reciprocity for each film in approving co-
productions.

Article 12
This Agreement may be amended by the mutual 
consent of the Parties through the exchange of notes 
between the Parties through the diplomatic channel.

Article 13
Any dispute between the Parties arising out of the 
interpretation or implementation of this Agreement 
shall be settled consensually through consultation 
and negotiation and shall not be referred for 
resolution to any national or international tribunal or 
a third party.

Article 14
1. This Agreement shall come into force after each 

Party has informed the other Party through 
official diplomatic channels that its internal 
ratification procedures have been completed.

2. This Agreement shall remain in force initially for 
a period of 2 (two) years from the date of its 
entry into force, and then shall be automatically 
renewed for successive periods of 2 years, 
unless written notice is otherwise given by 
either Party to the other Party at least 3 (three) 
months before the expiry of the relevant period.

3. Unless both Parties decide otherwise, the 
termination of this Agreement shall not affect 
the rights and duties of the Parties in relation 
to film co-productions already approved in 
accordance with this Agreement.

In witness whereof, the undersigned being duly 
authorized thereto, have signed this Agreement.

Done at ____________, on this day of 
_____________, in two originals each in English, 
French and Hindi, all versions being equally valid.

Annexure to the Co-production Agreement
Application Process

In order to implement the provisions of this 
Agreement, the producers established in both 
countries must, before shooting commences, submit 
an application for coproduction status and attach the 
documents listed below –

 • a copy of the documentation concerning the 
purchase of the copyright for the commercial 
exploitation of the work ;

 • a synopsis including concrete information on 
the theme and contents of the film ;

 • a list of the technical and artistic contributions 
from each of the countries involved ;

 • a work plan stating the periods and locations 
of principal photography on a weekly basis for 
studio and outdoor shooting ;

 • a budget including a detailed financing plan 

 • a production schedule

 • the coproduction contract made between the 
producers ;

 • and all the documentation that the competent 
authorities require to conduct the technical and 
financial evaluation of the project.

The competent authority of the party with smaller 
contribution shall decide on approval after it has 
received the opinion of the competent authority of the 
party with greater financial contribution.

For and on behalf of the Government the French 
Republic

For and on behalf of the Government of the Republic 
of India
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GERMANY
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Agreement between the Government of the Republic of India and the Government of the 
Federal Republic of Germany on Audio Visual Co-Productions

The Government of the Republic of India and the 
Federal Republic of Germany (hereinafter jointly 
referred to as the “Contracting Parties”);

Considering that audio-visual co-productions can 
significantly contribute to the development of the film 
industry and to an intensification of the cultural and 
economic exchange between the two countries;

Resolved to stimulate cultural and economic co-
operation between the Republic of India and the 
Federal Republic of Germany;

Desiring to create conditions for good relations in the 
audio-visual area, particularly for the co-production 
of films and TV and video productions;

Mindful of the fact that the quality of co-productions 
can help to expand the production of TV and video 
productions of both countries;

Have agreed as follows –

Article 1
Definition of “audio-visual co-production”
For the purpose of this Agreement, an “audiovisual 
co-production” is a project irrespective of length, 
including animation and documentary productions, 
produced in any format, for exploitation in theatres, 
on television, videocassette, videodisc, CD-ROM, 
DVD or by any other form of distribution. New forms 
of audiovisual production will be included in 2|16, this 
Agreement, through the exchange of notes between 
the Contracting Parties.

Article 2
Competent authorities
1. The competent authorities responsible for the 

implementation of this Agreement shall be –

 a. On behalf of the Republic of India, the Ministry 
of Information and; and

 b. On behalf of the Federal Republic of Germany, 
the Federal Office of Economics and Export 
Control (BAFA.

 c. Co-productions falling within the scope of this 
Agreement shall be subject to the approval of 
the competent authorities

2. The Contracting Parties shall inform each other 
if the competent authorities are replaced by 
others.

Article 3
Approval as national films
1. Films which are produced within the framework 

of this Agreement shall be deemed national 
films.

2. These films shall be entitled to claim all state 
support benefits available to the film and video 
industries and the privileges granted by the 
provisions in force in the respective countries.

Article 4
Conditions for obtaining approval of co-production 
status
1. Any benefits under this Agreement shall 

be available for the co-production only 
when investment of finance, material and 
management including creative and other 
inputs is not below 20 % (twenty percent) of the 
total cost coming from the co-producer of one 
country.

2. The co-producers of a film shall have their 
principal office or a branch office in the territory 
of one of the Contracting Parties. None of 
the co-producers shall be linked by common 
management, ownership or control.

3. Technical and artistic personnel are those 
persons who, in accordance with the domestic 
law in force in their own country, are recognized 
as makers of audio-visual productions, in 
particular screenwriters, directors, composers, 
editors, directors of photography, art directors, 
actors and sound technicians. The contribution 
of each of these persons shall be evaluated 
individually.

4. As a rule, the contribution includes at least 
one leading actor, one supporting actor and|or 
one qualified technical staff person, in addition 
to the one person as referred to in paragraph 
3. provided that two qualified technical staff 
persons may substitute for one leading actor.

5. The co-producers in either of the two 
countries shall satisfy themselves about each 
other’s capability, including their professional 
knowledge, organizational capability, financial 
backing and professional reputation. The 
Contracting Parties are not responsible or liable 
for the credentials of either of the co-producers.

6. The company carrying out the co-production 
shall provide evidence that the primary 
business of that company is audiovisual (film, 
television and video) production.

Article 5
Participants
1. The persons participating in the production of a 

film shall fulfill the following requirements –

 a. As regards the Republic of India, they shall be 
–
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 i. Nationals|Citizens of the Republic of India or

 ii. Permanent residents of India;

 b. As regards the Federal Republic of Germany, 
they shall be

 i. Germans within the meaning of the Basic 
Law;

 ii. Persons who are rooted in the German 
culture and have their legal residence in the 
territory of the Federal Republic of Germany;

 iii. Nationals of a member state of the European 
Union; or

 iv. Nationals of another party to the Agreement 
on the European Economic Area (EEA. of 2 
May 1992.

2. Participants in the co-production as defined 
in sub paragraphs a. and b. must at all times 
throughout the production retain their national 
status, and may not acquire or lose such status 
at any point during the course of production 
activity.

3. Should the film so require, the participation of 
professionals who are not citizens of one of 
the co-producing countries may be permitted, 
but only in exceptional circumstances, and 
subject to agreement between the competent 
authorities of b

Article 6
Film Negatives and Languages
1. Two negatives, or at least one negative and 

one duplicate negative, shall be made of all 
co-produced films. Each co-producer shall 
be entitled to make a further duplicate or 
prints there from. Each co-producer shall 
also be entitled to use the original negative in 
accordance with the conditions agreed upon 
between the co-producers themselves.

2. The original soundtrack of each co-production 
film shall be made in Hindi or any other Indian 
language or dialect or, in English or German 
or in any combination of those permitted 
languages. Dialogue in other languages may 
be included in the co-production, as the script 
requires.

3. The dubbing or subtitling into one of the 
permitted languages of the Republic of India or 
into German shall be carried out in the Republic 
of India, or in the Federal Republic of Germany 
or in another Member State of the European 
Union or in another Contracting State of the 
Agreement on the European Economic Area 
respectively. Any departure from this principle 
must be approved by the competent authorities.

Article 7
Entry in International Festivals
1. The majority co-producer shall normally enter 

co-produced films in international festivals.

2. Films produced on the basis of equal 
contributions shall be entered as a film of the 
country of which the director is a national, 
provided that the director is not from a country 
contemplated in Article 5(1) a. iv., in which 
case the film shall be submitted as a film of the 
country of which the lead actor is a national, 
subject to the agreement of the competent 
authorities of both Contracting Parties.

Article 8
Minority and majority contribution in the case of 
multilateral co-productions.
Subject to the specific conditions and limits laid down 
in laws and regulations in force in the Contracting 
Parties, in the case of multilateral co-productions, 
the minority contribution may not be less than 10% 
(ten per cent) and the majority contribution may not 
exceed 70% (seventy per cent) of the total cost of 
the film.

Article 9
Contributions of the producers
1. Notwithstanding the provisions of this 

Agreement and in the interest of bilateral 
co-productions, even those films, which are 
produced in one of the two countries and where 
the minority contribution is limited to financial 
investment, may be granted co-production 
status according to the co-production 
agreement. In such a case, the minority 
contribution may not be less than 20% (twenty 
per cent) of the final total cost of the film.

2. The granting of co-production status to each 
individual production of this kind shall be 
subject to the prior approval by the competent 
authorities.

3. The expenses incurred in the territories of the 
Contracting Parties for the promotion of such 
co-productions shall be compensated within 
two years of the completion of the project.

Article 10
Balanced contribution
1. A general balance should be maintained 

with regard to both the artistic and technical 
personnel, including the cast, and with regard to 
the financial investment and facilities (studios, 
laboratories, and postproduction..

2. The Joint Commission, established in terms 
of article 12, shall carry out a review to see 
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whether this balance has been maintained 
and, if this is not the case, shall take measures, 
which it considers necessary in order to re-
establish such a balance. 

Article 11
Credits
A co-production film and the promotional materials 
associated with it shall include either a credit title 
indicating that the film is “an official German-Indian 
co-production” or “an official Indian German co-
production” or where relevant a credit which reflects 
the participation of the Federal Republic of Germany, 
Republic of India and the country of the third co 
producer.

Article 12
Joint Commission
1. The Joint Commission shall be composed of 

representatives from Government and from 
the film, television and video industries of both 
Contracting Parties.

2. The role of the Joint Commission shall be to 
supervise and review the implementation and 
operation of this Agreement and to make any 
proposals considered necessary to improve the 
implementation of the Agreement.

3. The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Contracting Parties within six 
months of such a request.

Article 13
Temporary Entry into the country
For approved co-productions, each Contracting 
Party shall facilitate, in accordance with the domestic 
law in force in its country –

 a. Entry into and temporary residence in its 
territory for technical and artistic personnel of 
the other Contracting Party;

 b. The import into and export from its territory of 
technical and other film making equipment and 
materials by producers of the other Contracting 
Party.

Article 14
Amendment
This Agreement may be amended by the mutual 
consent of the Contracting Parties through the 
exchange of notes between the Contracting Parties 
through the diplomatic channel.

Article 15
Settlement of Disputes
Any dispute between the Contracting Parties arising 
out of the interpretation or implementation of this 
Agreement shall be settled consensually through 
consultation and negotiation.

Article 16
Entry into Force, Duration and Termination
1. This Agreement shall enter into force on the 

date of signature.

2. This Agreement including the annex, which 
forms an integral part of this agreement, shall 
remain in force for an unlimited period of time, 
unless terminated in terms of paragraph (3).

3. Either Contracting Party may terminate this 
Agreement by giving six months’ written 
notice in advance of such intention to the 
other Contracting Party through the diplomatic 
channel.

4. Termination of this Agreement shall have no 
effect on the completion of co-productions 
approved prior to its termination.

Done at Berlin on this day of 16th of February 2007 
in two originals each in Hindi, English and German, 
all three versions being authentic. In case of any 
divergence of interpretation, the English text shall 
prevail.

For the Government of the For the Government of 
the Republic of India Federal Republic of Germany

Annexure to Agreement between the Government 
of the Republic of India And the Government of the 
Federal Republic of Germany on

Audio Visual Co-Productions (Rules of procedure 
for applications for approval of co-production status 
under this agreement)

1. Applications for qualification of a film for co-
production benefits under this Agreement 
for any co-production must be made 
simultaneously to both competent authorities at 
least thirty (30) days before shooting begins.

2. The competent authority of both Parties shall 
communicate their proposal to the other 
competent authority within twenty (20) days of 
the submission of the complete documentation 
as described in paragraph 3 below.

3. Documentation submitted in support of an 
application shall consist of the following items, 
drafted in English in the case of India and in 
German in case of Germany –

 3.1 The final script and synopsis; Co-
productions under this Agreement shall 
be shot in India or Germany, as the case 
may be, in accordance with the guidelines 
of the respective country; The Contracting 
Parties shall inform each other from time to 
time of relevant guidelines and any changes 
thereto.
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 3.2 Documentary proof of having legally 
acquired the rights to produce and exploit 
the co-production and that the copyright for 
the co-production has been legally acquired;

 3.3 A copy of the co-production contract signed 
by the two co-producers.

The contract shall include –

 a. The title of the co-production;

 b. The name of the author of the script, or that of 
the adaptor if it is drawn from a literary source; 
necessary permission for adapting the literary 
work into a film from the author|legal heirs may 
be attached;

 c. The name of the director (a substitution clause 
is permitted to provide for his|her replacement 
if necessary);

 d. The budget;

 e. The financing plan;

 f. A clause establishing the sharing of revenues, 
markets, media or a combination of these;

 g. A clause detailing the respective shares 
of the co-producers in any over or under 
expenditure, which shares shall in principle be 
proportional to their respective contributions, 
although the minority co-producer’s share in 
any over expenditure may be limited to a lower 
percentage or to a fixed amount providing that 
the minimum proportion permitted under Article 
9 of the Agreement is respected;

 h. A clause stating that the competent authorities 
have to be informed if the percentage of 
the contribution of a co- producer changes 
subsequent to the approval of the competent 
authorities; in any case, the contribution may 
not be less than the minimum contribution 
agreed in Article 9;

 i. A clause stating that films co-produced under 
this Agreement may be publicly exhibited in 
either country in accordance with prescribed 
rules|procedures;

 j. A clause recognizing that admission to benefits 
under this Agreement does not constitute a 
commitment that governmental authorities 
in either country will grant a license to permit 
public exhibition of the co-production;

 k. A clause prescribing the measures to be taken 
where;

 l. After full consideration of the case, the 
competent authorities in either country refuse 
to grant the benefits applied for;

 m. The competent authorities prohibit the 
exhibition of the co-production in either country 
or its export to a third country;

 n. Either one or the other Contracting Party fails to 
fulfill its commitments;

 o. The period when shooting is to begin;

 p. A clause stipulating that the majority co-
producer shall take out an insurance policy 
covering at least “all production risks” and “all 
original material production risks”;

 q. A clause providing for the sharing of the 
ownership of copyright on a basis that it is 
proportionate to the respective contributions of 
the co-producers.

 3.4 The distribution contract, where it has 
already been signed, or a draft if it has yet 
to be concluded;

 3.5 A list of the creative and technical personnel 
indicating their nationalities and, in the case 
of performers, the roles they are to play;

 3.6 The production schedule;

 3.7 The detailed budget identifying the 
expenses to be incurred by each country; 
and

 3.8 All contracts and other relevant financial 
documentation for all participants in the 
financial structure.

4. The competent authorities can demand any 
further documents and all other additional 
information deemed necessary.

5. In principle, the final shooting script 
(including the dialogue. should be submitted 
to the competent authorities prior to the 
commencement of shooting.

6. Amendments, including the replacement of a co-
producer, may be made in the original contract, 
but they must be submitted for approval by the 
competent authorities before the co-production 
is finished. The replacement of a co-producer 
may be allowed only in exceptional cases and 
for reasons satisfactory to both the competent 
authorities.

7. The competent authorities will keep each other 
informed of their respective decisions.
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ISRAEL
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Agreement On Film Co-Production Between The Government of State of Israel And The 
Government Of The Republic Of India

The Government of the State of Israel and the 
Government of the Republic of India hereinafter 
referred to as “the Parties”;

Mindful of the fact that mutual cooperation may serve 
the development of film production and encourage the 
further development of the cultural and technological 
ties between the two countries;

Considering that co-production may benefit the film 
industries of their respective countries and contribute 
to the economic growth of the film, television, video 
and new media production and distribution industries 
in Israel and in India;

Noting their mutual decision to establish a framework 
for encouraging all audio-visual media output, 
especially the co-production of films;

Recalling the Cultural Agreement between the 
Government of the State of Israel and the Government 
of the Republic of India, signed in New Delhi, on May 
18, 1993, and in particular Article 1 thereof;

Have therefore agreed as follows –

Article 1
Definitions
For the purpose of this agreement –

1. “co- production” or “co – production film” 
means a cinematographic work, with or 
without accompanying sounds, regardless 
of length or genre, including film , animation 
and documentary productions, made by an 
Israeli co-producer and a Indian co-producer, 
produced in any format, for distribution through 
any venue or medium, including theatres, 
television, internet, videocassette, videodisc, 
CD-ROM or any similar means, including future 
forms of cinematographic production and 
distribution that shall be included in the present 
Agreement by exchange of notes between the 
Parties; 

2. “Israeli co-producer” means the Israeli person 
or entities who is authorized to enter into co-
production contracts with a view to organizing, 
carrying out and co-financing film production;

3. “Indian co-producer” means the Indian person 
or entities who is authorized to enter into co-
production contracts with a view to organizing, 
carrying out and co-financing film production;

4. The “Competent Authorities” means both 
Competent Authorities responsible for the 
implementation of this Agreement or either 
Competent Authority in regard to its own 
country, as the case may be. The Competent 
Authority are;

– For the Israeli Party – The Ministry of Culture 
and Sport or its designee(s); 

– For the Indian Party – The Ministry of 
Information and Broadcasting; 

Article 2
Recognition As A National Film And Entitlement To 
Benefits
1. Films to be co-produced pursuant to this 

Agreement by the two countries must be 
approved by the competent authorities.

2. Any co-production produced in pursuance 
of this Agreement shall be considered by the 
Competent Authorities as a national film and 
shall be entitled to all the benefits which are 
or may be accorded to national films by each 
of the Parties under their respective national 
laws. These benefits accrue solely to the co-
producer of a country that grants them.

3. These films shall be entitled to claim all state 
support and benefits available to the film and 
video industries and the privileges granted 
by the provisions on force in the respective 
countries.

4. Failure of a Party’s co-producer to fulfill the 
conditions according to which that Party has 
approved a co-production or a material breach 
of the co-production agreement by a Party’s co-
producer may result in that Party revoking the 
co-production status of the production and the 
attendant rights and benefits.

Article 3
Approval of Project
1. In order to qualify for the benefits of co-

production, the co-producers shall provide 
evidence that they have the adequate technical 
organization, financial support, recognized 
professional standing and qualifications to 
bring the production to a successful conclusion.

2. Approval shall not be given to a project where 
the co-producers are linked by common 
management or control, except to the extent 
that such an association has been established 
specifically for the purpose of the co-production 
film itself.

Article 4
Participants
1. The Indian and the Israeli co-producers must at 

all times throughout the production retain their 
national status, and may not acquire or lose 
such status at any point during the course of 
production activity.
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2. Should the co-production so require, the 
participation of professionals who are not 
citizens of any of the co-producing countries 
may be permitted, but only in exceptional 
circumstances, and subject to the approval of 
the Competent Authorities of both the countries.

3. Co-production films shall be made, processed, 
dubbed or subtitled, up to creation of the first 
release print of the countries of the participating 
co-producers. However, if a scenario or 
the subject of the film so requires, location 
shooting, exterior or interior, in a country 
not participating in the co-production may 
be authorized by the Competent Authorities. 
Similarly, if processing, dubbing or subtitling 
services of satisfactory quality are not available 
in a country participating in the co-production, 
the Competent Authorities may authorize the 
procurement of such services from a supplier in 
a third country.

4. Use of any other language in a co-production 
other than the languages permitted with 
approval of Competent Authority according to 
the legislation of the Parties may be added to 
the co-production if the screenplay required it.

Article 5
Contribution
1. The respective contributions of the producers 

of the two countries may vary from twenty 
(20) to eighty (80) per cent of the final total 
cost of each co-production film. In addition, 
the co-producers shall be required to make an 
effective technical and creative contribution, 
proportional to their financial investment in 
the co-production film. The technical and 
creative contribution should be comprised of 
the combined share of authors, performers, 
technical-production personal, laboratories and 
facilities.

 Any exception to the abovementioned 
principles must be approved by the Competent 
Authorities, who may, in special cases, 
authorize that the respective contributions by 
the producers of the two countries vary from 
ten (10) to ninety (90) per cent.

2. In the event that the Israeli co-producer or the 
Indian co-producer is composed of several 
production companies, the contributions of 
each company shall not be less than five 5. per 
cent of the total budget of the co-production 
film.

3. In the event that a producer from a third country 
is authorized to participate in the co-production 
its contribution shall not be less that ten (10) per 
cent. In the event that the co-producer from a 
third country if composed of several production 

companies, the contribution of each company 
shall not be less than five 5. per cent of the total 
budget of the co-production film.

Article 6
Film Negatives And Languages
1. The original sound track of each audio visual 

co-production shall be made in Hindi, or any 
other Indian languages or dialect, or in Hebrew, 
English, Arabic or the official language of the 
other contracting party, or in any combination 
of those permitted languages, up to creation 
of the first release print in the countries of the 
participating co-producers. Dialogue in other 
languages may be included in the audiovisual 
co-production, as the script requires.

2. The dubbing or subtitling into one of the 
permitted languages of the Republic of India 
or into the language of the State of Israel shall 
be carried out in the Republic of India, or in 
the State of Israel, respectively. Any departure 
from this principle must be approved by the 
competent authorities.

3.  Where the co-production is made on film 
negative, the negative will be developed 
in a laboratory chosen mutually by the co-
producers, and will be deposited therein, on an 
agreed name.

Article 7
Producers Contribution
1. The co-producers shall ensure that intellectual 

property rights in a co-production that are 
not owned by them will be available to them 
through license arrangements sufficient to fulfill 
the objectives of this Agreement, as stipulated 
in para 3(a) of the Annex.

2. Allocation of intellectual property rights in a 
co-production film, including ownership and 
licensing thereof, shall be made in the co-
production contract.

3. Each co-producer shall have free access to all 
the original co-production materials and the 
right to duplicate or print there from, but not the 
right to any use or assignment of intellectual 
property rights in the said materials, except as 
is determined by the co-producers in the co-
production contract.

4. Each co-producer shall be an owner on a 
joint basis of the physical copy of the original 
negative or other recording media in which the 
master co-production is made, not including 
any intellectual property rights that may be 
embodied in the said physical copy, except as 
is determined by the co-producers in the co-
production contract.
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Article 8
Temporary Entry Into The Country
The Parties shall facilitate the temporary entry and 
the re-export of any film equipment necessary for the 
production of an Approved audiovisual co-production 
films under this Agreement, subject to their respective 
domestic legislation(s). Each Party shall do their 
best effort to permit the creative and technical staff, 
employed in the making and/or promotion of an 
Approved Co-production, subject to its domestic 
legislation(s), to enter and reside in its territory for 
the purpose of participating in co-production films.

Article 9
Approval of a proposal for the co-production of a film 
by the Competent Authorities does not imply any 
permission or authorization to show or distributed the 
film thus produced.

Article 10
1. If a co-produced film is marketed in a country 

that has quota regulations in regard to both 
the Parties, it shall be included in the quota of 
the Country which is the majority co-producer. 
In the event that the contributions of the co-
producer are equal the co-production shall be 
included in the quota of the country of which 
the direction of the co-production is a citizen or 
a permanent resident.

2. If a co-produced film is marketed in a country 
that has quota regulations in regard to one 
of the Parties, the co-produced film shall be 
marketed by the Party in regard to whom there 
is no quota.

3. In the event that a co-produced film is marketed 
in a country that has quota regulations in regard 
to one or both of the Parties, the Competent 
Authorities may agree on arrangements, in 
regard to the quota regulations, that differ from 
those set out in paragraphs 1 and 2 of this 
Article.

4. In all matters concerning the marketing or 
export of a co-production film, each Party will 
accord the co-production film the same status 
and treatment as a domestic production, 
subject to their respective domestic legislation.

Article 11
1. All co-produced films shall be identified as 

Israeli-Indian or Indian-Israeli co-productions.

2. Such identification shall appear in a separate 
credit title, in all commercial advertising 
and promotional material, and whenever 
co-produced films are shown at any public 
performance.

Article 12
The Competent Authorities shall act in accordance 
with the Rules of Procedure appended in the Annex 
hereto, which constitute an integral part of the 
Agreement, but may, in a given case, jointly authorize 
co-producers to act in accordance with ad hoc rules, 
which they approve.

Article 13
Joint Commission
1. The Parties may establish a Joint Commission, 

with equal number of representative from 
Government of both countries and from the film 
industry of both Parties. The Joint Commission 
shall meet, when necessary, alternately in 
Jerusalem and in New Delhi.

2. The Joint Commission shall, inter alia –

– Review the implementation of this Agreement.

– Determine whether the overall balance of the 
co-production has been achieved, considering the 
number of co-productions, the percentage and the 
total amount of the investments and of the artistic 
and technical contributions. If not, the Commission 
shall determine the measures deemed necessary to 
establish such balance.

– Recommend means to generally improve 
cooperation in film co-production between Israeli and 
Indian producers.

– Recommend amendments to this Agreement to the 
Competent Authorities.

3. The members of the Joint Commission shall be 
agreed upon by the Parties through diplomatic 
channels.

Article 14
Amendent
This Agreement may be amended in writing by 
mutual consent of the Parties through the exchange 
of notes between the Parties through the diplomatic 
channel. Any amendments of the Agreements or of 
the appended Annex shall follow the same procedure 
for entering into force as are specified in Article 16.

Article 15
Settlement of Disputes
Any differences arising out of the interpretation or 
implementation of this Agreement shall be settled 
consensually through consultation and negotiation 
between the Parties.

Article 16
Entry Into Force, Duration And Termination of The 
Agreement
1. This Agreement shall enter into force on the 

date of the second of the Diplomatic Notes by 
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which the Parties notify each other that their 
internal legal procedures of its entry into force 
have been complied with.

2. This Agreement shall be valid for a period of five 
5. years and shall automatically be extended for 
additional periods of five 5. years each, unless 
terminated by either Party by giving at least six 
6. months written prior notice to the other Party 
of its intention to terminate the Agreement.

3. Termination of the present Agreement shall 
not affect the implementation of the projects, 
which are already in progress under the 
present Agreement and shall be continued in 
accordance with the terms and conditions of 
the Agreement.

4. The Annex of this Agreement shall be an 
integral part of this Agreement.

5. IN WITNESS WHEREOF, the undersigned 
being duly authorized thereto, by their 
respective Governments, have signed this 
Agreement.

Signed in _________ on ______________, 
2018 which corresponds to the ___________ of 
______________, 5778, in two original copies in 
the Hebrew, Hindi and English languages, all texts 
being equally authentic. In case of divergence in 
interpretation, the English text shall prevail.

For the Government of the Republic of India

For the Government of the State of Israel 

Annex
Rules of Procedure

1. Applications for qualification of a film for co-
production benefits must be filed concurrently 
with the Competent Authorities at last sixty (60) 
days prior to the commencement of shooting or 
key animation of the film.

2. The Competent Authorities shall notify each 
other of their decision regarding any such 
application for co-operation within thirty (30) 
days from the dated of submitting the complete 
documentation listed in the Annex to this 
Agreement

3. Applications must be accompanied by the 
following documents in Hebrew or English 
languages for the State of Israel and in the 
English language for the Republic of India –

 (1) Final version of the script.

 (2) Evidence of the lawful acquisition of the 
copyright necessary to a given co-production 
as a proof of license arrangements with 

respect to intellectual property rights, of 
any sort, including in particular copyright 
and neighboring rights (“neighboring rights” 
shall be understood as including, inter alia, 
moral rights, performers’ rights, phonogram 
producers’ rights and broadcasters’ rights), 
embodied in, or arising from, a co-production, 
to an extent sufficient for purpose of fulfilling 
the objectives of the co-production contract, 
including clearance arrangements for public 
performance, distribution, broadcast, making 
available by internet or otherwise, and sale or 
rental of physical or electronic copies of the 
co-production in the territories of the Parties’ 
home countries as well as in third countries, 
and including copyright and neighboring rights 
clearance with respect to any literary, dramatic, 
musical or artistic work which has been 
adapted by the applicant for purposes of the 
co-production;

 (3) A signed copy of a co-production contract 
concluded between co-producers, which 
should contain –

 a. The title of the co-production , even if 
provisional;

 b. The name of the writer or the person 
responsible for adapting the subject if it is 
drawn from literary source;

 c. The name of the director (a safety clause is 
permitted for this replacement, if necessary, 
which is subject to the approval of the 
Competent Authorities);

 d. A synopsis of the film;

 e. The budget of the film;

 f. The plan for financing the film, stating the 
financial input of the co-producers;

 g. The financial undertaking of each producer 
in respect of the percentage apportionment 
of expenditures with regard to development, 
elaboration, production and post-production 
costs up to the creation of the answer print.

 h. A clause defining distribution of revenue and 
profits including the sharing or pooling of 
markets;

 i. A clause describing participation of the co-
producers in any costs which exceed the 
budget or in the benefits from any savings in 
the production cost;

 j. A clause for allocation of intellectual property 
rights in a co-production film, including 
ownership and licensing thereof.

 k. A clause in the contract must recognize 
that the approval of the film, entitling it to 
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benefits under the agreement, does not 
obligate the Competent Authorities of either 
Party to permit the public screening of the 
film, Likewise, the contract must set out the 
conditions of a financial settlement between 
the co-producers in the event that the 
Competent Authorities of either Party refuse 
to permit the public screening of the film in 
either country or in third countries.

 l. Breach of the co-production contract;

 m. .A clause which requires the major co-
producer to take out an insurance policy 
covering “ all production risks” and “all 
production risks connected with original 
materials”;

 n. The date for commencement of shooting;

 o. The list of required equipment (technical, 
artistic or other) and personnel, including 
nationality of personnel and the roles to be 
played by the performers;

 p. The production schedule;

 q. A distribution agreement, if one has been 
concluded;

 r. The manner in which the co-production shall 
be entered in international festivals;

 s. Other provisions required by the Competent 
Authorities

Important Provisions For Indian Party

In addition, an application addressed to the Indian 
Ministry of Information and Broadcasting(MIB), should 
be accompanied by four copies of the screenplay 
and film synopsis together with a processing fee of 
US$ 225 payable to Pay & Accounts Officer, Ministry 
of Information & Broadcasting or for the amount as 
may be revised from time to time.

If the film is to be shot wholly or partly in the 
Republic of India, the co-producers must provide the 
Indian Embassy in the State of Israel and Ministry 
of Information & Broadcasting with the following 
information –

1. Details of any non-Indian members of the film 
crew; names, passport numbers and expiry 
dates, country which issued the passport, 
nationality, permanent and temporary address.

2. An accurate description of the shooting 
locations and the film crew’s travel plans.

3. A description of the cinematographic equipment 
and quantity of filming equipment to be brought 
in to the Republic of India temporarily.

Within three weeks of receipt of the required 
set of documents, the Ministry of Information & 
Broadcasting will sent the appropriate filming permit 
to all co-producers and the Competent Authorities in 
the other State. A longer period for issuing the filming 
permit may be required if filming is to take place in 
some restricted areas.

Permission to film in the Republic of India may be 
dependent upon the following conditions –

1. Permission from a person or his legal heir 
who is to be portrayed in the film; a copy of 
the permission should be attached to the 
screenplay,

2. If it is necessary to obtain assistance from 
the Ministry of Defence, Ministry of Culture, 
etc, separate agreements may have to be 
concluded with these Ministries, Requests 
for such assistance may be submitted via the 
Ministry of Information & Broadcasting,

3.  Each film for whose production the assistance 
of the Armed Forces has been obtained must 
be presented to the Ministry of Defence in order 
to obtain permission for its distribution

4. In particular cases, a film may have to 
be presented to a representative of the 
Government of the Republic of India or to the 
Indian Embassy in the State of Israel before 
it can be shown anywhere in the world . Also 
in particular cases, a liaison officer may be 
assigned to a film crew-at the expense of the 
Government of the Republic of India.

Concuding Provisions

The Competent Authorities may ask for any additional 
documents or information which they consider 
essential in order to consider an application for a co-
production

The final screenplay (with script) should be presented 
to the Competent Authorities prior to the start of 
filming.

Amendment, including a change of co-producer, 
may be made to the original co-production contract. 
However, any amendments must be submitted to the 
Competent Authorities for approval before the co-
production is completed. A change of co-producer is 
permissible only in exceptional circumstances, and 
for reasons considered by the Competent Authorities 
to be satisfactory. The Competent Authorities shall 
inform each other of the decisions they have reached.

The participation of a producer from a third country in 
the co-production is subject to the prior approval of 
the Competent Authorities.
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ITALY
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Audio Visual Co-Production agreement between the Republic of India and the Government 
of the Italian Republic

The Government of the Republic of India and the 
Government of Italian Republic, hereinafter referred 
to as the “Parties”;

Considering that it is desirable to establish a 
framework for the development of their audio visual 
relations and particularly for film, television and video 
co-productions;

Conscious that quality co-productions can contribute 
to the further expansion of the film, television and 
video production and distribution industries of both 
countries as well as to the development of their 
cultural and economic exchanges;

Convinced that these exchanges will contribute to the 
enhancement of relations between the two countries;

Have agreed as follows –

Article 1
In this Agreement, unless the Agreement otherwise 
requires –

 i. A “co-production” is a film including feature 
films, documentaries, science films, animation 
films and commercials, irrespective of length, 
either on film, videotape or videodisc, which can 
be shown in cinemas, on television or on video 
recorders jointly invested in and produced by 
producers from the two countries and made 
in accordance with the terms of recognition 
given by the competent authorities of India 
and Italy under this Agreement. New forms of 
audio visual production and distribution shall be 
included in the present Agreement by exchange 
of notes between the Parties.

 ii. Co-production projects undertaken under the 
present Agreement must be recognized by the 
following authorities, referred to hereinafter as 
the “competent authorities” –

 a. In Italy – by the Ministry of Cultural Properties 
and Activities, Department of Entertainment 
and Sport, General Management of Cinema; 
and

 b. In India – by the Ministry of Information and 
Broadcasting.

 iii. “Co-production” produced under the terms of 
this Agreement shall be taken in either of the 
two countries as National Production with every 
benefit available as National Production but will 
abide by applicable national law for distribution 
and production. These benefits, however, 
accrue to the producer from the country, which 
grants them.

Article 2
 i. The co-producers in either of the two 

countries shall satisfy themselves about each 
other’s capability, including their professional 
knowledge, organizational capacity, financial 
backing and professional reputation.

 ii. The Government of India and Italy shall in no 
way be responsible or liable with regard to 
satisfaction of either of the co-producers.

Article 3
 i. Any benefit under this Agreement shall 

be available for co-production only when 
investment of finance, material and 
management including creative and other 
inputs not below 20% of the total cost comes 
from co-producer of one country provided 
always that specific percentage contribution will 
be decided amongst producers themselves.

 ii. Notwithstanding anything stated in above 
paragraph, the two parties may at any time 
decide jointly in writing to make appropriate 
changes, in percentage, as may be deemed fit.

Article 4
 i. The producers of a co-production shall be 

citizens or permanent resident either of Italy or 
India subject to any sort of compliance of the 
obligations created by European Union upon 
Italy as a member.

 ii. In the event of dire need of co-production, 
persons other than citizen or permanent 
resident as stated hereinabove are permissible 
to be engaged without losing the character 
of co-production in case advance written 
permission from both the countries is obtained 
after explaining the reasons of inclusion of such 
person.

Article 5
 i. Live action shooting and animation works 

such as storyboards, layout, key animation, in 
between and voice recording, must, in principle, 
be carried out alternatively in Italy or in India.

 ii. Location shooting, exterior or interior, in a 
country not participating in the co-production 
however, is acceptable at discretion if the script 
or the action so requires and if technicians from 
Italy and India take part in the shooting.

 iii. The laboratory work shall be done in either Italy 
or India, unless it is technically impossible to 
do so, in which case, the laboratory work in a 
country not participating in the co-production 
can be permitted by the competent authorities 
of both countries.
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Article 6
 i. The co-production shall have the original 

soundtracks in English or Italian or in other 
Indian language or dialect, which can further be 
dubbed in any of these languages.

 ii. In the event, if script so desires, any other 
language can be used for stray dialogues with 
permission from competent authorities.

 iii. It will be necessary that the dubbing or subtitling 
of the co-production will be done or performed 
either in India or Italy. Dubbing or subtitling 
in Indian languages should be performed in 
India and dubbing or subtitling in Italian in Italy 
and dubbing or subtitling in English could be 
performed in Italy or India depending upon the 
agreement between co-producers.

Article 7
 i. A co-produced film shall have two negatives 

or one negative and one dupe negative, or as 
agreed between the two co-producers, with two 
international sound tracks for making copies. 
Each co-producer shall own one good quality 
print, one dupe positive and one international 
sound track and have the right to make copies. 
Moreover with the approval of the co-producers 
either co-producer may use the footage 
from the above-mentioned material for other 
purposes. Furthermore, each co-producer shall 
have access to the original production material 
in accordance with the conditions agreed upon 
between the co-producers.

Article 8
 i. Both Italy and India will facilitate entry and short 

stay in either of the two countries for directors, 
actors, producers, writers, technicians and 
other personnel prescribed in each co-
production contract as per the applicable laws 
and importing of equipment shall also be in 
accordance with the applicable laws.

Article 9
 i. The sharing of revenues by the co-producers 

shall, in principle, be proportional to their 
respective contributions and be specified in 
the agreement between the co-producers. The 
respective contribution of each co-producer 
may be decided mutually on the basis of 
principles elaborated in Article 3.

Article 10
 i. The minority investment co-producer shall pay 

any balance outstanding on his contribution to 
the majority investment co-producer within sixty 
(60) days following delivery of all the materials 
required for the production of the version of 
the film in the language of the minority country. 
The majority investment co-producer will have 
the same obligations towards the minority 
investment co-producer.

 ii. Failure to meet this requirement shall entail 
the loss of benefit of the co-production. This 
requirement will invariably be reflected in the 
contract drawn up between the co-producers 
to enable projects to be recognised under this 
Agreement.

Article 11
 i. Approval of a proposal for the co-production 

of a film by the competent authorities of both 
countries is in no way binding upon them in 
respect of the granting of permission to show 
the film thus produced.

Article 12
 i. When a co-produced film is exported to a 

country, which has quota limitations –

 a. in principle, the co-produced film shall be 
included in the quota of the country of the 
majority investment;

 b. if both co-producers have made an equal 
investment, co-producers of both sides shall 
decide the quota in question through mutual 
consultation, so that the co-produced film 
can be included in the quota of the country 
than can make better arrangements for the 
export of the film;

 c. if difficulties still exist, the co-produced film 
shall be included in the quota of the country 
of which the director is a national.

 ii. Notwithstanding the above, in the event that 
one of the co-producing countries enjoys 
unrestricted entry of its films into a country 
that has quota regulations, a co-production 
under this Agreement shall be entitled as any 
other national production of that country to 
unrestricted entry into the importing country if 
that country so agrees.

Article 13
 i. A co-production shall when shown, be identified 

as a “Italy-India Co-production” or “India-Italy 
Co-production” according to the origin of the 
majority co-producer or in accordance with an 
agreement between co-producers.

 ii. Such identification shall appear in the credits, 
in all commercial advertising and promotional 
material and whenever the co-production is 
shown.

Article 14
 i. In the event of presentation at international film 

festivals, and unless the co-producers agree 
otherwise, a co-production shall be entered 
by the country of the majority investment co-
producer or, in the event of equal financial 
participation of the co-producers, by the country 
of which the director is a national.
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 ii. Prizes, grants, incentives and other benefits 
awarded to the cinematographic or audio 
visual works may be shared between the co-
producers, in accordance with what has been 
established in the co-production contract and in 
conformity with applicable laws in force.

 iii. All prizes which are not in cash form, such as 
honorable distinctions or trophies awarded by 
third countries, for cinematographic and audio 
visual works produced according to the norms 
established by this agreement, shall be kept in 
trust by the majority co-producer or according 
to terms established in the co-production 
contract | agreement.

Article 15
 i. The competent authorities of both countries 

shall jointly establish, through a subsequent 
exchange of notes, the rules of procedure for 
co-productions, taking into account the laws 
and regulations in force in Italy and in India.

Article 16
 i. No restrictions shall be placed on the import, 

distribution and exhibition of Indian film, 
television and video productions in Italy or that 
of Italian film, television and video productions 
in India other than those contained in the 
legislation and regulations in force in each of 
the two countries, including in case of Italy 
the obligation deriving from the norms of the 
European Union insofar as the free circulation 
of goods among Italy and other European Union 
countries is concerned, will be respected.

Article 17
 i. Any difference or dispute regarding the 

implementation of this Agreement shall be 
settled by mutual consultation and negotiation. 
This does not absolve the right of co-producers 
who enter into various contracts to seek 
legal remedies – such remedies may include 
conciliation, mediation and arbitration.

 ii. The rights arising out of this Agreement will not 
be enforceable at the instance of third party(ies) 
who are not signatory to this Agreement.

 iii. An appropriate Joint Commission may look 
after the implementation of this Agreement. 
A meeting of the Joint Commission shall 
take place in principle once every two years 
alternately in the two countries. However, it may 
be convened for extraordinary sessions at the 
request of one or both competent authorities, 
particularly in the case of major amendments 
to the legislation or the regulations governing 
the film, television and video industries in one 
country or the other, or where the application of 
this Agreement present various difficulties and 

shall submit to the competent Authorities in the 
two countries, for consideration, the necessary 
amendments in order to resolve any difficulties 
arising from the application of this agreement 
as well as to improve it in the best interest of 
both countries. The recommendations of the 
Joint Commission are not binding on the two 
Governments.

Article 18
 i. The present Agreement shall come into force 

when each Party has informed the other that 
its internal ratification procedures have been 
completed.

 ii. It shall be valid for a period of three (3) years 
from the date of its entry into force; a tacit 
renewal of the Agreement for like periods shall 
take place unless one or the other Party gives 
written notice of termination six (6) months 
before the expiry date.

 iii. Co-productions which have been recognised 
by the competent authorities and which are in 
progress at the time of notice of termination of 
this Agreement by either Party shall continue to 
benefit fully until completion from the provisions 
of this Agreement. After expiry or termination of 
this Agreement, its terms shall continue to apply 
to the division of revenues from completed co-
productions.

 iv. Done in two originals at Rome, this 13th Day 
of May 2005, each in Italian, English and Hindi 
language, all versions being equally authentic. 
In case of any divergence in interpretation, the 
English text shall prevail.

In Witness Whereof, the undersigned, duly 
authorized thereto by their respective Governments, 
have signed this Agreement.

For The Government of The Republic of India

For The Government of The Italian Republic
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REPUBLIC OF KOREA
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Agreement Between the Government of the Republic of India and the Government of the 
Republic of Korea on Cooperation in Audio-Visual Co-production

The Government of the Republic of India (hereinafter 
referred to as “India”) and the Government of the 
Republic of Korea (hereinafter referred to as “Korea”); 
hereinafter individually referred to as the “Party” and 
jointly referred to as the “Parties”,

RECALLING Article 9.1 of the Comprehensive 
Economic Partnership Agreement between the 
Republic of India and the Republic of Korea 
(hereinafter referred to as “CEPA between India 
and Korea”) signed in Seoul on 7th August 2009, 
which recognizes the importance of audio-visual 
co-productions and envisages co-production 
agreements between the Parties in the audio-visual 
sector;

FURTHER RECALLING paragraph 2, Article 9.1 of 
the CEPA between India and Korea which stipulates 
that such an agreement is an integral part of the 
CEPA between India and Korea; 

DESIRING to expand and facilitate the co-production 
of audio-visual works in the context of cultural 
cooperation between the Parties; 

And

CONVINCED that such cooperation will contribute to 
the facilitation of cultural and economic exchanges 
between the Parties;

HAVE AGREED as follows –

Article 1
Definitions
For the purposes of this Agreement –

 a) “Audio-visual co-production” means an  
audio-visual work such as films, animations 
and broadcasting programmes made by one or 
more co-producer(s) of a Party in cooperation 
with one or more co-producer(s) of the other 
Party (or in the case of a third country co-
production under Article 5, with one or more 
co-producer(s) of a third country) which is 
approved by the competent authorities of 
each Party. New forms of audio-visual co-
productions shall be included in this Agreement 
by an exchange of notes between the Parties;

 b) “Film” means a series of images or of 
images and sound, including animation and 
documentary productions, produced in any 
format, which is intended to be shown in a 
cinema;

 c) “Co-producer” means a national or juridical 
person of Korea or a national or juridical person 
of India involved in the making of an audio-
visual co-production, or, in relation to Article 5, 
a national or juridical person of a third country;

 d) “Juridical person” means any legal entity 
duly constituted or otherwise organized 
under applicable law, whether for profit or 
otherwise, and whether privately-owned 
or governmentally-owned, including any 
corporation, trust, partnership, joint venture, 
sole proprietorship or association or society; 
and

 e) “National” means –

 I. for India, a citizen of the Republic of India; 
and

 II. for Korea, a Korean as defined in Article 2 of 
the Constitution of Korea and its laws.

Article 2
Approval of Audio-Visual Co-Productions
 1. Applications for the making of an audio-

visual co-production shall be submitted to 
the competent authorities of the Parties. The 
competent authorities may, subject to this 
Agreement and the laws and regulations of 
each Party, approve applications submitted 
to them prior to the commencement of the 
shooting for the making of an audio-visual 
co-production. Approvals granted by the 
competent authorities shall be in writing and 
may specify the conditions upon which the 
approval is granted.

 2. When approving an audio-visual work as an 
audio-visual co-production, the competent 
authorities shall ensure that none of the 
co-producers shall be linked, directly or 
indirectly, through legal entities with common 
management, ownership or control, except to 
the extent that it is inherent in the making of the 
audio-visual co-production itself.

 3. The competent authorities of the Parties 
may, to the extent possible under their laws 
and regulations, exchange all information 
concerning the approval, rejection, change 
or withdrawal of any application for the 
approval of an audio-visual co-production. In 
this context, the competent authorities of the 
Parties may ensure that an audio-visual work 
conforms to the provisions of this Agreement. 
Each competent authority, in deciding whether 
to approve or refuse an application, shall apply 
the relevant laws and regulations of that Party.

 4. The competent authorities of the Parties may 
subject the audio-visual co-production to final 
approval upon completion of the audio-visual 
co-production and prior to its distribution.
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 5. The approval of an audio-visual work as an 
audio-visual co-production by the competent 
authorities, shall not bind the relevant 
authorities of either Party to permit the public 
exhibition or broadcast of the completed audio-
visual co-production.

Article 3
Entitlement to Benefits
 1. An audio-visual co-production made in 

accordance with this Agreement shall be fully 
entitled to all the benefits which are or may be 
accorded to national audio-visual work by each 
Party under the laws and regulations of that 
Party.

 2. Any benefits accorded to an audio-
visual co-production by either Party shall be 
administered, including in respect of the co-
producer that may apply for, receive, and 
dispose of such benefits in accordance with the 
laws and regulations of that Party.

Article 4
Contributions
 1. The minimum respective financial contributions 

to a co-produced audio-visual work other than a 
broadcasting programme (including animation 
for broadcasting purposes), of the co-
producers of each Party shall not be less than 
20 percent of the total production cost of the co-
produced audio-visual work. With respect to a 
broadcasting programme (including animation 
for broadcasting purposes), this contribution 
shall not be less than 30 percent of total 
production cost. Calculation of the financial 
contribution may include in-kind contributions.

 2. The performing, technical and craft contribution 
(being the “creative” contribution)of each co-
producer to a co-produced audio-visual work 
shall be in reasonable proportion to each co-
producers’ financial contribution.

Article 5
Third Country Co-Productions
 1. Where either Party maintains with a third 

country an audio-visual co-production 
agreement (or arrangement of less-than-treaty 
status), the competent authorities of the Parties 
may approve an audio-visual work that is to 
be made in conjunction with one or more co-
producer(s) from that third country as an audio-
visual co-production under this Agreement 
provided that one or more co-producer(s) of 
Korea and one or more co-producer(s) of India 
are engaged in that audio-visual co-production.

 2. In the case of paragraph 1, both the financial 
and creative contributions of one or more co-
producer(s) of the third country shall, consistent 

with paragraph 1 of Article 4, account for at 
least 10 percent of the total financial and 
creative contribution to the co-produced audio-
visual work.

Article 6
Participation
 1. Persons participating in an audio-visual co-

production shall be nationals of the Parties 
and in the case of a third country co-production 
under Article 5, nationals of the third country.

 2. Notwithstanding paragraph 1, the competent 
authorities of the Parties may approve –

 a) where the script or financing dictates, 
the participation of restricted numbers of 
performers from other countries; and

 b) in exceptional circumstances, the 
participation of restricted numbers of 
technical personnel from other countries.

Article 7
Temporary Entry
In accordance with its laws and regulations in force, 
each Party shall endeavour to facilitate the entry into 
and temporary stay in its respective territory of the 
artistic and technical personnel and performers from 
the other Party for the purpose of the audio-visual 
co-production.

Article 8 
Temporary Importation of Material and Equipment 
for the Purpose of Making an Audio-Visual Co-
production
Notwithstanding the provisions of Chapter Two (Trade 
in Goods) in the CEPA between India and Korea, the 
Parties shall, in conformity with their respective laws 
and regulations, examine and endeavour to allow 
the temporary importation of the technical material 
and equipment necessary for the audio-visual co-
production under this agreement by the artistic and 
technical personnel and performers from the territory 
of a Party into the territory of the other Party.

Article 9 
Credits
An audio-visual co-production and the advertising and 
promotional material associated with it shall include 
either a credit title indicating that the audio-visual co-
production is an “Official Korea-India Co-Production” 
or an “Official India-Korea Co-Production” or, where 
relevant, a credit which reflects the participation 
of Korea, India and the third country co-producer, 
according to the origin of the majority co-producer or 
in accordance with an agreement between the co-
producers.
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Article 10 
Institutional Mechanism
Competent Authorities

 1. Each Party hereby designates the following 
competent authorities for the purposes of 
implementing this Agreement –

 a. for India, the Ministry of Information and 
Broadcasting or its successor; and

 b. for Korea, the Ministry of Culture, Sports and 
Tourism/ the Korean Film Council (KOFIC) 
for films (including animation film) and 
the Korea Communications Commission 
for broadcasting programmes (including 
animation for broadcasting purposes), or 
their successors.

Either Party may change its appointed competent 
authority by giving notice to the other Party through 
diplomatic channels. The change in the competent 
authority shall take effect 30 days after the notice has 
been received.

 2. The competent authorities may examine the 
implementation of this Agreement and consult 
with each other to resolve any difficulties 
arising out of its application.

 3. Soon after the entry into force of this 
Agreement, the competent authorities of the 
Parties shall exchange their respective laws 
and regulations concerning the procedures 
and documentations necessary for approval 
and benefits to be accrued to the audio-visual 
co-production and the co-producer(s) of each 
Party. The competent authorities of the Parties 
shall periodically update such information.

Ad hoc Committee

 4. Either Party may request to establish an ad hoc 
Committee to discuss any matter related to this 
Agreement by delivering a written request to 
the competent authority of the other Party and 
the other Party shall give due consideration 
to the request. The ad hoc Committee shall 
comprise appropriate senior officials from the 
competent authorities and/ or other appropriate 
agencies and ministries of each Party. The ad 
hoc Committee shall discuss the matter at a 
time and place agreed to by the Parties.

Article 11
Non-Application of Dispute Settlement Provisions

Chapter Fourteen (Dispute Settlement) of the CEPA 
between India and Korea shall not apply to any matter 
or dispute arising under this Agreement. Any dispute 
arising out of the interpretation and implementation or 
application of any of the provisions of this Agreement 
shall be settled amicably through mutual discussions 
and dialogue between the Parties.

Article 12 
Entry into Force 
This Agreement shall enter into force once the 
Parties have notified each other in writing that their 
respective necessary legal procedures for the entry 
into force of this Agreement have been completed. 
This Agreement shall enter into force on the latter 
date of these two notifications.

Article 13 
Amendment
 1. The Parties shall supervise and review the 

implementation of this Agreement and make 
any proposals considered necessary for any 
amendment of this Agreement.

 2. The Parties may amend this Agreement at 
any time by mutual written consent. Such an 
amendment shall constitute an integral part of 
this Agreement and enter into force on such 
date as may be agreed upon by the Parties 
after the Parties have exchanged written 
notifications confirming to the other Party that 
they have completed the necessary internal 
legal procedures.

Article 14 
Duration and Termination
 1. This Agreement shall be terminated 

when the CEPA between India and Korea is 
terminated.

 2. Notwithstanding paragraph 1, this 
Agreement shall continue as if in force in 
respect of any audio-visual co-production 
approved by the competent authorities and yet 
to be completed prior to the termination of this 
Agreement.

IN WITNESS WHEREOF, the undersigned, 
being duly authorized thereto by their respective 
Governments, have signed this Agreement.

DONE at Seoul, on the 18th day of May 2015, in 
two originals, each in Hindi, Korean and English 
languages, all texts being equally authentic. In case 
of any divergence in interpretation, the English text 
shall prevail.

For the Government of the Republic of India

For the Government of the Republic of Korea
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NEW ZEALAND
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Agreement on Audio-Visual Co-Productions between the Government of New Zealand and 
the Government of the Republic of India

The Government of New Zealand and the 
Government of the Republic of India (the “Parties”) 

SEEKING to enhance cooperation between the two 
countries in the area of film making; 

DESIROUS of expanding and facilitating the co-
production of films which may be conducive to the film 
industries of both countries and to the development 
of their cultural and economic exchanges; 

CONVINCED that these exchanges will contribute 
to the enhancement of relations between the two 
countries; 

HAVE AGREED as follows –

Article 1 
Definitions 
1. “Competent Authorities” shall mean the 

authorities designated as such in the Annex by 
each Party. 

2. “Co-producer” means one or more New 
Zealand nationals or one or more nationals of 
India involved in the making of co-production 
films, or, in relation to Article 5 (Third Country 
Co-Productions), nationals of a third country. 

3. “Nationals” means –

 a. for India, citizens of India; and
 b. for New Zealand
 i. citizens of New Zealand; or 
 ii. permanent residents of New Zealand.
4. “Film” means an aggregate of images, or of 

images and sounds, embodied in any material, 
irrespective of length, including animation 
and documentary productions, produced in 
any format, for exploitation in theatres, on 
television, videocassette, videodisc, CD-ROM, 
DVD or by any other form of distribution. 

5. “Co-production film” means an audio visual 
film made by one or more co-producers of 
one Party in co-operation with one or more co-
producers of the other Party under a project 
approved by the Competent Authorities under 
Article 3 (Conditions for Obtaining Approval of 
Co-production Status), and includes a film to 
which Article 5 (Third Country Co-Productions) 
applies.

Article 2 
Recognition as a National Film and Entitlement to 
Benefits 
1. A co-production film shall be fully entitled to all 

the benefits which are or may be accorded to 
national films by each of the Parties under their 
respective national laws. 

2. Any benefits which may be granted within either 
Party in relation to a co-production film shall 
accrue to the co-producer who is permitted to 
claim those benefits in accordance with the 
legislation of that Party, subject to any other 
relevant international obligations. 

Article 3 
Conditions for Obtaining Approval of Co-Production 
Status 
1. Co-production films shall require, prior to the 

commencement of shooting, approval by 
both the Competent Authorities. Approvals 
shall be given after consultations between the 
Competent Authorities to discuss the merits of 
the particular co-production. Approvals shall 
be in writing and shall specify the terms and 
conditions upon which approval is granted. 

2. In considering proposals for the making of a co-
production film, both the Competent Authorities 
shall consult and, with due regard to their 
respective policies and guidelines, apply the 
rules set out in the Annex to this Agreement. 

3. None of the co-producers shall be linked by 
common management, ownership or control, 
save to the extent that it is necessary in the 
making of the co-production film itself. 

4. The Parties are not responsible or liable for the 
credentials of either of the co-producers. 

Article 4 
Contributions 
1. Both the financial contribution, and the 

performing, technical, craft and creative 
contribution of each co-producer shall account 
for at least 20% (twenty per cent) of the total 
effort in making the co-production film and no 
more than 80% (eighty per cent) of the total 
effort in making the co-production film. 

2. Notwithstanding the contribution rules set out in 
paragraph 1 of this Article, and in accordance 
with the conditions for obtaining approval in 
Article 3, in exceptional cases the Competent 
Authorities of both countries may approve co-
production projects where – 

 a. the contribution by one co-producer is limited 
to the provision of finance only, in which case 
approvals shall be limited to projects where the 
proposed finance-only contribution is at least 
20% (twenty per cent) but no greater than 80% 
(eighty per cent) of the total budget of the Co-
production project; or
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 b. the Competent Authorities consider that 
the project would further the objectives of 
this Agreement and should be approved 
accordingly. 

Article 5 
Third Country Co-Productions 
1. Where either India or New Zealand maintains 

with a third country a film co-production 
agreement, the Competent Authorities may 
approve a project for a co-production film under 
this Agreement that is to be made in conjunction 
with a co-producer from that third country. 

2. Approvals under this Article shall be limited to 
proposals in which the contribution of the third 
country co-producer is no greater than the 
lesser of the contributions of the New Zealand 
and India co-producers. 

Article 6 
Participants 
1. Persons participating in a co-production film 

shall be nationals of India or New Zealand and, 
where there is a third co-producer, nationals of 
the third co-producer’s country. 

2. Subject to the approval of the Competent 
Authorities –

 a. where script or cost dictates, restricted 
numbers of performers from other countries 
may be engaged; 

 b. in exceptional circumstances, restricted 
numbers of technical personnel from other 
countries may be engaged. 

Article 7 
Film Processing, Laboratory Work, Negatives and 
Languages 
1. The processing of film including the laboratory 

work, digital intermediate, visual and special 
effects work shall be done in either India or 
New Zealand. In exceptional circumstances, 
Competent Authorities of both countries may 
authorise such work to be done in a country not 
participating in the film co-production. 

2. At least 90% (ninety per cent) of the footage 
included in a co-production film shall be 
specially shot or created for the film unless 
otherwise approved by the Competent 
Authorities. 

3. The original soundtrack of each co-production 
film shall be made in Hindi or any other Indian 
language or dialect or in any official language 
of New Zealand, or in any combination of those 
permitted languages. 

4. Dubbing of the post-release prints into any 
other language can be carried out in any third 
country, if required. 

5. The soundtrack may contain sections of 
dialogue in any language in so far as is required 
by the script. 

Article 8 
Location Shooting 
1. Live action shooting and animation works 

such as storyboards, layout, key animation, in 
between and voice recording must, in principle, 
be carried out either in India or in New Zealand. 

2. The Competent Authorities may approve 
location shooting in a country other than those 
of the participating co-producers if the script or 
action so requires and if technicians from India 
and New Zealand take part in the shooting. 

3. Notwithstanding Article 6, where location 
shooting is approved in accordance with the 
present Article, citizens of the country in which 
location shooting takes place may be employed 
as crowd artists, in small roles, or as additional 
employees whose services are necessary for 
the location work to be undertaken. 

Article 9 
Acknowledgements and Credits 
A co-production film and the promotional material 
associated with it shall include either a credit title 
indicating that the film is an ”Official Indian – New 
Zealand Co-production” or an ”Official New Zealand 
– Indian Co-production” or, where relevant, a credit 
which reflects the participation of the Republic of 
India, New Zealand and the country of a third co-
producer

Article 10 
Temporary Entry into the Country 
For approved co-productions, each Party shall 
permit, in accordance with the domestic law in force 
in its country, entry into and temporary residence 
in its territory for nationals of the other Party, and 
nationals of any third party co-producer approved 
under Article 5 (Third Country Co-Productions), 
directly employed in the making or promotion of an 
approved co-production. 

Article 11 
Import of Equipment 
Each of the Parties shall provide, in accordance with 
their respective legislation, temporary admission, free 
of import duties and taxes, of technical equipment for 
the making of co-production films. 



Film Bazaar 2022 123Co-Production Agreements

Article 12 
Taxation 
Notwithstanding any provision of this Agreement, for 
the purposes of taxation, laws in force in each of the 
two countries shall apply subject to the provisions 
of the Convention between the Government of New 
Zealand and the Government of the Republic of 
India for the Avoidance of Double Taxation and the 
Prevention of Fiscal Evasion with Respect to Taxes 
on Income.

Article 13 
Permission for Public Exhibition 
1. Any public exhibition of a co-production film 

will be in accordance with the relevant Party’s 
domestic laws. 

2. The approval of Co-production status under 
this Agreement will not mean a commitment 
to permit public exhibition of the co-production 
film. 

Article 14 
Balanced Contribution 
1. While recognizing that the contributions of 

each co-producer in respect of an individual 
co-production film may not be balanced, the 
Parties shall attempt to ensure that an overall 
balance in the contributions of each Party, 
with regard to both the artistic and technical 
personnel, including the cast, and with regard 
to the financial investment and facilities 
(studios, laboratories, and postproduction., is 
maintained over the duration of this Agreement. 

2. The Joint Commission, established under 
Article 15, shall, as part of its role, carry out a 
review to see whether this balance has been 
maintained and, if this is not the case, shall 
take measures, which it considers necessary in 
order to re-establish such a balance. 

Article 15 
Joint Commission 
1. There shall be a Joint Commission composed 

of representatives of the Parties, including 
the Competent Authorities and industry 
representatives. 

2. The role of the Joint Commission shall be 
to supervise and review the operation of 
this Agreement and to make any proposals 
considered necessary to improve the effect of 
this Agreement. 

3. The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Parties within six months of such 
a request. 

Article 16 
Status of Annex 
1. The Annex to this Agreement constitutes an 

implementing arrangement in respect of this 
Agreement and shall be read in conjunction 
with the provisions of this Agreement. 

2. Subject to paragraph 2 of Article 18, any 
modifications to the Annex shall be agreed 
by both the Competent Authorities, following 
consultations with the Joint Commission. No 
modifications to the Annex shall be in conflict 
with the provisions of this Agreement. 

3. Modifications to the Annex shall be confirmed 
by both the Competent Authorities in writing 
and shall take effect on the date they specify. 

Article 17 
Entry into Force 
1. Each of the Parties shall notify the other in 

writing through the diplomatic channel of the 
completion of any procedure required by 
its constitutional law for giving effect to this 
Agreement. This Agreement shall enter into 
force on the date of such notification which is 
later in point of time. 

Article 18 
Amendment 
1. Subject to paragraph 2 of this Article, this 

Agreement may be amended by written 
agreement between the two Parties through 
an exchange of diplomatic notes. Amendments 
shall take effect on the date specified in the 
notes. 

2. Either Party may by diplomatic note notify the 
other of a change in its Competent Authority. 
The change shall take effect on the date 
specified in the notes. 

Article 19 
Settlement of Disputes 
Any dispute between the Parties arising out of the 
interpretation or implementation of this Agreement 
shall be settled consensually through consultation 
and negotiation and shall not be referred for 
resolution to any national or international tribunal or 
a third party.

Article 20 
Duration and Termination 
1. The term of this Agreement shall be for a 

period of three years from the date it enters into 
force and thereafter automatically renewed for 
further periods of three years. 
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2. Either Party may terminate this Agreement 
at the conclusion of a three-year period by 
giving six months’ written notice in advance of 
such intention to the other Party through the 
diplomatic channel. 

3. Notwithstanding paragraph 1 of this Article, this 
Agreement shall continue in force in respect 
of any co-production film approved by the 
Competent Authorities and yet to be completed 
prior to termination. 

Annex 
Applications for Approval of Co-Production Status 
under the Agreement between the Government of 
New Zealand and the Government of the Republic of 
India on Audio-Visual Co-Productions 

1. The Competent Authorities for this Agreement 
between the Government of New Zealand and 
the Government of the Republic of India on 
Audio-Visual Co-Productions are the Ministry of 
Information and Broadcasting in the Republic 
of India and the New Zealand Film Commission 
(NZFC. in New Zealand. 

2. The approval process under Article 3 of 
the Agreement will comprise two stages – 
Provisional Approval upon application and 
Final Approval upon completion of the film and 
prior to distribution. 

3. Applications for Provisional Approval under 
Article 3 of the Agreement will be made 
simultaneously to both Competent Authorities 
at least sixty (60) days before shooting begins. 
The Competent Authorities will consult on 
whether to approve or decline an application 
within forty (40) days of the submission of 
the complete documentation as described in 
paragraph 4 below. 

4. The following documentation/information (in 
English. needs to be submitted in support of an 
application – 

 a. The final script and synopsis; 
 b. The title of the co-production; 
 c. The name of the author of the script, or that of 

the adaptor if it is drawn from a literary source; 
necessary permission for adapting the literary 
work into a film from the author/legal heirs may 
be attached; 

 d. The name of the director (a substitution clause 
is permitted to provide for his/her replacement 
if necessary); 

 e. The financing plan; 
 f. A list of the creative and technical personnel 

indicating their nationalities and, in the case of 
performers, the roles they are to play; 

 g. The detailed budget identifying the expenses to 
be incurred by each country; 

 h. Documentary proof of having legally acquired 
the rights to produce and exploit the co-
production and that the copyright for the co-
production has been legally acquired; 

 i. A copy of the co-production contract signed by 
the two co-producers, that will – 

 i. provide that a co-producer may not assign 
or dispose of benefits referred to in Article 3 
except to or for the benefit of a national of 
that co-producer’s country; 

 ii. assign, as between the co-producers, 
ownership of all intellectual property rights 
arising from the making of the co-production 
film; 

 iii. set out the arrangements between the co-
producers regarding the exercise of rights of 
access to and use of copyright works created 
in the making of the co-production film; 

 iv. set out the financial liability of each co-
producer for costs incurred – 

 a. in preparing a co-production project which is 
refused approval as a co-production film by the 
Competent Authorities; 

 b. in making a film which has been given such 
approval and fails to comply with the conditions 
of such approval; 

 c. in making a co-production film, permission for 
whose public exhibition is withheld in any of the 
countries of the co-producers; 

 v. set out the arrangements regarding the 
division between the co-producers of the 
receipts from the exploitation of the co-
production film including those from export 
markets; 

 vi. specify dates by which the respective 
contributions of the co-producers to the 
production of the film will have been 
completed; 

 vii. specify whether the co-production film will be 
shown in film festivals as a national film of 
the majority co-producer or as a national film 
of all the co-producers; 

 viii. set out arrangements for the sharing of 
revenues, markets, media or a combination 
of these; 

 ix. detail the respective shares of the co-
producers in any over or under expenditure; 
and 

 x. specify any other conditions of approval that 
the Competent Authorities jointly decide. 
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5. The majority co-producer will normally be 
responsible for arranging entry of co-production 
films in international festivals. Films produced 
on the basis of equal contributions will be 
entered as a film of the country of which the 
director is a national, and if this is not possible 
then the film will be submitted as a film of the 
country of which the lead actor is a national, 
subject to the agreement of both Competent 
Authorities. 

6. Two negatives, or at least one intermediate 
negative and one duplicate negative, will 
be made of all co-produced films. Each co-
producer will be entitled to make a further 
duplicate or prints there from. Each co-producer 
will also be entitled to use the original negative 
in accordance with the conditions decided upon 
between the co-producers themselves. 

7. The sharing of expenses and revenues will be 
as mutually decided by the co producers. 

8. Where a co-production is exported to a country 
that has quota regulations, it will be included in 
the quota of the Party – 

 a. which is the majority co-producer; 

 b. that has the best opportunity of arranging for 
its export, if the respective contributions of the 
co-producers are equal; 

 c. of which the director is a national, if any 
difficulties arise with the application of sub-
paragraphs a. and b. hereof.

9. Notwithstanding paragraph 8, in the event 
that one of the co-producing countries enjoys 
unrestricted entry of its films into a country 
that has quota regulations, a co-production 
undertaken under this Agreement will be as 
entitled as any other national production of 
the above-mentioned co-producing country to 
unrestricted entry into the importing country if 
that above-mentioned co-producing country so 
agrees.
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POLAND
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Agreement Between The Government of The Republic of India And The Government of The 
Republic of Poland on Audiovisual Co-Production

The Government of The Republic of India And The 
Government of The Republic of Poland hereinafter 
referred to as the “Parties” –

Considering it desirable to establish a legal 
framework for relations regarding audiovisual co-
production, especially the production of films for 
the cinema and television, as well as films intended 
solely for dissemination on analogue or digital data 
carriers;

Aware that a high quality of co-production may 
encourage the development of enterprises and 
institutions which produce, distribute and disseminate 
films and enhance cultural and economic exchange 
between both States;

Convinced that such exchange shall strengthen 
relations between both States;

Have agreed as follows –

Article 1
1. For the purpose of this Agreement –

1) The term “Co-production” means a set of 
actions taken by co-producers from both States 
that result in production of a film, regardless 
of genre or length, with or without sounds, 
including fiction, animation and documentary 
productions, made in any format, and intended 
for distribution in any manner, especially 
cinema screening as its primary field of use; 

2) The term “Co-producer” means a person who 
is a citizen of the Republic of Poland or the 
Republic of India, or a legal entity based in the 
territory of either State who is authorised to 
enter into co-production contracts with a view 
to organising, carrying out and co-financing film 
production; 

2. Each co-production undertaken under this 
Agreement, after it has fulfilled all the conditions 
herein, must gain approval from the following 
Competent Authorities –

 i. In the Republic of India – the Ministry of 
Information and Broadcasting

 ii. In the Republic of Poland – the Minister of 
Culture and National Heritage,

 iii. Each co-production undertaken under this 
Agreement shall be in accordance with the 
law in force in the Republic of Poland and in 
the Republic of India.

 iv. Unless otherwise provided for under the 
laws in force in the Republic of Poland and 
the Republic of India, each co-production 
undertaken under this Agreement shall 

be regarded as a domestic production 
in each State-Party in order to obtain all 
present and future benefits conferred upon 
domestic productions in these two States. 
Nevertheless, such benefits shall be due 
only to co-producers from the State which 
confers these benefits.

Article 2
The Co-producers in either of the two States 
shall satisfy themselves about each other’s 
capability, including their professional knowledge, 
organisational capability, financial backing and 
professional reputation. 

Article 3
1. The financial contribution of each co-producer 

shall be between twenty (20) percent and eighty 
(80) percent of the co-production budget.

2. The co-producers from each State should make 
a tangible creative and technical contribution to 
a co-production in proportion to their share in 
its budget, encompassing the total engagement 
of film makers, actors, technical-production 
personnel, laboratories and facilities. In justified 
cases, the Competent Authorities may approve 
a co-production which does not satisfy all of 
these requirements.

Article 4
1. Producers, directors, screenwriters and actors, 

as well as technicians and remaining staff 
engaged in the co-production, must hold Polish 
or Indian citizenship or have their place of 
abode or permanent residence in one of these 
States, in accordance with the domestic law of 
each State.

2. In exceptional circumstances, where the 
co-production requires so, participation of 
professionals who do not fulfil the conditions set 
out in paragraph 1 may be permitted. This shall 
require approval by the Competent Authorities 
of both the States. 

Article 5
1. The Competent Authorities may approve a 

co-production involving, apart from Polish and 
Indian co-producers, co-producers from third 
countries which are parties to an audiovisual 
co-production agreement with at least one of 
these States (multilateral co-production).

2. The minimum contribution by a co-producer 
in a multilateral co-production should be ten 
percent (10%) of the co-production’s budget. 
Article 3 paragraph 2 of this Agreement shall 
apply as appropriate.
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Article 6
1. Filming and animation work, including the 

storyboard, layout, key animation and in 
between as well as sound recording, should 
be carried out in the Republic of Poland or the 
Republic of India.

2. The filming of scenes in the open air or indoors 
may be performed in a third country if the 
screenplay or plot requires it and if Polish and 
Indian technicians are involved in this work.

3. Laboratory processing shall be carried out in 
the Republic of Poland or the Republic of India, 
unless this is not possible for technical reasons. 
In such a case, the Competent Authorities may 
permit the laboratory processing to be carried 
out in a third country.

Article 7
1. The original soundtrack of each co-production 

shall be recorded in Polish, English or any one 
of the languages or dialects of India (languages 
of the Parties). Dubbed soundtracks in any 
of these languages may be recorded in the 
Republic of Poland or in the Republic of India. 
A film may be made in more than one language 
of the Parties version. Dialogues may also be 
recorded in other languages if the screenplay 
requires this.

2. Each language version of each co-production 
(dubbing or subtitles) shall be produced in 
the Republic of Poland and in the Republic 
of India, as appropriate. Any departures from 
this rule must be approved by the Competent 
Authorities.

Article 8
1. Each co-production shall be made in at least 

two copies of good picture quality, of equal legal 
validity, and in two international sound copies, 
on media which permit independent distribution 
in the Republic of Poland and the Republic of 
India.

2. The original negatives, as well as the final 
version of back-up copies and master copy, 
shall be stored in the country of the majority 
co-producer or in another place agreed upon 
between the co-producers. Regardless of the 
place of storage, each co-producer should 
have guaranteed access to these materials 
at any time, so that he may make essential 
reproductions under terms and conditions 
agreed upon between the co-producers.

3. At least two back-up copies of medium and 
high-budget co-productions shall be made. 
If the co-producers so agree, only one back-
up copy and one copy of the materials for 

reproduction may be made in the case of 
co-productions deemed to be low budget co-
productions by the Competent Authorities.

Article 9
In accordance with the laws in force in their States, 
the Parties shall –

1. facilitate producers, screenwriters, directors, 
technicians, actors and other personnel 
specified in each co-production contract to 
enter and briefly stay in their country, 

2. facilitate that the film equipment and tapes 
required for co-production to be brought into 
and taken out of the country.

Article 10
No provision of this Agreement shall imply that the 
approval of co-production or the granting of any 
associated benefits by the Competent Authorities 
signifies an obligation by any of the Governments 
to grant a license, concession, permit or similar 
decision to co-producers or any other persons for the 
dissemination of a co-production. Neither shall any 
such provision imply that these Authorities consider 
a co-production justified or bear any responsibility for 
it.

Article 11
1. If a co-production is exported to a third country 

which has quota restrictions, the co-production 
shall be included in the quota of the majority 
co-producing State.

2. If there is no majority co-producing State, the 
co-production shall be included in the quota of 
that State-Party which, in the joint opinion of the 
co-producers, has better chances of exporting 
the film. In the absence of agreement between 
the co-producers, the co-production shall be 
included in the quota of the country of which 
the director is a citizen.

3. If one of the State-Parties enjoys an unlimited 
right to export its films to a third country which 
applies a maximum quota of such imports, 
the co-production, like any other domestic 
production of the State-Party, shall be the 
subject of unlimited exports to that third country, 
with the approval of that State’s Competent 
Authorities.

Article 12
1. Each co-production destined for presentation 

shall be endorsed with the caption “A Polish-
Indian Co-production” or “An Indian-Polish 
Co-production”, depending on the majority co-
producer’s State of origin. In the absence of 
such a co-producer, the co-production shall be 
endorsed in accordance with the terms of the 
co-production contract.
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2. The caption referred to in paragraph 1 shall 
be accommodated in the opening credits and 
in all advertising and promotional materials, 
especially whenever such a co-production is 
presented.

Article 13
1. Unless otherwise agreed upon by the co-

producers, if a co-production is to be presented 
at an international film festival, it shall be 
submitted by the majority co-producer’s State 
or, in the absence thereof, by the State of which 
the film director is a citizen.

2. Prizes, grants and other distinctions granted for 
the co-production shall be divided between the 
co-producers in accordance with the terms of 
the co-production contract and the laws in force 
in both States.

3. All non-pecuniary awards granted for the co-
production, especially any honorary distinctions 
and statuaries conferred by a third country or 
by an organization from a third country, shall be 
kept by the entity specified in the co-production 
contract or, in the absence thereof, by the 
majority co-producer.

Article 14
The producers governing the application of this 
Agreement, taking into account the law in force in the 
Republic of Poland and in the Republic of India, are 
set forth in an Appendix to this Agreement and thus 
form an integral part thereof.

Article 15
The Parties shall impose no restrictions on the import, 
distribution and dissemination of Polish and Indian 
films to be shown in the cinema or on television, or 
destined solely for distribution on analogue or digital 
data carriers, to the extent permitted under the laws 
of the Republic of Poland and in the Republic of India.

Article 16
1. Any dispute between the Parties arising out 

of the interpretation or implementation of this 
Agreement shall be settled consensually 
through consultation and negotiation and shall 
not be referred for resolution to any national or 
international tribunal or a third party.

2. To facilitate the application of this Agreement, 
the Parties or Competent Authorities may 
appoint a Joint Commission which will normally 
meet every two years, alternately in the 
Republic of Poland and in the Republic of India. 
The Commission may also be convened for 
an extraordinary meeting at the motion of the 
Competent Authorities or one or both Parties, 
especially in the event of significant changes 
to the legislation of any of the States-Parties 

which could affect the implementation of this 
Agreement, or in the event of major difficulties 
with its implementation.

Article 17
This Agreement may be amended by the mutual 
consent of the Parties through the exchange of notes 
between the Parties through diplomatic channel. The 
change shall take effect on the date specified in the 
note.

Article 18
1. This Agreement shall be subject to approval in 

accordance with the laws of each Party, which 
shall be stated through an exchange of the 
notes. The Agreement shall enter into force 
within sixty (60) days of reception of the second 
of the notes. 

2. This Agreement shall remain in force for a 
period of 5 (five) years from the date of its 
entry into force, and then shall be automatically 
renewed for successive periods of 5 (five) 
years, unless written notice is otherwise given 
for termination by either party to the other party 
at least 6 (six) months before the expiry of the 
relevant period. 

3. Any co-productions approved by the Competent 
Authorities and being realized at the moment of 
termination of this Agreement by either party 
shall continue to be bound by the terms thereof 
until they are completed. If this Agreement 
expires or is terminated, its provisions will 
be applied to the division of revenues from 
completed co-productions.

In witness whereof the undersigned, duly authorized 
by their respective Governments, have signed this 
Agreement.

Done at Warsaw on 4th of July 2012 in two original, 
each of them in Polish, Hindi and English, all texts 
being equally authentic. In the case of divergence in 
their interpretation, the English text shall prevail.

For The Government of The Republic of India

For The Government of The Republic of Poland
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Appendix
Procedures

General Provisions

Applications for any benefits under this Agreement 
in aid of any co-production must be submitted 
simultaneously to the Competent Authorities at least 
sixty (60) days before filming begins. The Competent 
Authorities of the State of which the majority co-
producer or another co-producer indicated by the co-
producers is a citizen shall convey their decision to 
the Competent Authorities of the other State within 
thirty (30) days of the submission of the complete 
documentation listed below. Again within thirty 
(30) days, the Competent Authorities of the other 
State shall convey their decision to the Competent 
Authorities of the first State and to the co-producer 
appointed by the co-producers.

Applications should be supported by the following 
documents, drawn up in Polish and English in the 
case of the Republic of Poland and in English and 
one of the languages of India in the case of the 
Republic of India –

1. Final version of the screenplay, 

2. Evidence of the lawful acquisition of the 
copyright necessary to a given co-production, 

3. A signed copy of a co-production contract 
concluded between co-producers, which 
should contain –

 a) The title of the co-production,

 b) The name of the author of the screenplay or of 
the person who adapted the screenplay, if it is 
based on literary sources, 

 c) The name of the director,

 d) A synopsis,

 e) A budget plan, 

 f) A financial plan, stating the financial input of the 
co-producers,

 g) A clause defining the division of revenues and 
markets,

 h) A clause setting forth a share in the copyright 
in proportion to the input of individual co-
producers,

 i) A clause describing what to do if the budget is 
exceeded,

 j) A clause describing the measures to be taken if 
one of the co-producers does not discharge its 
obligations,

 k) A clause setting forth the rules governing 
financial settlements if any co-producer fails to 
provide the financial contribution agreed upon 
in the co-production contract,

 l) A clause confirming that the acceptance of a 
co-production does not imply any production 
will be distributed in the States-Parties,

 m) A clause obligating the majority co-producer to 
take out an insurance policy providing cover 
at least against “all production risks” and 
“all production risks connected with original 
materials.”

 n) The date on which filming commences.

4. The distribution agreement, if such an 
agreement has already been concluded,

5. A list of the filmmakers, actors and technicians, 
indicating their citizenships and, in the case of 
actors, the names of their characters,

6. A production schedule,

7. A detailed budget, showing the expenditures to 
be incurred by the co-producers in each State.

Important Provisions For Indian Party
In addition, an application addressed to the Indian 
Ministry of Information and Broadcasting (MIB) should 
be accompanied by four copies of the screenplay 
and film synopsis, together with a payment mandate 
for US$ 225 payable to Ministry of Information & 
Broadcasting. 

If the film is to be shot wholly or partly in the Republic 
of India, the co-producers must provide the Indian 
Embassy in the Republic of Poland and Ministry 
of Information & Broadcasting with the following 
information –

1. Details of any non-Indian members of the film 
crew – names, passport numbers and expiry 
dates, country which issued the passport, 
nationality, permanent and temporary address.

2. An accurate description of the shooting 
locations and the film crew’s travel plans.

3. A description of the cinematographic equipment 
and quantity of film to be brought in to the 
Republic of India temporarily.

Within three weeks of receipt of the required 
set of documents, the Ministry of Information & 
Broadcasting will send the appropriate filming permit 
to all co-producers and the Competent Authorities in 
the other State. A longer period for issuing the filming 
permit may be required if filming is to take place in 
Jammu and Kashmir, north-eastern States and some 
border zones.
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Permission to film in the Republic of India may be 
dependent upon the following conditions –

1. Permission from a person or his legal heir 
who is to be portrayed in the film; a copy of 
the permission should be attached to the 
screenplay,

2. If it is necessary to obtain assistance from the 
Ministry of Defence, Ministry of Education, 
etc. separate agreements may have to be 
concluded with these Ministries. Requests 
for such assistance may be submitted via the 
Ministry of Information & Broadcasting,

3. Each film for whose production the assistance 
of the Armed Forces has been obtained must 
be presented to the Ministry of Defence in order 
to obtain permission for its distribution.

4. In particular cases, a film may have to 
be presented to a representative of the 
Government of the Republic of India or to the 
Indian Embassy in the Republic of Poland 
before it can be shown anywhere in the world. 
Also in particular cases, a liaison officer may be 
assigned to a film crew – at the expense of the 
Government of the Republic of India.

Concluding Provisions
The Competent Authorities may ask for any additional 
documents or information which they consider 
essential in order to consider an application for a co-
production.

The final screenplay (with script) should be presented 
to the Competent Authorities prior to the start of 
filming.

Amendments, including a change of co-producer, 
may be made to the original co-production contract. 
However, any amendments must be submitted to the 
Competent Authorities for approval before the co-
production is completed. A change of co-producer is 
permissible only in exceptional circumstances, and 
for reasons considered by the Competent Authorities 
to be satisfactory. The Competent Authorities shall 
inform each other of the decisions they have reached.
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PORTUGAL
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Agreement Between The Republic of India And The Portuguese Republic On Audio-Visual 
Co -Production

The Republic of India and the Portuguese Republic, 
here in after, referred to as “the Parties”

TAKING INTO ACCOUNT that both Parties have 
ratified and are committed to implementing the 
Convention on the Protection and Promotion of the 
Diversity of Cultural Expressions, signed in Paris, on 
the 20th October 2005;

SEEKING to improve the cooperation between the 
two States in the audio-visual field and aware of 
the contribution that co -production can make to the 
development of the audio-visual industry;

DESIROUS of promoting and facilitating the co-
production of films between the two States, and 
the development of their cultural and economic 
exchanges;

CONVINCED that these exchanges shall contribute 
to improve the relations between the two States,

HAVE AGREED AS FOLLOWS 

Article 1
Definitions
In this Agreement, unless the Agreement otherwise 
requires –

1. “Approved Co-production” means a film, 
including feature film, documentary and 
animation film irrespective of length, for 
exploitation in cinemas, televisions or any 
other form of distribution, jointly invested in and 
produced by co-producers made in accordance 
with the terms of recognition given by the 
competent authorities of Republic of India and 
Portuguese Republic under this Agreement. 
New forms of audio-visual production shall be 
included in the present Agreement by exchange 
of notes between the Parties.

2. “Competent Authorities” means both Competent 
Authorities responsible for the implementation 
of this Agreement or either Competent Authority 
in regard to its own State, as the case may be. 
The Competent Authorities are –

 (i) On behalf of the Republic of India, the Ministry 
of Information and Broadcasting; 

 (ii) On behalf of the Portuguese Republic, the 
Instituto do Cinema e Audiovisual - ICA, I.P. 
(Film and Audio-visual Institute).

3. The term “Co-producer” means a person who 
is a citizen of the Republic of India or the 
Portuguese Republic or a legal entity based or 
established in the territory of either State who is 
authorized to enter into co-production contracts 
with a view to organising, carrying out and co-
financing film production;

Article 2
Recognition as a National Film and Entitlement to 
Benefits
1. An Approved Co-production shall be fully 

entitled to all the benefits which are or may 
be accorded to national films by each of the 
Parties under their respective national laws.

2. These films shall be entitled to claim all State 
support and benefits available to the film and 
video industries and the privileges granted by 
the provisions in force in the respective States.

Article 3
Temporary Entry into the State
1. Each Party shall permit, in accordance with 

their respective legislation(s), temporary import 
and export of any equipment necessary for the 
production of an Approved Co -production.

2. Each Party is committed to process as quickly 
as possible and according to applicable law  
any request of a person engaged in the making 
or promotion of an Approved Co-production to 
enter and remain in the State for the length of 
stay as needed to complete the Approved Co-
production.

Article 4
Participants
1. The persons participating in the production 

of an Approved Co-production shall fulfill the 
following requirements –

 (a) As regard to the Republic of India, they shall 
be -

 (i) Nationals/Citizens of the Republic of India, 
or;

 (ii) Entities which are established and/or 
incorporated in India.

 (b) As regard to the Portuguese Republic, they 
shall be -

 (i) Nationals/Citizens of the Portuguese 
Republic or the European Economic Area;

 (ii) Entities which are based or established in 
the Portuguese Republic.

2. Participants in the co-production as defined 
in subparagraphs (a) and (b) must retain their 
national status at all times throughout the 
production activity, and may not acquire or lose 
such status at any point during the course of 
production activity.

3. Should the film so require, the participation of 
professionals who are not citizens of any of the 
co-producing States may be permitted, subject 
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to the approval of the competent authorities of 
both States.

Article 5
Contributions in Bilateral Co-production
1. As a general rule, the approved co-production 

status under this Agreement is granted 
to bilateral co-productions in which the 
contribution of the minority co-producer is not 
below 20% (twenty per cent) of the total cost of 
the film.

2. Notwithstanding the provisions of this 
Agreement and in the interest of bilateral 
co-productions, even those films which are 
produced in one of the two States and where 
the minority contribution is limited to financial 
investment may be granted approved co-
production status according to the Co - 
production Agreement. In such a case, the 
minority contribution may not be less than 20% 
(twenty per cent) of the total cost of the film.

Article 6
Conditions for obtaining Co-production status
1. Approved co-productions shall require, prior to 

the commencement of shooting, approval of 
the Competent Authorities of both States.

2. The approvals granted under the national laws 
of both States shall be in writing and shall 
specify the conditions under which the approval 
is granted.

3. None of the co-producers shall be linked by 
common management, ownership or control, 
save to the extent that such links are inherent 
in the making of the Approved Co -production 
itself.

4. In considering proposals for the making of an 
Approved Co-production, both Competent 
Authorities shall apply the rules and principles 
set out in this Agreement, including the 
Annexure which is part of this Agreement, with 
due regard to their respective policies and 
guidelines.

5. Competent Authorities shall publish guidelines 
namely with respect to further specifications on 
the application procedure and special cases.

6. When adopting such guidelines, the Contracting 
Parties shall ensure a coherent interpretation 
and implementation of this Agreement.

7. Nothing in this Agreement binds the competent 
authorities in the territories of the Parties to 
permit the public exhibition of a film, which has 
been granted Approved Co  production status.

Article 7
Film Negatives and Languages
1. The original soundtrack of each Approved Co-

production shall be made in Hindi, or any other 
Indian language or dialect, or in Portuguese, 
or in English, or in any combination of those 
permitted languages. Dialogue in other 
languages may be included in the Approved 
Co -production, as the script requires.

2. The dubbing or subtitling into one of the 
permitted languages of the Republic of India 
shall be carried out in the Republic of India.

Article 8
Minority and majority contribution in the case of 
multilateral co-productions
Subject to the specific conditions and limits laid down 
in laws and regulations in force in the Parties, in 
the case of multilateral co-productions, the minority 
contribution may not be less than 10% (ten per cent) 
and the majority contribution may not exceed 70% 
(seventy per cent) of the total cost of the film.

Article 9
Balanced contribution
1. A general balance should be maintained 

with regard to both the artistic and technical 
personnel, including the cast, and with regard to 
the financial investment and facilities (studios, 
laboratories, and postproduction).

2. The Joint Commission, established in terms of 
this Co-production Agreement, shall carry out 
a review to see whether this balance has been 
maintained.

3. If this is not the case, the Joint Commission 
may propose measures which it considers 
necessary in order to re-establish such a 
balance.

Article 10
Joint Commission
1. The Joint Commission shall comprise an 

equal number of members from both Parties, 
representing the Governments and the film 
industry of both Parties.

2. The role of the Joint Commission shall be to 
supervise and review the implementation and 
operation of this Agreement and to make any 
proposals considered necessary to improve the 
implementation of the Agreement.

3. The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Parties within six months of such 
a request.
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Article 11
Entry in International Film Festivals
1. As a rule, applications for selection of Approved 

Co-productions in international festivals shall 
be submitted by the majority co-producer.

2. Films produced on the basis of equal 
contributions shall be entered as a film of 
the State of which the director is a national, 
provided that the director is not from a third 
State in which case the film shall be submitted 
as a film of the State of which the lead actor 
is a national, subject to the agreement of the 
competent authorities of both Parties.

Article 12
Credits
A co-production film and the promotional materials 
associated with it shall include either a credit title 
indicating that the film is “an official Portuguese-Indian 
co-production” or “an official Indian-Portuguese co-
production” or where relevant a credit which reflects 
the participation of the other contracting State.

Article 13
Amendment
1. This Co-production Agreement may be 

amended by the mutual written consent of the 
Parties through the exchange of notes between 
the Parties through the diplomatic channel.

2. Amendments thus approved shall enter into 
force as provided for in article 15, paragraph 1.

Article 14
Settlement of Disputes
Any dispute arising out of the interpretation or 
implementation of this Agreement shall be settled 
consensually through consultation and negotiation 
between the Parties.

Article 15
Entry into Force, Duration and Termination of the 
Agreement
1. This Agreement shall enter into force 30 

(thirty) days after the reception of the later of 
the notifications, in writing and through the 
diplomatic channels, indicating that all the 
internal procedures required for that purpose 
have been fulfilled.

2. This Agreement shall continue to be in force, 
unless either Party terminates the present 
Agreement by giving a written notice of its 
intention to terminate it to the other Party at 
least six (6) months in advance.

3. Termination of the present Agreement shall 
not affect the implementation of the projects 
which are already in progress under the 
present Agreement and shall be continued in 
accordance with the terms and conditions of 
the Agreement.

4. The Annexure of this Agreement shall be an 
integral part of this Agreement.

IN WITNESS WHEREOF, the undersigned being duly 
authorized thereto, by their respective Governments, 
have signed this Agreement.

Done at New Delhi on the 14th of February of 2020 in 
two originals, each in Hindi, Portuguese and English 
languages, all texts being equally authentic. In case 
of divergence in interpretation, the English text shall 
prevail.

For the Republic of India

(T.C.A. Kalyani) Joint Secretary to the Government 
of India

For the Portuguese Republic 

(Carlos Pereira Marques)

Ambassador of Portugal to India

ANNEXURE
PROCEDURE
1. Applications for any benefits under this 

Agreement in aid of any co-production must 
be submitted simultaneously to the Competent 
Authorities at least sixty (60) days before filming 
begins. The Competent Authorities of the State 
of which the majority co-producer or another 
co-producer indicated by the co -producers 
is a citizen shall convey their decision to the 
Competent Authorities of the other State 
within thirty (30) days of the submission of 
the complete documentation listed below. 
Again within thirty (30) days, the Competent 
Authorities of the other State shall convey their 
decision to the Competent Authorities of the 
first State and to the co-producer appointed by 
the co-producers.

2. Applications should be supported by the 
following documents –

 2.1 Final version of the script;

 2.2 Evidence of the lawful acquisition of the 
copyright necessary to a given co-production;

 2:3 A signed copy of a co-production contract 
concluded between co-producers, which 
should contain –

 a) The title of the co-production;

 b) The name of the author of the screenplay or 
of the person who adapted the screenplay, if 
it is based on literary sources;

 c) The name of the director;

 d) A clause defining the division of revenues 
and markets;
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 e) A clause setting forth a share in the copyright 
in proportion to the input of individual co-
producers;

 f) A clause describing what to do if the budget 
is exceeded;

 g) A clause describing the measures to be taken 
if one of the co-producers fails to provide the 
financial contribution agreed upon in the co-
production contract;

 h) A clause confirming that the 
acceptance of a co -production does not 
imply any production will be distributed in the 
States-Parties;

 i) A clause obligating the majority co-producer 
to take out an insurance policy providing 
cover at least against “all production risks” 
and “all production risks connected with 
original materials.”

 2.4 A synopsis;

 2.5 A financial plan, stating the financial input of the 
co-producers;

 2.6 Indication of the date on which principal 
photography commences and planned 
production and postproduction calendar;

 2.7 Distribution/ broadcasting/ sales agreements, 
if such agreements have already been 
concluded;

 2.8 A detailed budget, showing the expenditures to 
be incurred by the co-producers in each State. 

Guidelines for the implementation of the 
Agreement between the Republic of India 
and Portuguese Republic on Audio  visual 
Co-production.
Common Provisions

1. The Competent Authorities may ask for any 
additional documents or information which 
they consider essential in order to consider an 
application for a coproduction.

2. The final screenplay (with script) should be 
presented to the Competent Authorities prior to 
the start of filming.

3. Amendments, including a change of co-
producer, may be made to the original 
co-production contract. However, any 
amendments must be submitted to the 
Competent Authorities for approval before the 
co-production is completed. A change of co  
producer is permissible only in exceptional 
circumstances, and for reasons considered by 
the Competent Authorities to be satisfactory. 
The Competent Authorities shall inform each 
other of the decisions they have reached.

Provisions Applying to Indian co-producers and 
to filming in the Republic of India

1. Each application addressed to the Indian 
Ministry of Information and Broadcasting (MIB), 
should be accompanied by four copies of the 
screenplay and film synopsis together with a 
processing fee of US$ 225 payable to Pay & 
Accounts Officer, Ministry of Information and 
Broadcasting or for the amount as may be 
revised from time to time.

2. If the film is to be shot wholly or partly in the 
Republic of India, the co-producers must 
provide the Indian Embassy in the Portuguese 
Republic and Ministry of Information and 
Broadcasting with the following information 

 (a) Details of any non-Indian members of the 
film crew: names, passport numbers and 
expiry dates, State which issued the passport, 
nationality, permanent and temporary address;

 (b) An accurate description of the shooting 
locations and the film crew’s travel plans;

 (c) A description of the cinematographic equipment 
and quantity of film to be brought in to the 
Republic of India temporarily.

3. Within three weeks of receipt of the required set 
of documents, the Ministry of Information and 
Broadcasting will send the appropriate filming 
permit to all co-producers and the Competent 
Authorities in the other State. A longer period 
for issuing the filming permit may be required if 
filming is to take place in some restricted areas.

4. If it is necessary to obtain assistance from 
the Ministry of Defence, Ministry of Culture, 
etc. separate agreements may have to be 
concluded with these Ministries. Requests 
for such assistance may be submitted via the 
Ministry of Information and Broadcasting.

5. If the film portrays a person, permission by 
this person or his/her legal heir is required and 
copy of the permission should be attached to 
the screenplay.

6. Each film for whose production the assistance 
of the Armed Forces has been obtained must 
be presented to the Ministry of Defence in order 
to obtain permission for its distribution.

7. In particular cases, a film may have to 
be presented to a representative of the 
Government of the Republic of India or to the 
Indian Embassy in the Portuguese Republic 
before it can be shown anywhere in the world. 
Also in particular cases, a liaison officer may be 
assigned to a film crew at the expense of the 
Government of the Republic of India.
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RUSSIA
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Film Co-Production Agreement between the Government of the Republic of India and the 
Government of the Russian Federation on Co-operation in Audiovisual Co-production

The Government of the Republic of India and the 
Government of the Russian Federation, hereinafter 
referred to as the “Parties”;

Based on the Agreement between the Government 
of the Republic of India and the Government of the 
Russian Federation on cultural and scientific co-
operation of January 28, 1993;

In order to further expand the co-operation between 
the Republic of India and the Russian Federation in 
the audiovisual co-production;

Taking into account the contribution that joint 
audiovisual co-production makes in developing the 
film industry and also in strengthening the economic 
and cultural relations between the two countries;

Desirous to promote bilateral relationship in co-
production and distribution of films that can contribute 
to the development of the film industry of the both 
parties’ States;

Have agreed as follows –

Article 1
For the purposes of this Agreement the following 
definitions mean –

“film” – an audiovisual work in an artistic, 
documentary, nonfiction, educational, animated, 
TV or other form on the basis of an artistic design, 
consisting of images recorded on a film stock or 
other data storage items and connected in a thematic 
whole of sequentially bonded shots, designed for 
sensing by the appropriate technical devices and 
including distribution in cinema theatres;

“co-produced film” - film produced by co-producers 
from the Parties’ States;

“producer” - a natural person possessing the 
nationality of the Republic of India or the Russian 
Federation, or a legal entity located in the territory 
of one of the Parties’ States; responsible for film 
funding, production and (or) its use;

“co-producers” - producers who enter into a contract 
for the co-production of the co-produced film and (or) 
its use, including taking part in its funding; 

“film crew / shooting team” – persons engaged / 
occupied in the film production; 

“competent authorities” - the authorities of the Parties 
responsible for the implementation of this Agreement. 
The competent authorities are: 

From the Indian Party - the Ministry of Information 
and Broadcasting of the Republic of India; 

From the Russian Party - the Ministry of Culture of 
the Russian Federation. 

The Parties will notify each other of the change 
of their competent authorities through diplomatic 
channels in writing.

Article 2
1. Co-produced films meeting the requirements of 

this Agreement are given the status of “national 
film” in the Republic of India and the Russian 
Federation. 

2. The Parties shall provide the co-produced 
films that are given the status of “national film” 
with the same benefits that are provided to the 
national cinema in accordance with the laws of 
the Party’s State. 

3. Terms of giving the status of “national film” to 
the co-produced films are defined in Annexure 
which is an integral part of this Agreement. 

Article 3
1. The decision on granting the status of “national 

film” to the co-produced films is taken by the 
competent authorities of the Parties on a case-
by-case basis. 

2. The decision mentioned in paragraph 1 of 
this Article may be annulled by the competent 
authorities that had taken the decision, in case 
the co-produced film no longer meets the 
requirements of this Agreement. 

Article 4
1. Persons participating in the co-production of 

the co-produced film mentioned in paragraph 
3.3 of Annexure refer to the following set of 
people: 

 a. As for the Republic of India - natural persons 
who have Indian citizenship or permanent 
residence in the territory of the Republic of 
India, or legal entities, approved in compliance 
with the legislation of the Republic of India. 

 b. As for the Russian Federation – natural persons 
who have Russian citizenship or permanent 
residence in the territory of the Russian 
Federation, or legal entities, approved in 
compliance with the legislation of the Russian 
Federation. 

2. Persons that do not meet the conditions of 
sub-paragraphs “a” and “b” of paragraph 1 of 
this Article may participate in the co-production 
of the co-produced film in exceptional cases 
and taking into account the requirements 
associated with the film, in concurrence 
between competent authorities, except the 
director of the co-produced film. 
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Article 5
1. The share of the financial contributions of the 

co-producers may range from twenty percent 
(20%) to eighty percent (80%) of the total 
budget of the co-produced film. 

2. Without prejudice to the provisions of this 
Agreement, producer from a third country 
may take part in the joint production with a 
contribution of not more than twenty percent 
(20%) of the total budget of the co-produced 
film.

Article 6
Each Party shall in accordance with the laws of their 
State assist the shooting team of the other party 
in entering the territory of the State, as well as the 
temporary import and export of its equipment and 
materials necessary for the co-production of co-
produced films. 

Article 7
In case the co-produced film is exported to a country 
where import of Audiovisual Production is restricted, 
the export would be regulated in the following 
manner –

 a. The co-produced film is generally included 
in the quota of the State with the highest 
proportion of participation, which is stated in 
the contract between the co-producers of the 
film;

 b. In the case of equal participation of the co-
producers in the co production of the co-
produced film, the film is transferred to the co-
producer of the State of the Party that has the 
most favourable conditions for exporting to the 
respective country.

 c. If the provisions of the paragraph “a” and “b” of 
this Article are not applicable, the co-produced 
film is included in the quota of the State 
represented by the director of the co-produced 
film. 

Article 8
1. Each co-produced film created under this 

Agreement is made in Hindi, or any other 
Indian language and Russian. Dialogues in 
other languages may also be included if it is 
required by the script. 

2. Co-produced films are presented with an 
inscription “Indian Russian co-production” in 
Indian version and with an inscription “Russian-
Indian co-production” in Russian version. 
Such inscription should be placed in the initial 
and final credits and in promotional products 
wherever co-produced films will be presented 
including participation in the international film 
festivals. 

Article 9
 Co-produced films participating in international 

film festivals should be presented as the product 
of the producer with the highest proportion of 
participation. If the participation is equal, the 
film should be presented as the product of the 
film director. 

Article 10
 The Parties facilitate the organization of non-

profit film events (premieres, film festivals), 
exchange of experts in the audiovisual sector 
as well as mutual participation in international 
film festivals held in the territory of the Republic 
of India and the Russian Federation in 
accordance with the regulations of the festivals 
and the relevant legislation of the Parties’ 
States. 

Article 11
 Any dispute between the Parties arising 

out of the application or interpretation of 
this Agreement shall be resolved through 
consultations and negotiations. 

Article 12
 This Agreement may be amended by mutual 

consent of the Parties through an exchange 
of Notes between the Parties through the 
diplomatic channels. 

Article 13
 The provisions for this Agreement shall 

function without affecting the obligations of 
the Parties’ States under other international 
treaties. In order to improve the effectiveness 
of this Agreement the competent authorities 
shall inform each other about new similar 
agreements signed with other countries. 

Article 14
1. This Agreement shall enter into force on the 

date of its signing. 

2. This Agreement is valid for five years and shall 
be automatically extended for subsequent five-
year periods unless either Party notifies the 
other in writing through the diplomatic channels 
of its intention to terminate this Agreement. 
Such notification shall be sent not later than 
6 months before the expiry of the initial or 
subsequent period of its validity. 

3. Upon termination of this Agreement, its 
provisions shall apply to those joint programs 
and projects initiated under this Agreement 
that have not been completed prior to such 
termination.
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 Done in Vladivostok on September 4, 2019, 
in two originals, each in Hindi, English and 
Russian languages. In case of divergence in 
interpretation, the English text shall be used.

Mr. D.B. Venkatesh Varma
Ambassador of India to the Russian Federation
For the Government of the Republic of India

Mr. Pavel Vladimirovoch Stepanov
Deputy Minister of Culture of the Russian 
Federation
For the Government of the Russian Federation

Annexure to the Agreement between the 
Government of the Republic of India and 
the Government of the Russian Federation 
on Audiovisual Co-production Granting 
the status of a “national film” to the co-
produced films.

1. This Annexure defines the order and conditions 
of granting the status of the “national film” to 
the co-produced films co-produced under the 
Agreement. 

2. For granting the status “national film” to the 
co-produced film, the co-producers should 
apply to the relevant competent authorities at 
least 60 (sixty) days prior to commencement of 
shooting. 

3. The following documents should be attached to 
the application mentioned in paragraph 2 of this 
Annexure –

 3.1. Script and synopsis of the co-produced film; 

 3.2. Documents providing the copyright for works if 
those used in the co-produced film, as  
well as the acquisition of rights needed for the 
production and commercial exploitation of  
the film; 

 3.3. List of the members of the shooting crew with 
specifying their citizenship and category  
of work, list of featured actors specifying their 
citizenship;

 3.4. Co-produced film production schedule; 

 3.5. Contracts with the author of the script and the 
director of the co-produced film;

 3.6. Constituent documents for the co-producers 
presented by legal entities; 

 3.7. Production business plan; 

 3.8. Registration certificate of the co-producers’ 
companies; 

 3.9. A valid contract for the co-production of the co-
produced film and (or) its use between  
the co-producers. 

4. The valid contract for the co-production of 
the co-produced film and (or) its use between 
the co-producers should include the following 
information – 

 4.1 The title of the co-produced film;

 4.2 Names and places of residence of co-
producers;

 4.3 Names and surnames of the scriptwriters and 
the co-produced film’s directors; 

 4.4 Film production budget with an indication 
of financing sources, including information 
about taxes, stipulated by the legislation of 
each Party’s State as well as the percentage 
distribution of the participation of the co-
producers; 

 4.5 Procedure for distribution of income from the 
commercial use of the co-produced film; 

 4.6 Time limits of the co-produced film production; 

 4.7 Co-producers’ responsibility for failure of the 
contract; 

 4.8 Stipulation that each of the co-producers is a 
co-owner of the co-produced film raw materials 
(picture and sound) wherever they are stored. 
The state whose producer has made the 
greatest amount of funding has the prerogative 
right on the storage of the above-mentioned 
materials; 

 4.9 Stipulation that each of the co-producers has a 
right to possess a copy of the co-produced film 
in his or her language version;

 4.10 Stipulation that all mutual payments between 
the co producers should be completed within 
60 (sixty) days from the date of the co-
produced film’s production completion, stated 
in the contract for the co-production of the co-
produced film and (or) its use; 

5.  Changes to the contract for the co-production 
of the co-produced film and (or) its use 
between the co-producers should be submitted 
for approval to the competent authorities before 
the expiry of the manufacture time of the first 
cut of the co-produced film. 

6. The contribution of each of the co-producers 
should include at least one unit of the staff, one 
of the lead actors, one minor role performer. 
Upon agreement of the competent authorities 
in exceptional cases the size of the contribution 
of the co-producers may be changed.

7. Granting the status of the “national film” to co-
produced films shall be documented by the 
competent authorities by issuing a certificate 
of a “national film” in accordance with the 
legislation of the Parties’ States.
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SPAIN
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Agreement Between The Republic of India And The Kingdom of Spain on Cooperation in 
the Field of Audio-Visual Co-Production

The Republic of India and The Kingdom of Spain 
(hereinafter referred to as “the Parties)

Seeking to improve cooperation between the two 
countries in the audiovisual field – aware of the 
contribution which co-production can make to 
the development of their cultural and economic 
exchanges.

Desirous of promoting and facilitating the co-
production of films between the two countries, and 
the development of their cultural and economic 
exchanges.

Convinced that these exchanges shall contribute to 
improving relations between the two countries –

Have agreed as follows –

Article 1
In this Agreement, unless the Agreement otherwise 
requires –

1. A “co-production” is a film including feature film, 
documentary and animation film irrespective 
of length, on any format to be shown in the 
first place in cinemas, jointly invested in and 
produced by co-producers made in accordance 
with the terms of recognition given by the 
competent authorities of India and Spain under 
this Agreement. New forms of audio-visual 
production shall be included in the present 
Agreement by exchange of notes between the 
Parties.

2. The Competent Authorities responsible for the 
implementation of this Agreement shall be –

 (a) On behalf of the Republic of India, by the 
Ministry of Information and Broadcasting.

 (b) On behalf of the Kingdom of Spain, by the 
Instituto de la Cinematografia y de las Artes 
Audiovisuales (Institute of Cinematography 
and Audiovisual Arts) and the Competent 
Authorities of the Autonomous communities 
where applicable.

 (c) Co-productions falling within the scope of this 
Agreement shall be subject to the approval of 
the Competent Authority.

 (d) The Parties shall inform each other if the 
Competent Authorities are replaced by others.

3. Subject to the approval of both Competent 
Authorities, a film co-produced in compliance 
with this Agreement shall be deemed to be a 
national film in the territory of each Party and 
shall thus be fully entitled to all the benefits 
which are granted under the laws and 
regulations in force in the territory of each party.

Article 2
1. The co-producer in either of the two countries 

shall satisfy themselves about each other’s 
capability, including their professional 
knowledge, organizational capability, financial 
backing and professional reputation.

2. The Parties shall in no way be responsible or 
liable with regard to credentials of either of the 
co-producers.

Article 3
1. Before shooting starts, co-production films 

shall require approval from both the competent 
authorities. For this purpose, each co-producer 
would be required to submit an application, 
alongwith the information as required in 
the Annexure, to the Competent Authority. 
Approvals shall be notified in writing and must 
specify the conditions according to which the 
approval is granted.

2. The co-producers of a film shall have their 
principal office or a branch office in the territory 
of one of the Parties. None of the co-producers 
shall be linked by common management, 
ownership or control.

3. Co-productions falling within the scope of this 
Agreement shall be subject to the approval of 
both the Competent Authorities, who would 
take into consideration their respective policies 
and guidelines and the requisites laid down in 
Annexure to this Agreement.

Article 4
1. On a general basis, in co-productions there 

must exist an effective contribution of technical, 
creative and artistic personnel, of the nationality 
of the participant countries, which must be in 
proportion to the financial contribution made by 
each co-producer.

2. Technical and artistic personnel are those 
persons who, in accordance with the domestic 
law in force in their own country, are recognized 
as makers of the audio-visual productions, in 
particular, screenwriters, directors, composers, 
editors, directors of photography, art directors, 
actors and sound technicians. The contribution 
of each of these persons shall be evaluated 
individually.

 The contribution by a minority co-producer will 
include participation of at least two actors and 
a head of Department in addition to an author 
(author means director or screenwriter or 
photography director or music composer).
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3. Both the financial contribution and the 
participation of each of the co-producers in the 
performing, technical, artistic and creative tasks 
shall represent at least 20% (twenty percent) of 
the budget in making the co-production films.

4. As an exception to the contribution rules stated 
in paragraph 1 & 2 of this Article, both Competent 
Authorities shall be able to grant approval to 
the co-production projects known as “financial 
co-productions” in which the contribution of one 
of the co-producers is limited to only financing, 
in which case financial contribution shall be no 
greater than 25% (twenty five percent) nor less 
than 10% (ten percent) of the total cost of the 
film.

Article 5
1. When India or Spain maintains an audio-visual 

co-production agreement with a third country, 
the Competent Authorities shall, by virtue of this 
Agreement, be able to approve a co-production 
project to be produced with the participation 
of a co-producer from a third party, whose 
contribution may be no greater than 30%.

2. In the event of multilateral co-productions, the 
lesser participation may not be lower than 10 
percent and the greatest one not higher than 70 
percent of the cost of the film.

Article 6
1. The producers of a co-production shall be 

Nationals/citizens or legal entity either of 
India or Spain or permanent residents of 
Spain subject to any sort of compliance of the 
obligations created by European Union upon 
Spain as a member.

2. Participants in the co-production as defined in 
paragraph 1 must at all times throughout the 
production retain their national status, and may 
not acquire or lose such status at any point 
during the course of production activity.

3. Should the film so require, the participation of 
professionals who are not citizens of one of 
the co-producing countries may be permitted, 
but only in exceptional circumstances, and 
subject to agreement between the competent 
authorities of both Parties.

Article 7
The rights, revenues and prizes arising in connection 
with the co-production shall be shared between the 
Party Co-Producers in a manner that shall be agreed 
between the Party Co-producers.

Article 8
1. Live action shooting and animation works 

such as storyboards, layout, key animation, in 
between and voice recording must, in principle, 
be carried out either in India or in Spain.

2. Location shooting of a co-produced film, exterior 
or interior, in a country not participating in the 
co-production may, however, be authorized by 
the Competent Authorities of both countries 
if the script or the action so requires and if 
technicians from India and Spain take part in 
the shooting.

3. The processing and post-production of co-
productions shall be done either in India or 
Spain, unless it is technically impossible to 
do so, in which case the processing and post-
production in a country not participating in 
the co-production may be authorized by the 
Competent Authorities of both countries.

Article 9
1. The co-production shall have the original 

soundtracks either in Hindi, or in other Indian 
language or dialect, or in Spanish or in any 
other official languages in Spain, or English 
language or in any combination of those 
permitted languages, which can be further be 
dubbed in any of these languages.

2. In the event, if script so desired, any other 
language can be used for stray dialogues with 
permission from competent authorities.

3. It will be necessary that the dubbing or sub-titling 
of the co-production will be done or performed 
either in India or Spain. Dubbing or sub-titling in 
Indian languages should be performed in India 
and dubbing or sub-titling into Spanish or in 
any other official languages in Spain should be 
performed in Spain, and dubbing or sub-titling 
in English could be performed in India or Spain 
depending upon the agreement between co-
producers.

Article 10
1. The co-production film and the promotional 

material associated with it shall include 
certain credit titles stating that the film is a 
“Co-production between India and Spain” or 
a “Co-production between Spain and India” 
or, when appropriate credit titles reflecting the 
participation of India, Spain and the country of 
a third co-producer.

2. Prizes, grants, incentives and other benefits 
awarded to the co-produced work may 
be shared between the co-producers, in 
accordance with what has been established 
in the co-production contract and in conformity 
with applicable laws in force.

3. All prizes, which are not in cash form, such as 
honorable distinctions or trophies awarded by 
third countries, for co-produced work produced 
according to the norms established by this 
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agreement, shall be kept in trust by the majority 
co-producer or according to terms established 
in the co-production contract/agreement.

Article 11
1. When a co-produced film is exported to a 

country, which has quota limitations –

 (a) In principle, the co-produced film shall be 
included in the quota of the country of the 
majority investment;

 (b) If both co-producers have made an equal 
investment, co-producers of both sides shall 
decide the quota in question through mutual 
consultation, so that the co-produced film can 
be included in the quota of the country that can 
make better arrangements for the export of the 
film;

 (c) If difficulties still exist, the co-produced film 
shall be included in the quota of the country of 
which the director is a national.

2. Notwithstanding paragraph 1, in the event 
that one of the co-producing countries enjoys 
unrestricted entry of its films into a country 
that has quota regulations, a co-production 
undertaken under this Agreement will be as 
entitled as any other national production of 
the above-mentioned co-producing country to 
unrestricted entry into the importing country if 
that above-mentioned co-producing country so 
agrees.

Article 12
For approved co-productions each Party shall 
facilitate in accordance with the domestic law in force 
in its country;

 (a) Entry into and temporary residence in its 
territory for technical and artistic personnel of 
the other Party;

 (b) The import into and export from its territory of 
technical and other film making equipment and 
materials by producers of the other Party.

Article 13
Permission for public exhibition will be in accordance 
with local laws in both India and Spain.

Article 14
1. There shall exist a Joint Commission composed 

of representatives of the Parties, including the 
Competent Authorities and representatives of 
the industry.

2. The role of the Joint Commission shall consist 
of supervising and reviewing the application of 
this Agreement, making any proposal that is 
amended necessarily for improving the effect 
of this Agreement and modifying the appendix 
hitherto as appropriate.

3. The Joint Commission shall be convened, 
whether by meeting or otherwise, at the request 
of either of the Parties, within six months of 
such a request.

Article 15
This Agreement shall come into force after each 
Party has informed the other Party through official 
diplomatic channels that its internal ratification 
procedures have been completed.

Article 16
This Agreement may be amended by the mutual 
consent of the Parties through the exchange of notes 
between the Parties through the diplomatic channel. 
The change shall take effect on the date specified in 
the note.

Article 17
Any dispute between the Parties arising out of the 
interpretation or implementation of this Agreement 
shall be settled consensually through consultation 
and negotiation and shall not be referred for 
resolution to any national or international tribunal or 
a third party.

Article 18
1. This Agreement including the Annex, which 

forms an integral part of this Agreement, shall 
remain in force unless terminated in terms of 
paragraph (2).

2. Either Party may terminate this Agreement by 
giving six months’ written notice in advance of 
such intention to the other Party through the 
diplomatic channel.

3. Notwithstanding the provisions of paragraph 1 
of this Clause, this Agreement shall continue 
in force with regard to any co-production film 
that has received approval form the Competent 
Authorities and which has not yet been 
completed prior to its termination.
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Annex
Applications for Approval of Co-Production Status 
Under the Agreement Between the Government of 
the Republic of India and the Kingdom of Spain on 
Audio-Visual Co-Productions.

Application for the approval of co-production projects 
under the terms of this Agreement must be submitted 
to the corresponding Competent Authorities at least 
60 days (sixty) before commencement of the film 
shooting.

In order to benefit from the terms of this agreement, 
applications shall be accompanied by the following 
documents.

 I. Script

 II. Documentary proof of having legally 
acquired the copyright to produce and exploit 
the Audiovisual Work.

 III. Copy of the co-production contract.

The contract must contain the following information –

1. The title of the film.

2. The identification of the contracting producers;

3. The full name of the author of the script, or of 
the adaptor if it is based on a literary source 
(necessary permission for adapting the literary 
work into a film from the author/legal heirs shall 
be attached);

4. The full name of the director.

5. A budget reflecting the percentage of each 
producer’s participation which must correspond 
to the financial assessment of their technical 
and artistic contributions and breakdown of 
costs by county;

6. Financial Plan;

7. A clause establishing how markets and any 
type of receipts will be shared;

8. A clause detailing the respective participation 
of the co-producers if the costs are higher 
or lower than anticipated. In principle, such 
participation shall be proportionate to their 
respective contributions;

9. Probable date on which shooting will 
commence.

10. A clause establishing how the royalties will be 
shared on a basis that is proportionate to the 
respective contributions of the co-producers;

 IV. A list of the creative, artistic and technical 
personnel, indicting their nationalities and 
the category of their work; in the case of the 
actors, their nationality and the roles that 
they will play, indicating the category and 
length of the roles;

 V. The production schedule, expressly 
indicating the approximate duration of 
shooting, the places where the film will be 
shot and the work plan;

The Competent Authorities of the two countries 
may request any other documents and additional 
information that they deem necessary.

The original contract may be modified when 
necessary, but any amendments must be submitted 
for approval to the Competent Authorities of the two 
countries, before the first print of the film is made. 
A co-producer may only be replaced in exceptional 
circumstances and with the consent of the Competent 
Authorities of the two countries.

The Competent Authorities shall keep each other 
informed about their decisions.
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UNITED KINGDOM OF 
GREAT BRITAIN AND 
NORTHERN IRELAND
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Film Co-Production Agreement Between The Government of the Republic of India and the 
Government of The United Kingdom of Great Britain and Northern Ireland

The Government of the United Kingdom of Great 
Britain and Northern Ireland and the Government of 
the Republic of India (“hereinafter called the Parties”) 

Considering that there is potential for the film 
industries of each country to work together on 
account of shared or complementary characteristics 
that include the structure of each film industry, the 
film culture of each country and the extent of the 
availability in each country of filmmaking facilities, a 
suitably skilled workforce and locations for filming; 

Recognising that development of such potential will 
be the mutual advantage of each Party, in particular 
in respect of the growth and competitiveness of their 
film industries and the enhancement of their film 
cultures; 

Noting the benefits available in each country to film 
with national film status; 

Desiring to encourage the making of films that reflect, 
enhance and convey the diversity of culture and 
heritage in both the countries; 

Acknowledging the benefits that would flow from 
the making of such films and their increased public 
availability; and 

Noting on the basis of mutual cooperation, the 
Agreement is intended to produce benefits for both 
the parties. 

Have agreed as follows –

Article 1 
Definitions 
1. In this Agreement

 “Approved Co-production” means a co-
produced film which has Approved Co-
Production status in accordance with Article 2; 

 “Co-producer” means any individual, 
partnership, body corporate or unincorporated 
association who is a co-producer of a film; 

 “Competent Authority” means a government 
department or other body as shall be nominated 
by the respective Party in each country to 
make decisions on applications for the grant of 
Approved Co-production status; 

 “Film” includes any record, however made, of 
a sequence of visual images, which is a record 
capable of being used as a means of showing 
that sequence as a moving picture, and for 
which there is an expectation for theatrical 
release and public exhibition. 

 “Indian Co-producer” means a co-producer 
who is established and|or incorporated in India; 
and 

 “UK Co-producer” means a co-producer who 
is established and|or incorporated in England, 
Wales, Scotland or Northern Ireland. 

2. References to film-making contribution 
benefiting the UK or India include, in particular, 
the expenditure in that country on goods and 
services which directly results from the co-
production and the use made of film-making 
facilities or filming locations in that country. 

3. Subject to Article 22. the Annex forms an 
integral part of this Agreement. Any reference 
to this Agreement includes the Annex. 

Article 2 
Approved Co-production status 
1. The Competent Authorities may grant approved 

co-production status to a film which provides 
appropriate film-making and cultural benefits to 
the UK and India; and meets the requirements 
set out in this Agreement. 

2. The Parties shall jointly arrive at, through a 
subsequent exchange of notes, a mutually 
agreed Annex to this Agreement. The Annex 
shall include requirements as to – 

 a. the appropriate film-making and cultural 
benefits to the UK and India; 

 b. the nature of co-producers; 

 c. the minimum and maximum financial 
contributions of co-producers; 

 d. film making contributions of co-producers; 

 e. content, language, credits, locations and 
personnel; and 

 f. any other matters that the Parties consider 
desirable. 

3. The Annex shall also include rules of 
procedures on –

 a. the granting of approvals of an application for 
Approved Co-production status; 

 b. the withdrawal of Approved Co-production 
status; 

 c. any other matters that the Parties consider 
desirable. 

4. The Annex shall include provision as to the 
criteria for measuring mutual benefits. 
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5. The Annex shall enter into force as soon 
as the Parties have notified each other of 
the completion of their respective legal and 
constitutional procedures. 

6. In determining an application made to it, 
a Competent Authority shall apply these 
requirements in accordance with guidance 
published by the Competent Authority under 
this Article. 

7. Each Competent Authority may from time 
to time publish guidance consisting of such 
information and advice as it considers 
appropriate with respect to – 

 a. how applications are to be made to the 
Competent Authority; and 

 b. the operation and interpretation of this 
Agreement 

8. Such guidance shall, in particular, set out – 

 a. how the Competent Authority proposes to 
make decisions on applications for the grant of 
Approved Co-production status, and 

 b. factors it will take into account when exercising 
any discretion conferred on it by this Agreement. 

9. Nothing in this Agreement binds the relevant 
authorities in the UK or India to permit the 
public exhibition of a film, which has been 
granted Approved Co-production status. 

Article 3 
Benefits 
1. This Article applies in relation to any film which 

has Approved Co-production status under this 
Agreement. 

2. Each Party shall permit, in accordance with 
their respective legislation, including, for the 
UK relevant European Community legislation, 
temporary import and export, free of import 
or export duties and taxes, of any equipment 
necessary for the production of an Approved 
Co-production. 

3. Each Party shall permit any person employed 
in the making of promotion of an Approved Co-
production to enter and remain in the UK and 
India, as the case may be, during the making or 
promotion of the film, subject to the requirement 
that they comply with the legislation relating to 
entry, residence and employment. 

4. Each Party shall treat a film falling within 
paragraph 1. of this Article as a national film 
for the purposes of any benefits afforded in that 
country to national films. 

5. The question of which Party may claim credit 
for an Approved Co-production as a national 
film at an International Film Festival shall be 
determined – 

 a. by reference to whichever is the greater of 
either –

 i. the total financial contributions made by the 
UK Co-producer or Co-producers (taken 
together), or 

 ii. the total financial contributions made by the 
Indian Co-producer or Co-producers (taken 
together); or 

 b. if the respective total financial contributions 
are equal, by reference to whichever of the UK 
or India the director of the film is most closely 
associated with. 

Article 4 
Films in production before and after entry into force 
1. A film shall be eligible for the grant of Approved 

Co-production status even if production 
commenced before this Agreement entered 
into force, but only if –

 a. The first day of principal photography of the film 
is no more than 18 months before the date on 
which the Agreement enters into force, and 

 b. Production of the film is completed after the 
date on which the Agreement enters into force. 

2. An Approved Co-Production shall continue to 
be eligible to receive any benefits available 
under this Agreement on or after the date on 
which the Agreement ceases to have effect, but 
only if – 

 a. before that date, the Competent Authorities 
have given the film requisite approval for 
Approved Co-production status under Article 2. 

 b. its principal photography commenced before 
the date on which the Agreement ceases to 
have effect, and 

 c. production of the film is completed before the 
end of the period of twelve months commencing 
with the date on which the Agreement ceases 
to have effect. 

Article 5 
Review and Amendment 
1. The Parties shall keep the Agreement under 

review and, where they consider it appropriate 
to do so, may recommend that changes be 
made. 

2. The Parties shall report to the other annually in 
writing on the current state of the Agreement. 
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3. The Parties may, at any time through an 
exchange of mutually agreed notes, make 
amendments to the Agreement. 

4. Any such amendment shall enter into force as 
soon as the Parties have notified each other 
of the completion of their respective legal and 
constitutional procedures. 

Article 6 
International obligations 
1. The provisions of this Agreement are without 

prejudice to the international obligations of 
the Parties, including in relation to the United 
Kingdom obligations arising from European 
Community law. 

Article 7 
Entry into force 
1. This Agreement shall enter into force as soon 

as the Parties have notified each other of 
the completion of their respective legal and 
constitutional procedures. 

2. Either Party may terminate this Agreement 
at any time by giving at least 6 months’ prior 
written notice to the other Party. 

3. The Agreement shall cease to have effect on 
the expiry of the period of notice given under 
paragraph 2. of this Article. 

In witness whereof of the undersigned, being duly 
authorized thereto by their respective Governments, 
have signed this Agreement. 

Done in duplicate at New Delhi this the Fifth Day 
of December 2005 in the English and the Hindi 
languages, both texts being equally authentic. In 
case of any divergence in interpretation, the English 
text shall prevail. 

Sd|- Sd|- 

For the Government of the United For the Government 
of the Republic 

Kingdom of Great Britain and of India 

Northern Ireland 

Rules for applications for approval of Film Co-
production Agreement between the Government of 
the Republic of India and the Government of United 
Kingdom of Great Britain and Northern Ireland. 

Applications for qualification of a film for co-
production benefits under this Agreement for any co-
production must be made to competent authority at 
least thirty (30) days before shooting begins. 

2. Documentation submitted in support of an 
application shall consist of the following items, 
drafted in English – 

 2.1 The final script and synopsis; 

 2.2 Documentary proof of having legally 
acquired the rights to produce and exploit 
the co-production and that the copyright for 
the co-production has been legally acquired; 

 2.3 Proof of compliance with the prescribed 
procedure for permission regarding entry of 
crew, equipment and for shooting location in 
India; 

 2.4 A copy of the co-production contract signed 
by the two co-producers. 

The contract shall include – 

 a. The title of the co-production; 

 b. The name of the author of the script, or that of 
the adaptor if it is drawn from a literary source; 
necessary permission for adapting the literary 
work into a film from the author|legal heirs may 
be attached; 

 c. The name of the director 

 d. The budget; 

 e. The financing plan; 

 f. A clause establishing the sharing of revenues, 
markets, media or a combination of these; 

 g. A clause detailing the respective shares 
of the co-producers in any over or under 
expenditure, which shares shall in principle be 
proportional to their respective contributions, 
although the minority co-producer’s share in 
any over expenditure may be limited to a lower 
percentage or to a fixed amount providing that 
the minimum proportion permitted under the 
Agreement is respected; 

 h. A clause stating that the competent authorities 
have to be informed if the percentage of 
the contribution of a co-producer changes 
subsequent to the approval of the competent 
authorities; 

 i. A clause stating that films co-produced under 
this Agreement may be publicly exhibited in 
either country in accordance with prescribed 
rules|procedures; 

 j. A clause recognizing that admission to benefits 
under this Agreement does not constitute a 
commitment that governmental authorities 
in either country will grant a license to permit 
public exhibition of the co-production; 

 k. A clause prescribing the measures to be taken 
where –

 i. After full consideration of the case, the 
competent authorities in either country 
refuse to grant the benefits applied for; 



Film Bazaar 2022150 Co-Production Agreements

 ii. The competent authorities prohibit the 
exhibition of the co-production in either 
country or its export to a third country; 

 iii. Either one or the other Party fails to fulfill its 
commitments; 

 l. The period when shooting is to begin; 

 m. A clause stipulating that the majority co-
producer shall take out an insurance policy 
covering at least “all production risks” and “all 
original material production risks”; and 

 n. A clause providing for the sharing of the 
ownership of copyright on a basis that it is 
proportionate to the respective contributions of 
the co-producers. 

 2.5 The distribution contract, where it has 
already been signed, or a draft if it has yet 
to be concluded; 

 2.6 A list of the creative and technical personnel 
indicating their nationalities and, in the case 
of performers, the roles they are to play; 

 2.7 The production schedule;

 2.8 The detailed budget identifying the 
expenses to be incurred by each country; 
and 

 2.9 All contracts and other relevant financial 
documentation for all participants in the 
financial structure. 

3. The competent authorities can demand further 
documents and all other additional information 
deemed necessary. 

4. The final shooting script (including the dialogue. 
should be submitted to the competent authority 
prior to the commencement of shooting. 

5. Amendments may be made in the original 
contract, but they must be submitted for 
approval by the competent authorities before 
the co-production is finished.
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